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\ R. C. E. TINNEY’S CONCERT at the Rink | "TENOR WANT mm at pai canes Church, Clap- 

Concert Hall, Blackheath, Monpay, January 30. Mendelssohn’s | ham, S.W. £14 per ar f l and service on 
eTIGONE. "al id Miscellaneous Selection. Chor s of 100 Voic i ] I and seven 
Charles Fry. Vocalists: Madame Worrell, Miss Con- morning services in the year (for s of which a 
ce Sardes. Madame Florence Winn Messrs. Albert Jj ames, | dey na nt) there is a fee of 5s. for each service. Address to 
Thompson, Henry Lindsey, A. Ht ibbar R. De Lacy, S. A. | C. Ww E. W., 21, “p lato Road, We t Brixton, S.W. 

and Arthur Oswald. Accompanists: Mr. H. R. A. Robinson | 


: Wat wick Jordan. Cond ictor: Mr. C. E. Tinney. | S T. MILDRED’S CHOIR, Lee.—T ENO R 









































_—_— ae ane ————— ; —————— WANTE D. Salary, £12 perannum. Mu re a good voice 
\ R. CHARLES FRY will recite) Weber's | and read fairly well. Also Vs Pisouacd BONE Mesuore 
| “PRE CIOS. A” at Chichester, January 19, and Mendelssohn's | tion according to ability. Ad ees care of the Verger, 





ANTIGONE, "at B lackhe ath, Jan lary 30, 1, Berners St reet, 7, Bromley Road, Burnt Ash Lane, Lee, 


POL LEGE of ORGANISTS.—The CHRISTM. MAS | isn BASS W ANTED, for Church Choir ‘in 
Or 5X. il be held on Tuespay, January 10, for | Are , surhood of | 3 -sbury. No Anthe 
ship, at 1 sta alary, &c : 















S niversities can er 
lowship without previously obtainin 
pt from “P aper work away from the| , mr : Pia a 
_ Ne ; of Candi s for forthcoming I xaminati pice Aaueens, Witaks che ES 7 a 
n on or before SaTus RI Day, Ji an a y . . PIN. 4g) oy Mi JANTED, at tL dy Day, for St. Jude *s, Dulwich 
ation. “TUR on. Sec. | oad Tar I CHOIR MASTER. “Mixed volu n- 

} 1 Pr 7 








Plain service. Salary, 
ndswe , Balham, Wimbledon, 


Oz 
~ 
~ 
G 
= 
yA 
bo 
BA 
_ 
os 
= 
‘> 
Z 
— 
= 





£20. a ” Chi irch within re 














t Russell Street, Bloomsbury. 





\ USICAL ASSOCIATION, 27, Harley Street, W. 
N Monpay, Jar , a Paper will be read 
Vr . 


yE. J. Breakspeare 
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ngs and §$ 


JAME '§ HIGGS, Mons See. 


9, Torrington Square, W.C. RR | On \ vate “Chi apel in in 
ee ,IN CLASSES, at the South L ondon Insti- | \- a r particulars 
SW. EI Mu sic Camberwell New Road, under the dire tion of re g College, St. 













T. E. GATE HOT SE. 


sdays, at « 








y Asylum, an 


at 3.305 2 
. the Organ in 


le sons. Orche tra 
t bles. 
[HoRISTE RSHIP S, King’s College, Cambridge. | ™) 
There will be an EXAMINATION on Tuespay, Januar 1, at ens 

for TWO CHORISTERSHIPS. The sters receive C RGANIST and | CHOTL «M, ASTE R DI DIS- 
wetsa aed ie eS eee Gar Gen tae ENGAGED, Thorou perie lous. Mod: 


IW ANTE D for the Hants Count 
ATTENDANT who is compete 
’ 2 Choi é 








, z : . ateeree dag, isetaaca: ry, particularly if S.W. district. X , New Io. E wer ar 1 Co. 
he — Kin 5 Coll eer befor ahs : : °) Orcas ANIST. —A Gentleman, thoroughly competent 
1 Dean, Kir ollege, Cambri mg ary ; position. desixes an ENGAGEMENT a ORGANIST 


REE Vz AC, ANCIES in a 7 ar toms Choir and cHoIk MASTER for a Church in London or t 


fortwo LEADING TREBLES. Ory er Pc seer. Willn Bega RUOES te Jno: ARIS er G2 
anc omposer ng to ofie t ser 































ferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, | * boa . 
Ferners Street, W. | months fr ree. ae ars of age. Addr ;, Organi 
!. MICHAEL’S COLLEGE, Tenl TI See 
i 4 i] enbury.—TI here | ——— — ena etae 
5 are three Pr tionerships vacant in th 1e above Choir. BOYS GE NTLEMAN, whois a brilliant ORGANIST, 
ith good voice ven ye are Rag AN FED. | 2 asound Mus an 1 perienced CHOIRMAST ER, will 
fie trial of voi rs. B 3, Great I PI ve hi rviees to a Ch ibl 
> sy, January “ata o’clock. n, where re Z ,0d choir, o 
J. Hampton, Tenbury. ekeeper, 7 We 





JOICES WANTED, for St. Paul’s, Upper Norwood. 

\ BASS and TENOR tig 10; LE Paul’, Uoper No B o We AN hcg D, Li A Young ee ot oo = woe 11 
5 Apply to the Organist, Mr. H. Harford Battley, 1, Pentney Villas, n re soa ‘I ME N t as ORG r poor Gor 

todart Re ad, Anerley, S.E. vith Oard ar lodging 





re he 


L Aerse ube 2B LE WA NTED, for De W* AN TE D,b .= an nage ORG: ANIST, who 


— oirtrainer, an a ee jaa cawid 
. where it is wished to cultivatea Se u 
par ice lars to Mu ical Grad ate, Me 3 









ays. Salary, £1 . Apply, by letter, H. D.,13, York 










ATANTED, for a West-end Choir (surpliced), two |! = ae 
\ SOLO BOYS (salary, £6 to £5), one ALTO one TENOR, To O ORGAN STUDENTS. — Mr. J. 












ne tng elgg £15 to £20). Apply by letter, without testimonials, BOAR core ab tg zanist of St. Savi s Church, C : 
p Vicar, Me Baynes and Co., Clements Lane, City, E.C. has a VACANC for a PUPIL, bs 
Rsecnstnersiestt Anehian f Rvoiihe Sane eee . services and choir practices. Vacz cy caust 1 by last pupil 







OPRANO and CONTRALTO (Ladies) and BASS having. procure! an appointment as organist. Organ Stu, 5% 
J VOICE WANTED, for a West-end Choir. Sunday morning He ene Hi il Roa nee Li Ales 1 Junction, atin ss See eee 
tly, Stipend, £1 Perfect read g indispensable. Address, N. N., 7; XPERIENCED MUSICAL GOVERNESS, 
Hessrs. Novello, Ewer and Co., 1, Berners Street, W. —.| 12 vocatist and PERFORMER, DISENGAGED. Under- 
TEN OR and BASS VACANCIES in Voluntary a rn Musi “Harm an 

Choir, City Church. Plain service. C. M., Messrs. Novello, nes i and spa hg 
Ewer and Co., 80 and 81, Queen Street, Cheapside, E.C. Add Ma e. H Novello, Ewer - 1 i. G i so se We 
Bee arya eA Gs as ; WEA MEE vECH ES’ TRAE. PR AC CE.—Good AMA- 
ITY CHURCH CHOIR.— - here is a VACANCY | O TEURS WANTED (especially Strings, Horns, and Bassoons). 
/ for a TENOR VOICE in the Choir of St. Alphage, London | Fyj] Band. 207, Westminster Bridge Road. "Saturdays, § 5. Small 
Vall. The duties comprise two services on Sunday and a rehearsal subscription. Write Z. Concert shortly. 


0 Thursday evening. Service full choral. Salary, £10 per annum. T° AMATEUR VIOLINISTS.—WANTED, a 


andidates must be wel! up in church music, and be able to read fairly / es 3 P : = P 
tight. Address, with testimonials or references, Organist, care of FIRST VIOLIN, to complete a String Quartet Party. Ad- 


A. Knight and Co., 3, Abchurch Lane, E.C. | dress, H. Pullen, 2, Linden Grove, Peckham Rye. 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 
MISS CARINA CLELLAND. 
All communications for Oratorios and Concerts can be addressed to 
her permanent address, 15, Athol Road, Me anningham, Bradford. 


MISS KATE COLDREY (Soprano). 
For Oratorios, Concerts, Lessons, &c., address, 9, Beaconsfield Road, 
Tottenham. 
MISS MARIE COPE (Soprano). 
For Oratorios, Concerts, Less sons, 167, New Cros s Road, London, S 3. 
MISS EVA FARBSTEIN (Soprano). 
Pupil of Signor Arditi, Conductor of Her Majesty’s Opera. 


Oratorios, Concerts, &c., address, 20, Story Street, Hull; or, 
!. Vert, E Sq. 50, New B ond $ Street, London, W 














For 


“MRS. FARRAR-HYDE (Soprano). 

For Oratorios, Concerts, &c., address, Grafton Terrace, 58, Stamford | 
Street, Ashton-under-Lyne. 

“MISS HARDMAN (Soprano) 


Is open to e gagem« nts for Oratorios » Cor acerts, &c. 
For terms and open dates, address, B: uy , Manchester. 








MISS BESSIE HOLT, R.A.M. (Soprano). 
For Oratorios, Conce rts, &c., ad ieee Rawtenstall, Manchester. 








MISS JUL I A JONES (Soprano). 
For Oratorios, &c., address,1, Great Western Terrace, Cheltenh 
MISS NELLY McEWEN (Soprano) 


Is open to engagemen ts for Oratorios, Concerts, &c., address, 
lish Place, Cavendish Square, Ww. 


MAY MOON (Soprano). 
of the Royal Academy of Music.) 
and Lessons, address, 164, Regent Street, W. 
EVA NEATE (Soprano). 
dres 8, car’ > of Mr. J. A. Matthews, 9, 
lace Cheltet nham. 
MISS CATHERINE PICKERING (Soprano). 
Hawthorn Cottage, Cheadle, Manchester. 


~MISS LAURA SMART ee 














For Concerts, Soi 


MISS 


For Concerts, &c., ad 


North 


For Oratorio, Concert, or Operatic Recital, &c., address, 28, Church 
Street, Liverpool. 
MISS ADELAIDE SPRANGE (Soprano). 
For Concerts, Oratorios, Dinners, &c., address, Mr. Stedma z, 





Stoke Newingt¢ 





Ber 39, Sydner Road, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagement s for Concerts and Oratorios, 
__ 54 Duches s Road, E dgbaston, Birmingham. 


~ MISS HELEN SWIFT, R.A.M. (Soprano). 
For Ore oven ios, Concerts, Recitals, &c., Forsyth Brothers, 122 and 124, 
De: » Manchester, or 67, Tontine Street, St. Helens, Lancashire, 
MISS LOUISA BOWMONT 
(Principal Contralto - St. Peter’s, Manchester). 


For Concerts, Oratorios, &c Idress, 51, Mercer Street, Emt 


Street, Hu ilme, Manche Criticisms on applic: ition 


mnes EDITH CLEL L AND (Contralto). 


, Hulton Street, Brooks’ Bar, Manchester. 


MISS SARA CRAGG (Contralto). 
12, North Castle Street, Halifax. 

MRS. SAML. WORTON FIELDING (Contralto). 
For Conce rts, — &c., 11, Pershore Road, Edgbaston, Birming- 
n » Hammersmith Road, London, _ W. 

“MISS HALE (Contralto). 
(Certificated and a Medalist.) 
Oratorios, &c., 35, Alfred Place, Bedford Square, W.C. 
MISS LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, 
Manchester. 
MISS ELIZA THOMAS (Contralto). 


(R.A.M. Medalist.) For terms and vacant dates, address, 49, Upper 
George Street, Bryanston Square, London, W. 


MISS MARY TOMLINSON (Contralto). 
For Oratorios, Concerts, &c., address, Primrose Bank, Newton Heath, 
Manchester. 


ners Street, or 












er. 








\ 








For Concerts, 


"MISS F LORENCE WYDF ORD D (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 





MR. PARKER ASHFORD (Tenor). 








For Oratorios, Concerts, &c., address, 6, Arundel Place, Barnsbury, N. 





MR. GEORGE BANKS (Tenor). 
MR. JAMES B. SMITH (Bass). 
(Both late of St. Mary’s Cathedral, Edinburgh.) 
Address, The Cathedral, Peterborough. 
MR. VERNEY BINNS (Tenor). 
; 65, King Cross Street, Halifax. = 
MR. TOM BUCKLAND (Tenor). 
New Bond Street, Halifax. a 
MR. J. AUSTIN HERBERT (Tenor). 
(St. spp «long Cornhill.) 
Concerts, &c., address, 277, Brunswick Road, P¢ »plar, B. E 


/ 








For Oratorios, 


MR. EDWIN “LONGMORE (Solo Tenor). 
MR. HENRY SUNMAN (Solo Bass). 


For Oratorios, Concerts, &c., address, The Minster, Southwe ell. 


MR. EDWIN T. MORGAN (Tenor). 
(Bristol Cathedral.) 
For Oratorios, Concerts, &c., address, The Cathedral. 


MR. THOMAS OLDROYD (Principal Tenor), 
For Oratorios, Concerts, &c., address, N. Vert, Esq., 52, New Bond 
Street, London, W.; or Cathedral, Rochester, 


The Era says, ‘** Mr. Peach has a tenor voice of very pure quality,” 











MR. FRANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address, 58, Foulden Road 
Stoke Newington, 'N. 
MR. STEDMAN (Tenor). . 
12, Berners Street, W. 





me. le NASH (Baritone). 
_ Address, Cz athedral, Bristol. ; Quartet or complete Concert Parties. 
a . W. BOOTH (Basso). 


__For Oratorios, Cor is &c., address, Bramhope, near Leeds. 





MR. EDW - R D GRIME (Basso Profondo). _ 
pil of W. H. Jud 
Z . 7 “With the ‘oli we have 
F! 1 finer | A 
Open to engager atorios, ntatas, Ballad Concerts, &c 





St. Helens, Lancashire. 


HOLLIDAY (Principal Bass). 
address, N. Vert, Esq., 52, New 
chester. 


C. 
Concer 
Street, London, W.; 


MR. T. 


For Oratorios, Bond 


aden or Cathedral, R 
MR. HOWARD LEES (Bass). 
For Concerts, Oratorios, &c., address, Delph, Manchester. 
MR. J. BINGLEY SHAW 
atorios, \ yoni » Banquets, & 2SS 
1, W., or The 


WM. THOM. AS {Bass}. 


M R. 
For Oratorios, Concerts, , adddress, The Cathe 


FRANCOIS E MIL E CHOVEAUX 
iani id Accompanist). 
alt ot Ro deg Westbourne Park, W. 


DU PRE (Mezzo-Contralto), pupil of 
r Manuel Garcia, aud other emir nt solicits 
NGAGEMENTS i nd 





(Bass). 
Berners NS) 


For Or 








&c. 3ristol. 








n 
eke visited, or recei 
sht, Application for t 
( Ito Forsyth Bros., Deansgate, Manches ster, 





&c., may also be a S 

Special arrangements with s ols, 

= © ODO: ARDO BARRI (Tenor) begs to 
he i t 2d to accept E NGAGEMENTS fo 








rConcerts. He 


Oratorio, Clas Z 
1 Singing. New address 


Voice-Production nd It 
Street, Cavendish Square, W. 

N R. FREDERICK BEVAN (Bass, H.M. Chapel 
4 Royal, Whitehall) begs to announce that he is open to accept 
engagements for Oratorio, Classical, Operatic, or Ballad Concerts, 


&c. (New address) 21, Bonham oad, Brixton Rise, S.W. 


HE HARP.—Miss LOCKWOOD, Harpist to the 
Carl Rosa Comp any, will be happy to give LESSONS on the 
above Instrument. Address, Her Majesty’s Theatre. aa 
IOLIN.—MISS ALICE IVIMY, Solo Violinist, 
is open to ENGAGEMENTS for Concerts in town or country. 

Press testimonials forwarded. Address, Sutton, Surrey. 
R. ARTHUR DOREY (Organist of the 
Alexandra Palace). For Pupils, Engagements for Concerts, 

&e, M4) Huntley Street, Bec dfor 1 Square, WwW. C. 


















a 

THE GUITAR. —Mad lame SIDNE Y PRATTEN, 
Instructress to Her Royal Highness the Princess Louise, is ia 

Dorset Street, Portman Square, W., 


town for the season. 22, 
Book of Instructions, “ Learning the 


where may be had her Second 
Guitar Simplified, "10s . 6d. 


LESSONS ‘by CORRESPONDENCE. E. W: 
TAYLOR, Mus. Bac., F.C.O., L.Mus. T.C.L., Stafford. 
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ee 
bree 

HIGH 

an wrm. Pupils 
Examinations 

farren. T 

ia pupils to 


MUSIC 
W. Piano, si 





SHIPS 


———. year I B82, each consisting of a passa sia ; 


jn the school. 





Cc 








n 
percourse. Lessons day and evening. Pro 


iforon Fripay, January 27. 


SCHOOL.—CHURCH OF ENGLAND 
SCHOOL for GIRLS (Limited), 6, Upper ane 


Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 


not in the school pay an entrance fee of one guinea. 
for Scholarships will be held at Easter by Professor 
he Music School reopens on Wednesda anuary 18. 
attend for Examination on that day, between two and 
F. J. HOLLAND, Chairman. 








ONDON ORGAN SCHOOL and COLLEGE of 


e 





(established 1865), 3, Princes Street, Cavendish Square, 
inging, vio flute, organ le: —— nd practice, 
for one stamp. 


SCOTSON CL AR K aon B., Principal. 









T ONDON SCHOOL of MUSIC.—Two SCHOLAR: 


for PIANISTS (Ladies) will be scltian Sent in the 








The first will be awardec i 


Sir ] ee se place in 
— between the ages of 12 and18, For particuls 
Or), tary, 27, Harle y Street, W. 
> Bond 
"Boot 17 ONDON SCHOOL OF MUSIC, 
<a Street, W. Term commences ] 
aty.” - INSTRUCTION in ever 
t The new 
1 Road 
D* B ENTLEY (St. Ann’s Street, 
Lessons per post in Harmony, Cou rp 


Form, Acousti 


sti. [| P)R. CORBETT gives LESSONS through Post in 








7 Harmon 
passed musica 
R. AL 
by post 
ve hay ; 
ts, &c. 
x Bond passed 
i sg S 


and Du 















open to ri I sublic. 


cs, and Analysis ; als o Corre 


Is of sixty pupils have 


y, Counte ZA, pint, fo hag Ur 1 
ations 1 rth, Salop. 


exar ddress, Bric 








or personally for the Royal Rp of Music Local 
i 5 s hav ed with Honour i 











Licentiate 





inations for 


= R. ALL ISON instructed by Post Candidates wee 


1 RECENT UNIVERSITY EXAMINATIONS for 

5. DOC. and MUS. BAC. (O 1 
C.0., Bacay every other M 
re House, Nelson Stree 





Bd ‘Ur PION by COR RESPONDENCE for Mus ical 








tol. &e., giv 
i ired. Te 











pil Ol f bass, and Mod 
solicits § the Pianoforte 
vinces, gives Le Lesson 
ceived 






ces ddress, Mr. 


ESSONS in HARMONY, COUNTE “-RPOINT, 


he Bert 1ers Street, 


ME JOHN HILES, 51, Elsham Road, — 
ton, W. (Author of the “ Catechism of Harm ” 


1s in HARMONY, COUNTE RP OINT, &c., 





natty ons. Fees, if successful, from ward 
ent wl ateve § 


nen : 
"James Jennings, Dey stford, London. 








en by post. References ‘to past an 
rms ve )derate. Alpha, Messrs. Nox 





Ilo, ie 













, Thorough- 
ulation,” “‘ Hiles’s Short Voluntaries,” “ Catec hism for 
Student,” and several other important n cal works), 
y post. 








terms, HE ORGANIST of RIPON CATHEDRAL 


hester. teachesH 
For terms, add 


ARMONY and COUNTERPOINT by Correspondence. 
ress Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 





n HARMON 





papel PIANO, 
accept 
ncneta ae nded. ‘Har 
Cee 15, Dover Stre 


othe] ISS B 
4 R.A.M 
and Organ. S 


Road, Maida V 


Sir Julius Benedict, gives LESSONS in the at 


ARLES W. PEARCE, Mus. Bac., Can- 


M®, CH 
ab. (1881), F.C.O., L. Mus. T.C.L., gives LESSONS per post 


Y, COU NTE RPOINT, FORM, &c. 50, Blomfield 
ale, WwW, 

HARMONY.—A Young Lady, pupil of 
ove. Schools 
mony by correspondence if required. Address, Miss C., 
et, Piccadilly, W. 


;URROUGH (certificated, Silver Medalist 








.) continues to visit and receive Pupils for Pianoforte 





chools attended. 42, Ledbury Road, Bayswater, W. 


ania Miss JAMES, certificated Pupil of Mr. Lindsay 


Sloper, 


gives LESSONS on the PIANOFORTE. Private 


families or schools. For prospectus, &c., address by letter, 161, Am- 


—__—f burst Road, Hackney Downs. 








ts, 
ner ARD, 68, 


__— J lessons on var 
rEN, Germ: an and F 
e, is in RGAN 
. W. mr 
’ Studio. 
ng the 
RGAN 
Church, 


- RACTISING ROOMS.—AGATE and PRITCH- 


Gracechurch Street, E.C. Professors attend to give 
ious Instruments, also in Singing, Glee Practice, &c. 
rench Classes. An Elementary Class for the Violin. 


PRACTICE.—The South London Organ 
343, Coldharbour Lane, Brixton. A ee 
LESSONS (with Practice), St. Saviour’s 


or Mr. J. Faux Boardman’s Studio, 58, Herne Hill 





W. Road, Camberwell, S.E. Modern organ, two manuals, concave 





XUM 


LISON, M.R.A. ‘M., prep sie Candidates |‘ 





| ORGA AN LESSONS, or PRACTICE, 36, STRAND 
four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
| Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
| PEDALLING specially taught. W. VENNING SOUTHGATE, 
| “ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


a 
RGAN PRACTICE.—Three manuals, each of 56 


notes, pedal organ, 30 notes, 18 effective s tops, and blown 3 
the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 
SHILLING PER HOUR, at BI ennerbasnet's Organ School and 
Studio, ra, Vernon Street, Pentonville, W.C. 

So Ager —o THE HYDRAULIC ORG AN BLOWER. Cheapest, 
, best, and most effective ever invented. Full particulars, and 
fatee as pan free. Ir pection in vite ) 








RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the ngel.”” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 


R. and MADAME EDWYN FRITH’S 
4 GRAND ORATORIO, ey -RATIC, and BALLAD CON- 
‘!1CERT PARTIES (under Ro c 
i cial engagements. Ter 
utive dates. Prospe 
er of a dditional testi 




































Ken sington, W. 


M oe aoe F (CANTOR'S CONCERT CO 
4 w 1 ing season. List aces the 
and. Secretaries and Managers 
Oratorio, Ballad Concert, 
zaged singly. Address, Chi 





MPANY 









ch 


or Operatic Re cital, ” Artists may be 
st reet, Liverpool. 


*O CHORAL SOCIETIE S and MANAGE RS. of 








CONCERTS.—Mr. T. Harper’s Concert Pa 

















Ballad Concerts, &c. For vacant dates, 25, Brec ck Cre 

oe i BRISTOL CATHEDRAL OU ge Sade ; 

| For Concerts, Banquets, &c., a s, Mr iF Nash, The 

| Cathedral, Bristol. _ <a ete 

1 i COMP OSERS.—Words for Songs and Part- 
ens sent on approval. Address, E. B., Messrs. 


Songs. Sp 





. Bern rs Street, W. 


\ USIC n an and accurately COPIED or 
pS TRANSPOSE D at fr¢ ”m = rpence per page. Address, Breve, 
10, St. Mary-at-Hill, London, E. 


Tes E ACE seer tc MU SIC- ysl YING Poipvineny 


















ler and Co. Gre: at Marlboroug 


PHAQIORTE and HARMONIUM 


ANTE D. who u Amer rican Organ 
i 3 











tur . App , Stz ulary oe ecte ed, J. 
Novello, E easton} » Be -rners Street, W. ; 
bien R WANTED, ot Factory experience 5 
ible of sound, good work. Apply pers nally to Challen and 
Son, 46, Oxford Street, W. 
JIANOFORTE TUNER, sxperienced, WANI bs D. 
Permanent situ ation to a qualifi nd ady 
James Graham, Music Ware house, 6, : k ‘ burgh. 
\ FIR ST-CLASS TU NER, over two years at 
1 Broadwood and Sons’, desires an APPOINTMENT in 
the provinces or abroad. References hag the above firm. Address, 
Tu ner, Messrs. Novello, Ewer and Co., 1, Berners Stre 2et, W. 























JIANOF ORTE TUNER ae “seeks | EN- 
GAGEMENT. Tunes fairly well. Highest references. 

Tuner, 48, Elgin Road, Harrow Road. 
W ANTED to place an intelligent Youth (16) 
as INDOOR APPRENTICE to the MUSIC TRADE, with 


1g, where he will have good organ instruction. Well up in 
Address, John T. White, Headless Cross, Redditch. 


Tow N TRAVELLER for the MUSIC TRADE.— 
WANTED, a YOUNG MAN with a good knowledge of the 
Music Business and the London Trade. Apply, by letter, to Duff and 


Tuni 











pedals, Terms, two guineas per quarter. 


Stewart, 2, Hanover Street, W. 
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LOCAL EXAMINATIONS IN PRACTICAL MUSIC. . sp 1 
The Academical Board, in the year 1878, originated a System J. F. BRIDGE anp JAM ES HIGGS 
of Local Examinations in Instrumental and Vocal Music, and/appointed Mus. Doc., Oxon. Mus. Bac., Oxon 
a Visiting Examiner, on whose report Certificates (Honours or Pass) —_— 
are granted to efficient Candidates. BOOK I.—EIGHT SHORT PRELUDES AND FUGUE 
Local Centres and Schools may be visited by the Examiner at any PRICE as. 6d. 


time, by special arrangement with the Academical Board, Applica- 
tion should be made through the Local Secretary for the District. The iis edition much 


of Bach’: s Org 










Subjects of Examination are as follows:—1. Pianoforte, Organ, or | renderit 

Harmonium Playing. 2. Pianoforte Duet Playing. 3. Solo Singing. een the two hands is cl 

4. Performance on any Orchestral Instrument. played by the right hand a 

The Regulations, with the Official List of approved Pieces, may be | taken by the - left hand on the / 

had of the Secretary, Trinity College, London, W. i pedalling is indicated where necessary. Marks of expression and phras- 
3¥ ORDER OF THE ACADEMICAL Boarp. ing are added occ: ‘sionally, and suggestions for the effective use of the 

a ag monn | organ are given throughout. The preface contains many useful hints. 
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EDWARD HOLMES. PIANOFORTE ALBUMS 
A New Edition, with Notes, by EBENEZER Prout. EDITED BY BERTHOLD “n6) U RS 
Cloth, Five Shillings. ee 
London : NoveELLo, Ewer and Co. PrIcE ONE SHILLING EACH. 
NOW READY. No. 7--MARCHES. 


Hero’s March (Op. 22) ds Mendelssohn. 


I. 
hid 7 rT) Tf * 2. Marche Militaire (Op. 5 Schubert. 
SC H U B E R | ¥ S N G S 3. Festival March, from ike Opera  Aenn- 
; 3 sas _ .. H. Hofmann. 


chen von Tharau 








y amar 4. Marche Solennelle ... ... Ch. Gounod. 
VoLUME I. 5. Bridal March, from “ L ohengrin” .. R. Wagner. 
6. Gipsy March, from Preciosa’? <3 -«. Weber. 
6 ly W EN i bi Y SONGS 7. March (Op. 13 are. , oas .. A. Zimmermann. 
8. March, from “ Lb e Nozz edi Figaro” ... Mozart. 
FOR A 9. March, from * I idelio” ra aia .. Beethoven. 


Rakoczy March. 


MEZZO-SOPR ANO VOICE . Funeral March (‘Lied ohne Worte,” 
e ne sas No. 27) .. Mendelssohn. 








The English Version by NaTraLIA MACFARREN. 12. March, from “St. Polycarp” ae .. Rev. Sir Fred. Ouseley; 
ad . 13. Dead March, from “Saul” sai «. Handel. 
PRICE ONE SHILLING AND SIXPENCE. it Fasten eee” 
veraetearnls No. 8—MARCHES. 
Lona 16. Coronation March, from ‘‘ Le Prophéte” Meyerbeer. 
Praise of Tears. Huntsman, rest (Ellen’s second | 17. March, fr om “Tdomeneo’... woes Mozart. 
Knowest thou the land ? (Mignon’s song in “The Lady of the!138. “Cornelius” March ... .. Mendelssohn. 
first song in‘ Wilhelm Meister.’’) Lake.”’) 19. Turkish March (“ Ruins of Athens” a Beethoven. 
The Message of Flowers. | Thro’ the pine-wood. 20. Processional March (‘“ Onward, Christian 
Nought may’st thou ask me /| The summer waves. soldiers ’’) ... ake aa eae .. A. Sullivan, 
(Mignon’s second song in‘ Wil- | Wanderer’s Night-song. 21. Marche Cosaque. is ... H. Hofmann. 
helm Meister.’’): | Trust in Spring. 22. March (Posthumous Work). e . Schubert. 
Oh, let me dream till I awaken | The Maiden’s Lament. 23. March, from the “ Occasional Oratorio” Handel. 
(Mignon’s third song in ‘“* Wil- | To Mignon. 24. Marche Funé bre, from Sonata I., Op. 35 Chopin. 
helm Meister.’’) | The Passing-Bell. 25. Triumphal March, from “ King Ster hen” Beethoven. 
The greenwood calls (Slumber | Alinda. 26, Pilgrims’ March (Fourth Sy mphony) ... Mendelssohn, 
Song. Ave Maria (Ellen's third song in| 27, March of the Men of Harlech. 
The full-orbed moon (Romance |‘ The Lady of the Lake.’’) 28, Festal March ... oes .. J.B. Calkin. 
from “ Rosamunde,”) | The Fisherman. 29. Birthday March wi ke Schumann, 
Hallow’d night, descend. On the water. 30. La Marseillaise. 
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cbraries deluged with books of letters, reminiscences, 
and biographical details on this theme, out of all 
noportion to the claims of the subject?’ ‘The best 
answer is that Mendelssohnian ] 
oissue from the press and to find a ready market. 
We grant that the phenomenon has scarcely a 
parallel, but not that, in any degree, it is inexplicable. 
Bemieg in fact can be more readily understood, 
especially if we confine our sheunvaina to our own 
country. Mendelssohn in England exerts a double 
charm. ‘There is, first, the charm of music er ninently 
wable and fascinating, intelligible and pure— 
music which has not only found its way into _ 
home, but has become a part of home life and ¢ 

necessary minister to family enjoyment. Mendels- 
sohn with us is the domestic composer par exce 
We own him great in ‘* Elijah” and ‘** St. Paui,” 











in 


his symphonies and overtures, but he comes as near 
tothe heart of our people when represented by as 
songs with words and without; by his charm 


pieces for concerted voices; by his religious com- 


dignity, reverence, 


store of instrumental works for the chamber. Seer 





hrough the medium of these things Mendelssohn is a 
iend. But he presents to us, likewise, an indi- 


viduality such as English people are qualified to 
appreciate and admire. He was well known in this 
country, and there have come down to us traditions 
of a sweet and sunny disposition, of a pure life and 
2loving nature—of a man excellent in every 
and private relation. Moreover, we have become 
familiar with him through his published corre- 
spondence. His letters are as windows to his soul, 
end looking through them we see naught but purity 





and goodness, hardly alloyed by the failings from 
which no human nature is exempt. We know full 
well that English men and women are far from 


also that they have a strong 
of moral and 
apart from these, 


perfect; but we know 
ympathy with all forms 
excellence. When genius exists 
hey may admire, but they do not love. 
ohn they both admire and love. He 
hero and friend, and this is why we can 
foo much about him and his. 

The work before us is one of singular value, be- 
rause the author, a son of Telix Mendelssohn’s 
beloved sister Fanny, has been able to answer not a 
Few queries suggested by other biographical 
bn the same subject, and to fill up co nspicuous gaps 
in the family story, as we have hi therte had it. Thus 
he throws a flood of light upon the process which led 
to the bringing up of Felix and his brother and sisters 
ts Protestant Christians. No doubt various causes 
ed to this important step, and one of these may be 
traced to the influence of Moses Mendelssohn—the 
‘Nathan the Wise” of Lessing—who, though he 
emained all his life a Jew, and publicly defended 
ludaism, took a broad and ~ losophical view of what 





is at 
never 


once 
read 
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“The Mendelssohn 


Letters and 
and drawings 


Family (1729-1847 From 
ournals, By Sebastian Hensel, with eight portraits 
y Wilhelm Hensel. Translated from the second rev 
Karl Klingemann and an American collaborateur, 
seorge Grove, Esq., D.C.L. 2 vols. London: 
larston, Searle and Rivington, 







it 
Sampson Low, 








THE MENDELSSOHN FAMILY. 
It may be said, ‘‘ Have we not had enough and to 
pare of Mendelssohnian literature ? Are not our} 


iterature continues | 


positions, which exhale the very spirit of combined | 
and pathos; and by his gerd 


public | 


tions from a more philosophic sta 
spiritual | 


Mendels- } 


notices | 


constitutes real religion—seeing therein a grand truth 


not necessarily defined by dogma and rite. Almost 
the last words of Felix Mendelssohn’s illustrious 


grandfather were these :-— 

“I, for my part, remain in my Jewish unbelief, 
attribute to no mortal an ‘angel pure mouth,’ would 
not myself depend upon the authority even of an 
archangel on a question which concerns that eternal 
truth upon which the salvation of man is founded, 
|and where I must stand or fall upon my own feet. 
Or rather, since, as Jakoby says, ‘we are all born in 
faith,’ I return to the faith of my forefathers, which, 
according to the original meaning of the word, con- 
sisted not in belief in teaching and opinion, but in 
trust and confidence in the attributes of God. I 
place the fullest and most implicit faith in His 
omnipotence, which is able to give us the power 
of recognising without authority those truths upon 
which our happin 1ess depends, and I cherish a child- 
like confidence that His mercy will grant me this 
strength. Fortified by this unwavering belief, I seek 
instruction and conviction wherever I can find them.” 





hin 
nin 


If the philosopher taught his children thus, we 
have no right to be surprised at the course they sub- 
sequently took. Dorothea, his eldest dau rhter, be- 





ust before her marriage 
joined the Koman 
ehter, Henrietta, 


came a Protestant Christian j 
with Schlegel, and some time afte 
Catholic Church. The third 
also became a Catholic, and found, Herr Hensel tells 
us, ‘‘ the peace of which she was in want in her new 
faith.” ‘That she was a sincere Christian would ap- 
pear from a passage in her will :— 

‘* As in these words I speak for the last time to my 
dear relations, I hereby thank them for all the aid 
2! and friendship they have shown me during my life, 
and especially for having in every way tolerated the 
exercise of my religion, and never having shown any 
hatred towards it. Therefore I solely 












attribute it to 


; myself if God has not thought me w of the 
grace of converting my brothers and sisters to the 


e Lord Jesus 


true faith, the Roman Catholic. May th 
i them with all 


~~ my prayers, and inspire 
t of His § grace. Amen.” 





awhile, and to the end of his life, Abraham 
Mendelssohn, the father of Felix, remained in the 
Jewish faith, or, at all events, did not profess himself 
a Christian. His orthodoxy was of a somewhat 


religious ques- 
oint than even 
his philosopher father. The whole state of the man’s 
mind is revealed in a letter add sda 
Rebecca on the day of her confirmation :— 


doubtful character, since he viewed 





ressed to his daughter 














‘Does God e xist ? What is God? Is He a part 
of ourselves, and does he conti to live after the 
other part "eed ceased to be? And where? And 
how? Al! this I do not know, and therefore I bar 
never taught you anything about it. But I know that 
there exists in me and in you and inall human Eh 
an everlasting inclination towards all that is good, 
true, and right, and a conscience which warns and 
guides us when we go astray. I know it; I believe 
it; I live in this faith, and this is my religion. This 
I could not teach you, and nobody can learn it; but 
everybody has it who does not knowingly and inten- 


tionally cast it away. .. . The outward form of reli- 
gion your teacher has given you is historical, and 
change sable like all human ordinances. Some thou- 
sands of years ago the Jewish form was the reigning 
one, then the heathen form, and now it is the Christian. 
We, your mother and I, were born and brought up by 
our parents as Jews, and, without being obliged to 
change the form of our religion, have been able to fol- 
low the divine instinct in us, andour conscience. We 
have educated you and your brothers and sister in 
| the Christian faith, because it is the creed of most 
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civilised people, and contains nothing that can lead 
you away from what is good, and much that guides 
you to love, obedience, tolerance, resignation, even if 
it offered nothing but the example of its Founder, 
understood by so ‘few, and followed by still fewer.” 

It must be obvious that a man who limited religion 
to an inward leaning in the direction of “all that is 
good, true, andright” was logically indifferent to creeds 
and observances. One form of the outward manifesta- 
tion of religion must have appeared to him as good as 
another, and the only question in deciding upon 
which to adopt for his children was a question of 
expediency. But before making up his mind he con- 
sulted a brother-in-law, who had himself renounced 
the Jewish faith, at the same time changing his name 
from Salomon to Bartholdy. This adviser put the 
matter in a wey practical way :— 

“You say, you owe it to the memory of your father ; 
but do you think that you have done something bad 
in giving your children the religion which seems to 
you the best? It is the justest homage you, or any 
of us, could pay to the efforts of your father to pro- 
mote true light and knowledge; and he would have 
acted like you for his children, and perhaps like me 
for himself. You may remain faithul to an oppressed, 
persecuted religion ; you may leave it to your children 
as a prospect of lifelong martyrdom, as long as you | 
believe it to be absolute truth. But when you have | 
ceased to believe that, it is barbarism. I advise you 

o adopt the name of Mendelssohn-Bartholdy as a 
distinction from the other Mendelssohns. At the| 
same time you would please me very much, because | 
it would be the means of preserving my memory in | 
the family.” 

This letter settled the question, and its advice was | 
followed on all points. In judging Abraham Men- | 
delssohn’s conduct, and having regard to his religious | 
views, it should not be forgotten that the step from | 
Judaism to Christianity meant social and political 
emancipation. An anti-Jewish spirit is rampant in 
Germany at the present day, as we know; but in the 
latter half of the eighteenth century Hebrews were, 
evenin the eye of the law, little better than outcasts, 
‘“‘subjected,” says Herr Hensel, ‘to every possible 
restriction ; nearly every career was made inacces- 
sible to them; in many towns residence was absolutely 
forbidden them, in others only a certain number were 
permitted to dwell, and even now, in many places, a 
‘Jews’ quarter’ exists.” Their condition amended, 
no doubt, as years went on; but to be a Jew in 
Abraham Mendelssohn’s time was to find all avenues 
to distinction barred, and there are persons now 
living who remember seeing official communications 
addressed “*To the Jew A. B.”—a form of super- 
scription which suggests the days of Front-de-Bceuf 
rather than the nineteenth century. Taking all these 
things into consideration, it is not difficult to under- 
stand why Abraham Mendelssohn, finding no ob- 
stacle in his conscience, resolved that his children 
should be Christians. 

We have dwelt at some length on this part of the 
subject for obvious reasons, but the reader may have 
kept us company with impatience, in his eagerness 
to know more of the illustrious composer. Herr 
Hensel discourses pleasantly about all the members 
of the gifted and interesting family; but when the 
name of elix occurs we seem to forget the others, and 
are tempted to follow the thread of his particular 
story through the entanglement of the mass, without 
much reference to anything else. One of the most 
interesting points in reference to the composer is the 
explanation given of the remarkable development of 
his genius in the year 1826. The family had then 
removed to a fine house in the Leipziger Strasse, 








/pany him closely in his travels. He started 
Hamburg on April 10, and on the 21st wrote home. 
to say that he had “just reached London.” Thef! 





where was a large and charmin arden ‘‘ quite a 
§ &§ 





park ’—with a garden cottage, in which lived “ an oj4/ 


_ with beautiful and amiable nieces and grand. 

daughters.” Something like an ideal existence was 
passed in this new home. Surrounded by lovely things 
in nature and art, making their first acquaintance 
with Shakespeare, and steeped in an atmosphere of 
music and poetry, the Mendelssohn children spent 
the summer months “like one uninterrupted festi. 
val day.” To this Herr Hensel attributes the vas 
and rapid change in Felix, made obvious by his ottet 
and the overture to the ‘ Midsummer Night's 
Dream ” :— 


‘*We may consider it (the overture) as a piece of 


Mendelssohn’s own life, for it is as much the results 
of the events of the year 1826 in the Mendelssohn 
house as of the influence of Shakespeare ; and, if we 
are not very much mistaken, this origin is just what 
lends such a singular charm - the overture.” 
Very likely Herr Hensel does not mistake in his 
own case, but the charm of the overture, to all the 
world outside the family, is purely Shakespearian, 
The work, no doubt, may claim to be purely Mendels. 
sohnian as well; and the subsidiary fact has its 
origin in the circumstance that the composer’s sur. 
roundings were adapted to place him in perfect 
sympathy with the poet’s beautiful fancy. 
Mendelssohn, as is well known, visited England in 
1829, when he was in his twentieth year, and nov, 
for the first time, these volumes enable us to accom. 
rom, 


voyage was stormy: ‘Fancy, moreover, that from 


| Sunday morning to Monday evening, I had one faint. 
ing fit after another, from disgust with myself and 
everything about the boat, cursing England, and par} 
ticularly my own ‘ Meeresstille,’ and scolding thq 
| waiter with all my might.” The young musician was ° 


deeply impressed by “the awful mass of London, 


even as it was fifty-two years ago. He called thg 


metropolis “fearful,” ‘‘ maddening,” “the grandes 


and most complicated monster; on the face of thg 


earth’’; but the life of London suited him greatly 


He admired the “beautiful daughters” of ‘the fal 
John Bulls; loved to do the fashionable in the Par! 
with Madame Moscheles, and, when he went east td 


see the docks, his heart rejoiced “at the great 


ness of the world.” Fashionable society was sooq 


open to him. He was a guest at the Duke of Devon 
shire’s ball, and at a similar /éte given by the Marqui 
of Lansdowne, on each occasion standing amazed 
the, to him, unwonted display of wealth and luxury 
He was amazed, moreover, at something else—d 
‘“the young noblemen making love to the ladies an 
waltzing abominably,” and at ‘‘the young ladie 
sitting on tables, and gentlemen lying on the sofas 
their feet up and at full length, whilst keepin 
up a tender conversation.” O tempore; O 
fitty years ago! Our master’s own artistic doings ar 
described with a glowing pen. He conducted hi 
C minor symphony at a Philharmonic concert, an 
‘‘after each movement the whole audience and th 
whole orchestra applauded.” Afterwards he playe 


at another concert, and ‘‘the Times bestowed mucl 
praise on me” &c., &c. But Mendelssohn was nd 
led by all this to gush over others; his youthfy 


mood being always severely critical. He went to se 
Malibran, and thought it ‘*a pity she should so ofte 
exaggerate and then nearly touch the ridiculous an 


disagreeable.” Spagnoletti conducted; as to whog 
Mendelssohn promised his friends at home an imitd 
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tion that would make them die of mirth. He saq2@PP& 


Kemble’s Hamlet and laughed at it. The gred 


tragedian behaved ‘altogether like a John Bu 


Oxtord student, and not like a Danish Crown prince. 
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<.. i Nevertheless, some things in the representation as a} From Scotland, Mendelssohn, separating from 
an old ’ 
“@ hole were well done. ‘ But what is all that ? There] Klingemann, went to Wales, and visited L langollen, 


h apo islittle poetry in England. Really!” ; where he heard rather more “national music” than 
things After assisting at a concert given for the benefit of} suited him. Tourists of our own day have good 
intance ff 2° distressed people in Silesia, Mendelssohn, with} reason to remember the harper who harps in the 
here ofS friend Klingemann, set out for Scotland. He entrance-hall of the ** Hand” Hotel in that pretty 
; spent went first to Edinburgh, climbed Arthur’s seat, and town, but Mendelssohn seems to have met vith the 
| fest. said, ** when God Himself takes to panorama painting, descendants of the bards in battalions, all playing 
pew itturns out strangely beautiful.” Holyrood impressed such “infamous, vulgar, out-of-tune trash, that he 
‘i pre him no less, if in a different way. “TI believe I found | was driven to cry: ‘*Ten thousand devils take all 
Nicht’s to-day in the old chapel the beginning of my Scotch nationality. Escaping from this t rture. he mad 
ae Symphony.’ Then he liked to see the Highlanders | his well-known visit to Mr. Taylor, the members 
fa bagpipe competition was imminent) “ victoriously | of whose family he described to his friends at home 
leading their sw ecthearts in their h oliday attire, and|in a seriesof graphic strokes. The father was ** 
casting magnificent and important looks over the|most English Englishman you can imagine”; the 
world; with long red beards, tartan plaids, bonnets, | sons were ‘* mighty Sportsmen : they run across t] 
t and feathers, naked knees, and their bagpipes in| meadow in front of the house, go fishing, train thei 
at what their hands.” Finally he summed all up with: ‘*‘ How} dogs, and make fun with their sisters’; th rh 
ands. ally su é 1 v gS, ¢ ak tn tneir sisters ; 1e daug 1tCTs 
kind are the people in Edinburgh, pe how generous ‘*had their own merits,” which he defined, that of the 
isthe good God!” adding as a sort of postscript, ‘‘ the} youngest being liberality in the distribution of pin- 
Scotch ladies also deserve notice.” At Abbotsford} cushions. The mother was “placid and good”; the 


iece of 
results 
-Issohn 
1, if we 





in his 
all the 
arian, 








wedake the young travellers played off an amusing trick Irish female cousins were ** lon g, withered, ugly, and 

as its 2PO? their friends at home. _Klingemann wrote a spiteful, bs say nothing of being ‘“‘unmarried and 

s oop letter beginning —* Most astonished friends ! O most old’: whil e of the male cousins, one was quiet and 

rerfect amazed readers!” in which he represented himself morose, p layed the horn, _ knew all abo ut minin: 
“and Mendelssohn as honoured guests of Sir Walter] the other shot rabbits and made love to the yo 


Scott: ‘* Under us the great man is snoring; his dogs| daughter. The letters ra Ws les, written th 


- 
and in : : ih > H 
are asleep, and his armoured knights awake: it is|out in this vivacious style, are so charming tha 











1 now, : ; : : 
ccom§ WWelve o'clock, and the sweetest ghostly hour which| wish there were many more. but the visit could 1 
~;.._Bl have ever spent, for Miss Scott makes the most] be prolonged, so eatin composed the Andante an 
irome , j-_- Si a ; eS ples, pas 
delicious mar malade,” &c. This was the fiction, and] Allegro in E minor for one sister, and ‘*The Rivulet 
home. 5 ett s : 
tM for * Susan,” he returned to London, where an acci- 


, my fin a postscript Mendelssohn supplied the fact—a very 
Th I 


plain one: ‘We found Sir W ‘alter in the act of| dent to his k nee laid him up for two months. 





fa leaving Abbotatord, stared at him like fools, drove} The English reader cannot fail to peruse 

i eighty miles, and lost a day for the sake of, at best, | letters from Britain with immense interest. 

‘a bo one half-hour of superficial conversation. Melrose | sive the freshest pos ible view of the composer as a 

1g the compensated us but little 5 we were out of | humour | young man, in this respect excelling x the well-know n 

pi wag with great men, with oursel Ives, with the world, with | talian corres peremenee. The reason we can all un- 

ndon,q cvetything.” Putting the fiction and the fact together | derstand, because his English wanderings were th 

ed thg tis easy to see that the ievie s were disappointed first he ever enjoye 1 among a strange people and 

andest with their recep tion by the * Wizard of the North. bees a strange country, apart from a restraint 

of thg lhe letters that follow teem with the liveliest | those in authority over him. 

reatlyg description of scenery and people. Our voyagers | lhe next period upon which these volumes thr 
an interesting li: it is that which Mendelssohn spe 


he fwent to the Hebrides, and found the Atlantic to : 

Parg contain “ abundance of water, * just then in a mood} at Du isseldorf, yhen he engaged to conduct th 
‘ast tg 48 Vivacious as themselves. The consequences were | Festiv al there in "1833. Abraham Mendelssohn w 

troublesome. ‘* Ladies as a rule fell down like flies, | present on this occasion, and the light of which w 





imal 
but two beautiful cold daughters of a Hebrides speak emanates from the letters he wrote home 
Yevong ats stocrat, at whom [elix may storm [Klingemann is Felix was very glad to see his father. “\V hy should 
arqui speaking], quietly continued sitting on deck, and did I deny or conceal,” said the proud parent, ‘‘ that 
zed gg Ot even care much for the sea-sickness of their own| kissed my hand for joy? The young man was 
axury Mother.” We do not know whether Felix actually | ‘‘ petted and courted” by everybody in the Lov 


did storm at the icy daughters of insular aristocracy, | Rhenish town, and his playing and his memory 
D p J 
m 





> ee 
ni ang but there is the best evidence that he was profoundly | astonished everybody. Of. the memory Abraha 
ladig Moved by the scenery. Thus hewrites: ‘On one of/ gives an example, and it is a striking one. The 
sofas the Hebrides, August 7, 1829.—In order to make managers of the Festival desired to change one sym- 
seping YOU understand how extraordinarily the Hebrides| phony of Beethoven’s for another—the Pastoral— 
org tected me, the following came into my mind there.” | and ‘‘ when it was mentioned, he not only instantly 
os arg lnen follow twenty-one bars of music, given here, | played it from memory, but at a small trial on the 
d hi by a happy thought, in fac simile—the germ of the} eve of the rehearsal, when there was no score at 
an beautiful overture which depicts the blowing seas | hand, conducted it by heart, and sang the part of a 
d thy and sounding shores of the western isles. On| missing instrument. Ve further learn from the 
slaved ttiving at Glasgow, the two friends set out to ex- father’s letters how the son conducted himself when 
med plore Rob Roy’s country. They met with many dis- | conducting others. It seemed a miracle to Abraham 
+s of agreeables—* a cursing young Englishman, who was | that four hundred musicians should allow themselves 
uthfd something between a sportsman, a peasant, and a|to be ordered and governed by one so young. Dut 
to seq gentleman”; wretchedness; comfortless, inhospitable | Felix knew how to command and make himself 

ofte solitude, and a surly people. All the same, ‘“two]|obeyed. He forbade the charivari of tuning on the 
s angcllows wandered merrily about them, laughed at} orchestra, ‘and when several of the players at- 


every opportunity, rhymed and sketched together, | tempted to disobey he once more forbade it very 
| erowled at one another and the world when they|seriously, and I have not heard them tune a 


imiita : 5 aera pop » 
2 sat happened to be vexed or did not find anything to eat, | single note since.” Then he prohibited talking on 


devoured everything eatable when they did find it,|the orchestra: ‘ Felix represented to them that 
gnd slept twelve hours every night. Those two were|he could not submit to it, that he neither coulc 
{we, who will not forget it as long ¢ as we live.” nor would shout to enable them to hear him, and 
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that he must insist and rely on the most absolute 
silence and quiet every time he had to speak. He 
said this for a second time very decidedly and 
earnestly, and then I assure you that I never saw 
an order so strictly obeyed.” Finally we see “ Mr. 
Felix,” as the Dusseldorfers called him, passing 
along the via triumphalis in anything but ease. At 
the last concert the ladies of the chorus provided 
themselves with flowers to throw at the conductor 
as usual, and a Miss Waringen concealed under her 
scarf a laurel wreath. The end came, and with it a 
volley of buds and blooms, the young man “ making 
a face half-astonished, half-angry, when the first 
bouquet flew about his head.” He had descended 
from his place, but was pushed up to it again, the 
laurel wreath awaiting him. “ They say he nearly 
bent down to the floor to escape this homage. But 
a great strong man from the chorus held him up 
and stopped him, so that he had to suffer the wreath 
to be put upon his head, after having four times 
defended himself against it, and to wear it during a 
continued flourish cf the orchestra and cheers of the 
choir and audience.” 
Here we must pause 
interesting 


them, 


THE MASTERSINGERS OF NUREMBERG 
AN ANALYSIS OF RICHARD WAGNER'S OPERA 

By F. Corper. 

As 


duction in London next season, 


following attempt at a detailed analysis may not be 
found without use or interest. 

“Die Meistersinger von Niirnberg”’ is the eighth 
of Wagner’s music dramas, having been completed 
in 1867, while ‘ Siegfried” and the ‘“ Gotterdim- 
merung” were still in hand. It thus shows the com- 
poser at his ripest and best, with 


this extraordinary Opera is promised for pro- | 
and is as yet only 
known to the English musical public by a few de- | 
tached portions presented in the concert-room, which | 
afford no idea whatever of the work as a whole, the | 


his theories of | 





in our examination of these | y 
volumes, with a promise, which we ave | mo 
sure the reader will appreciate, of a speedy return to | 





operatic construction at their completest develop- | 


ment. Space forbids our giving here an account of 


such elaborate sentences and heavy verse as to pre. 
clude the possibility of their being sung; in fact, the 
composer has to gallop along at full speed to vet 
through the libretto at all in even his vast limits 
Yet with all these faults and the consequent slowness 
of action the opera is never dull, because of the en. 
chantment and kaleidoscopic beauty of the music, 
Such action as it has is very amusing and, needless 
say, strikingly original. 

Irom the first of the Overture—or rather, 
Prelude—to the end Wagner has striven to cor nvey, 
by a polyphonic and contrapental: style quite different 
to that of “Tristan” or the * Nib elung Ring,” a 
medizval colouring and flavour to his music. ™ 
counterpoint is, indeed, very modern, involving di 
cords which would have startled even Lach, but the 
component melodies m ae than compensate for this 
by their intrinsic interest. The Prelude, as awh 
seems intended to dep ret the bustle and hilarity of 
the Festival of St. John the Baptist on Midsummer 
Day, the leading incident of the opera. Accord igly 
we start with the theme of the Mastersingers’ March, 
a a grandiose subject for full orchestra :— 








notes 





Oie, 














| This is twenty-six bars in length, and comes to an 
end after much bold clashing of parts in contrary 
| motion, vith a full close in G. Immediately follows 
the phrase des¢ riptive of the hero, Sir }Valter Stolzing, 
jin his capacity of poet and singer :— 
No. 2. = 
6G 5 e555 ee 
Sadana in re ete 
ky 


the interesting guild of musicians which forms the | 


subject of the plot; enough will be gathered from 
the description of the libretto to make the matter 
intelligible. 

The music of this Comic Opera (strange name for 
so grand and serious a work of Art !) consists, as in the 
other later compositions of its author, of a number of 
musical phrases and figures, each representing some 
particular idea, person, or event in the drama. 
are “worked” symphonically throughout the whole 
opera with inexhaustible and truly marvellous skill 
and inventive resource, in such a manner as to pro- 
duce an intensely dramatic and interesting orchestral 
commentary on the text ecg is declaimed—seldom 
sung—by the draumatis pers In this work Wagner 
is singularly merciless ‘to his singers: they have to 
declaim page after page of difficult but expressive 
recitative, and seldom get more than a final cadence 
to sing. The libretto is mainly to blame for this, 
and any musician who reads it through cannot but 
be amazed at the way in which the composer has 
needlessly handicapped himself. Fancy a libretto 
of 125 pages, small octavo—a vocal score of 467 
pages, large quarto, fine print! In fact this opera 
takes six hours to play in its entirety, and the libretto, 
if acted without music at all, would be accounted a 
long play. There are lengthy scenes of mere dialogue, 


with little dramatic purport, long soliloquies, cast in 


These | 








This, after a few repetitions, leads by means of a 
brilliant violin passage into the subject allotted to 
the Mastersingers’ Guild, with their banner repre- 
senting king David with his harp 

No. 3 
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The openi ng bars of this theme are scored fortrumpets, 
tombones, and harp; a most singular and ineffective 
combination. A counter-tl icme to this tollows— 


a, . oe? 
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which, with its fine counterpoint in the tenor, forms 
a good contrast to the preceding matter. This 1 
worked out to the extent of thirty bars before coming 


toa close, and when the close is reached it is inter- 
rupted by the entrance of several love-themes, of 





which the most inpontant are— 
ries 
== ee eee 
—as os 
Sa" =. 
, oe? et” 
© eo of - 





which forms the nucleus of JV«alter’s 
the third act, and— 





No. 5 
—)} 3.04 —_ = — 
2¢ ee 
2. zo-@ 72 @u E 
od 4 
front 
= i) 


aphrase on which his Trial Song in the first act i 
founded. 
After the: 


in combination a modulation to E 


ked separately and 
flat is mac anc 


e two have been wor 
le, 
wind, representing the Apprentices, merry and mis- 
chievous ; this alternates with continuous repetitions 
of No. 5a, and is followed by No. 3, in diminution also, 
with a remarkable counterpoint 


Ng o S eenatiel 
No. 30. , —--— 





This counterpoint forms the subject of a comical 
chorus of the people in the last act, and this portion 
of the Prelude may therefore be regarded as repre- 
senting the groups of burghers which fill up the 
picture of the Festival. A crescendo on this figure 
leads to a sudden burst back into C major with a 
dominant pedal sustained by the drums and the 
initial theme on the trombones as a middle part, the 
violins descending with a new figure leading us to 
the climax. ‘This is nothing less than the simultane- 
ous presentation of the f irst, third, and fourth subjects 
—in bass, tenor, and treble—which go together fora 
space of twelve bars; a veritable triumph of counter- 
point. This is followed by a medley of themes, 
culminating in the *“* King David” theme, No. 3, and 
with a last allusion to No. 1 the Prelude reaches 
a brilliant and noisy conclusion. It will be per- 
ceived from this sketch that there is not the least 
attempt at form in the movement; it is simply 

pot-pourri of themes from the opera thrown together 








al 
| 
the subject No. 1 appears in diminution on the wood | 


in the bass, thus :— | 





allowing no time for fe. lause, which is a pity. We 
are shown a slantir ection of the church of St. 
| Katherine, in Nurcinbats (sixteenth century), where 
divine serv is just concluding with a fine old 
choral, sung by all the congregation :— 
No. 6 
; ! _— | oy 
geen SETS ON NE Sea Se eee ee 
t = Cd a = - | e | 
=) GF > e ~ = 
a oe a ae = anes 
- — i en aWm = z ~ 
ie 2 
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a @ Ss ie ET &c 
Between the ; hymn to St. John tl 
Baptist the orch “the most ex e little 
int erludes founde Six Wi love- 
themes. These aided to 1 some 
pretty dumb-show akes place on the stage. 
l ighter of J rich goldsmith, is sitting 


Prize Song in| 


}one trial a full-blown master, able to compete for the 


| famous cobbler-poet. 








ention is distracted from the service—the 

ry !—by the presence of the young knight 

j 10 leans against a pillar and makes eyes at 
lher. She returns his love-glances sufficiently to 
embolden him to address her, on the dispersing of 
the congregation. Conversation then ensues, from 
which it appears that /:va is in the singular position 
of being engage without any one, even herself, know- 
ing to whom. Her father has offered her | hand as 
the prize in to-morrow’s tournament of song. On 
this being explained, Sir Walter, with the rashn ness of 





with the seeming carelessness, but real consummate 
art, of the Japanese painter who flings his birds and 
flower-sprays apparently at random on the surface to 
»e ornamented, and obtains invariably a true artistic 
effect. 

The curta 














































in rises on the last chords of the Prelude, 















ews with Miugdalena, her nurse, 


the end 








sion into the Guild of 
to become at 


olves to seek admi 
reat talents, 


youth, re 
Mastersingers and, by his g 
Ma sing and, by g 


fair prize. The lovers then separate, after a few 
ardent expressions of affection and a secret appoint- 
ment for th e evening. Meanwhile another character 
has entered id, the apprentice of Hans Sachs, the 
He is inclosing the front part 
of the stage with curtains, arranging it for a meeting 
of the Mastersingers which is to take place in the 
choir of the church, and Magdalena—with whom he 
is of course in love—commands him to initiate Sir 
IWultey into the mysteries of Mastersinging. The 
music, throughout this scene is of but slight interest, 
except that accompanying Duvtd in his words and 
actions. This is—as in the Prelude—a miniature 
version of the March, No. 1, and also the following 


Da 














tripping and characteristic phrase which: may be 
called the Prentices’ motive :— 
a wees 
No.7 age | e— == . 
a ah a — = } 
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These Prentices are invariably accompanied by 


music of this character, chattering groups of semi- 
quavers and passages of sixths and thirds. 
Now follows a very curious scene. 
Prentices arran the atage, playing 
occasionally ** chatfi 
to instruct Szv IV in the ieee! laws and terms 
of the hel The greater part of this scene 
is necessarily omitted in representation, especially 
the speeches in which David reels off a list of some 


While the 
about and 
, the latter proceeds 
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the Masters, thus :— 
The Tones and Modes we render 
Have many a form and name, 

The strong ones and the tender— 

Who wou alc d we a list to we ame ? 
The ‘‘shortened,” “ long,” and “ extra- tong 2 Tones; 
The “ writing- ink, vs the “ note- aper” Mod 
The “crimson,” * b lue, >and “azure? Tones 
The “ hawthorn-bloom,” “ strawblade,” “ fennel” Modes; 

x x + * ” * 











The “ gooc 


non” Modes, 
“ Fresh-g 1 a linden- bloom ” Modes :— 
and so on, for a couple of pages. All the procedure 


of the trial examinations and competitions is told at 
length, unnecessarily, for it is all afterwards pre- 
sented to us in the action of the play. Having 
proved to Siv Waltey that he has no chance of 
success in his — D. 


id the others execute 














of the names given to particular musical phrases by 





No. 9a. 
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This 


slender material is worked out with exc ceeding 
taste and skill while ]Valtcr introduces himself to 


to enter the Guild, 
r ting each other, and 
while one of them, J’vifz Nothner, who acts as secre- 
tary or usher, calls the lames, to \ 
answer. Pogney now demands the ear of the as 
blage, and proceeds to make a very long 
the effect already known to us, that he 
} 

' 


Pogner, to ask his permission 
the Masters entering and gre 








hich they 
cm- 
spcech to 
intends to 























a dance of derision, singing xestow his daughter’s hand on him who shall be 
aa ie declared a Master in the competition on St. John’s 
No. 8. = di The musical material of this fine solo is simply 
Gis 2 =i mea, ee as the following ph vhich we may call the ‘St. 
. 3) e = $ e eo | Tohr tiv 
35 2 ma g g ° e* § John’ i) Day ” eR 
Ca NO. I 
The wreath of flow-ers in , 1 
7 : 1 el 
+ = Le - 
= x ae = = ~ a “ Ly e on 36 - - 
2 = e o eae ‘i 
2 a a | 1 is req of times, varied by 
hope it may fall to r -|endless counter] itscal appears asa 
; . mao ie 3 oint to N e new theme springs 
| ae ease Gee ere Seas mn out of the ue 
——# Ps o oo ao 
a fates 2° 1 & 
2 2a = Se 
; e o Peer: - = I 
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a capital melody, which however is cut short by the 73 @: a 2 
can ay rc | . Wire @ io 5° oO ts ES 
entry of the Masters, before whom the Prentices ri 


become suddenly silent and respectful. Tl 
which follows and lasts to the end of eo a 
an hour—is perhaps the most unoper: 
ceived. Pu et the rich goldsmith, enters co 
with Beck ry, the tow n-clerk. The latter 
to win Iva, bik does not like the idea of 
compete in a trial of song, for very & 
Other Masters enter by twos and 
are twelve, including Hans Sach 
pensate for the ee ec 1 
portion of the scene, Wagner has presented us 
with one of his most fascinating ideas, a theme of 
a striking, not to say haunting character, to which 








desires 


having to 
yod reasons. 
till there 
In order to com- 
g nature of this early 


threes, 








is added wen a.geagh after counte rpoint, develop- 
ing fresh ~ pitas at each repe ition. This is the 
‘“‘ Freiung’” or ‘compe tition : oe which is a 


good deal used loriae shout the opera. We give it 
here in its first complete form, as a melody in the 
bass— 

No. 9 





and shortly afterwards the following treble 
added, founded, it will be scen, upon previous motives, 
Nos. 3a and 4; the latter because it is Siy Walter 
who is speaking :— 


part is 











is not to be hanc r willy-nilly to th 
that she will be all refuse him 


case 
else. 
as an 















lowe inner, on the ground 

the unir ale nd is more likely to agree 
with the selection of ori bay folks than of the 
learned Masters. S$ a proposition horrifies 
the Masters, and < : ‘ ck rand talk it is 
withdrawn, and the order of the day resumed. It 


should here be noticed that whenever the Masters 
speak as a body they do so, not in a chorus, but 


every one of the twelve in a distinct part, thus pro- 
ducing concerted pieces of great complexity. Wagner 
has indeed Bach’s power of writing in any number 
of parts without apparent ef nae 

Sir Walter is now introduced by Pos and offered 
for election. A new them: is here allotted to him 
in his cap icity of knight merely :- 











This is worked out while the Masters question him as 


to his birth and family. Pogner replies for him, de- 
claring that he is the last of a noble family, and has 
sold off his ancestral property, and come from Fran- 
conia to settle in Nuremberg purely from love 
of art. On being asked who was his Master, Walter 
replies in a charming and well-formed song of three 
verses, rclating how he learnt all he knew first by 
poring over the ancient poems of Sir Walther von 
der Vogelweide, and then wandering in the woods 
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listening to apres birds. 
of this— 


The most prominent phrases 








recur frequently later on. The Masters are not 
much impressed by Walter's account of himself, and 
the jealous Beckmessey is unsparing in his sneers. 
However, the young singer is commanded to give a 
specimen of his powers, and Beckmessey assumes the 
office of Marker. To a mocking and discordant 
version of the “‘ Sir Walter” motive, No. 12, he says: 











Here in this cell 
He silently doe i 








I hide mysel ffrom view, 
So Heaven be kind to you— F 





anc thereupon disappears in a little curtained box 
which the Prentices have built, while Walter has 
ancther dose of ridiculous and formal rules read to 
him by Kothner, to recitative every sentence of which 
ends with a Handelian florid passage, and he is then 
made to sit on an elevated chair in the centre of the 
throng, and the Marker cries ** Now begin!” Walter 
immediately improvises a wild rhapsody on these 
words, thus :— 





es 
ces the 
S to di stance 
The ect oes ripple the 
From far there comes a s 
‘That swells with pow’r in 









A rushing accompaniment, founded on the figure 
No. 5, pervades this song, which is of extreme, though 
wild and rugged beauty. The principal melodious 
interest lies in an augmented version of the same 
phrase :— 











the 
me 


At 


end of the strain, a most passionate climax, 
Beckmessey tears open the curtains and inquires, 


harshly, “‘Is it nearly finished?” “What means 
the call?” inquires poor JValter. ‘I’ve finished 
with the slate—that’s all!” replies the sarcastic 
Marker, showing his tablet completely covered with 
crosses on both sides. JV altey demands to be heard 
to the end, and a quarrel ensues between Sachs, his 
only admirer, and Beckinesser, his enemy. Here two 
new phrases demand quotation. In the distorted 
version of No. 12 alluded to above, the discord of a 
minor second forms a distinguishing feature, and 





| Wait. 





now a new figure, representative of Bechkmesser, 
presents us with the same peculiarity, which seems 
the 


well in character with disagreeable slate- 


scratching Marker:— 





The other theme belongs to Sachs, and has 
occurred before when the Prentices were jeering 
at David. It is the “cobbler” motive— 

No. 14..c<4° r 
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a figure founded on the chord of minor thirteenth, 
and much used throughout the opera. Beckmesser 
taunts Suchs with neglecting his proper trade for 
anaiee, and orders him to send his new pair of boots 
home without further delay. This home-thrust, which 
shows us that shoemakers were just as dilatory in 
the Middle Ages as they are now, silences Sachs; 
but the Masters agree to hear JValter. He sings on, 
more and more wildly and recklessly, while Beck- 
eeps up an open fire of comments and fault- 
The Masters from murmuring rise to loud 
n, and the confusion and noise 
swelled to a very Babel by the Prentices, who, 
encoura sed the disorderly proceed lings, dance 
‘our ie Marker’s box with their old mocking-song. 
The complication of these sixteen vocal parts, ail 
with different words and movement, is prodigious. 
j ng comes to an end, all but unheard ; 
proud contempt he leaves his chair, and bids nena 
for ever to the Guild, while the Masters vote unani- 
mously his failure. There is a hasty dispersing of 
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the assemblage; Sachs alone remains, shaking his 
| head, half-amused, half in pity and sorrow, at the 


|empty stage as the curtain falls. 

The second act is much more lyrical than the 
first. The scene is laid in a street in Nuremberg. 
A narrow alley opens from this, running to the back 
of the stage, and the two corner-houses of the street 
and alley are those of Pogner and Sachs ; the former 
being a large one and the latter an ordinary cobbler’s 


-|den. After a few introductory bars, the curtain rises 
}and shows us the Prentices shutting up all the shops, 


for itis dusk. The music here keeps up the character 
of the Prentices’ theme—chords of 6-3, but the 
violins persistently rush up the scale and trill on the 
top note of each chord. The new phrase for the boys 


goes thus (observe the “St. John’s Day” motive 


above) :— 


WT) 
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As they thus sing Macd lena comes out with a basket 
of food for David—his master, as was then the cus- 
tom, keeping his apprentice on very short commons. 
When she hears the result of JVualter’s luckless 
attempt she runs back into the house in despair, 
leaving her young man supperless. Hereupon more 
chaff from the Prentices, and Sachs, returning home 
in not the best of tempers, catches David fighting, and 
packs him off to bed. Pogner and Eva, returning 
from an evening walk, now come and sit on a bench 
under the lime-tree before their door to enjoy the 
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cool summer evening. The father tries to discover 
his daughter’s wishes as to her strange betrothal, 
but she is afraid to confide in him. He speaks in 
glowing terms of the morrow’s Festival, when all the 
town will assemble to behold Eva’s choice. Here 
we are introduced to a new theme of importance, 
the ‘‘ Nuremberg” motive :— 
No. 16. 
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Magdalena calls them in to supper, and seizes the 
opportunity to whisper to Iva of the calamity to 
Sir Walter. In despair Lva resolves to steal out 
after supper and try to find out all the particulars 
from her old friend Sachs. They go in and Sachs 
comes out to finish his work in the fading twilight. 
Here occurs a fine episode. The ‘ cobbler” motive 


(No. 14) keeps giving way to the haunting phrase of 


Walter's song— 











as the old man feels his very soul stirred by the 
untutored but genuine passion and poetry of the 


young knight. His soliloquy is very fine :— 
But I'd better stick to my leather, 
And let all this poctry be: 


He endeavours to proceed with his work in vain :— 


And yet—it haunts me still, 
I feel, but comprehend ill: 
Cannot forget it and yet cannot grasp it; 
I measure it not, e’en when I clasp it. . 
It seemed so old, yet new in its chime, 
Like songs of birds in sweet May-time. .. e 
The bird who sang to-day 
Has got a throat that rightly waxes; 
Masters may feel dismay, 
But well content with him Hans Sachs is, 









As he more cheerfully resumes his work, to the 


accompaniment of JValler’s first song (No. 13), Eva 
comes out and crosses the road to have a chat with 
him. 
the most charming of all the themes in the opera, is 
so subtle in its comedy as to be absurdly unoperatic. 
Eva tries to wheedle the old cobbler into telling her 
all about JValter, and he, seeing through all her 
roundabout traps, evades her, and teases her to his 
heart’s content, concluding by expressing the most 
heartless indifference for the young knight’s dis- 
appointment, and driving Eva away from him quite 








angry. The material of this long scene is this 

theme— 

No. 17. | 
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The following scene, which contains one of 





and its secondary— 
No. 174. 








the beauties of which are skilfully emphasised by 
graceful variations. 
(To be continued.) 


THE GREAT COMPOSERS 
By JosepH BENNETT. 
No. XI.—CHOPIN, 

In the rhapsodical, not to say hysterical, book 
known as the * Life of Chopin,” by Franz Liszt, the 
great virtuoso of the pianoforte gives the remarkable 
composer with whom we are now concerned a very 
curious character. He tries to put Chopin before 
us as a psychological phenomenon, invests him vith 
strange attributes provocative of awe and mystery, 
and surrounds him with the halo of a very pecuiar 
heroism. Noting this, we should also remember 
that Liszt does not speak without authority. Hb: is 
generally credited with keen discernment; he had 
abundant opportunities of studying Chopin’s character 
—even that innermost side which a man shows bit 
to very few; and between the two musicians a bon] 
of sympathy existed stronger than any arising fron 
their common art—the bond of, on many points, a 
mutual feeling. Yet we shall, by-and-by, find reasor 
to doubt the accuracy of Liszt’s sketch. It will 
appear to us probably that the biographer, if so we 
may call him, regarded his subject through a false 
medium, which distorted its outline and changed its 
colour. The fact is that men, in trying to reproduce 
another, very often unconsciously reproduce them- 


a reflection of their own individuality. This may 
have been the case with Liszt, who, of all persons, is 
about the least fitted for the higher work of a bio- 
grapher. Such work demands self-abnegation, 
judicial calmness, the repression of all partisanship, 
and the faculty of weighing evidence with care 
before accepting its proof without reserve. Whereas 
the eminent man of whom we speak is picturesque 
and impulsive, of irrepressible personality, intensely 
sentimental, and, if his affections be concerned, 
generous to the last degree. A writer thus charac- 
terised would, when engaged upon the life of his 
hero, naturally exaggerate points possessed by the 
two in common, and incline to make of him that 
which he has conceived as an ideal self. Bearing 
this in mind, let us look at the picture of Chopin 
drawn by Liszt. 

In the first place, we are told that Chopin’s 
character was not easily understood. Indeed, it was 


nearly always mistaken by those who approached 
him, because, while “kind, courteous, and affable, 
of tranquil and almost joyous manners, he would not 
Raigad the secret convulsions which agitated him to 
| be even suspected.” This concealment, it appears, 
| distinguishes the race to which Chopin, through his 
| mother, belonged, and if Liszt’s sketch of the typical 



















selves, or, at any rate, create an ideal formed out of 






sclavon 
ssuran: 
“ Wit 
amiliar 
ynom 
like the 
reir fe 
requires 
viled 1 
saive to 
liment. 
yeak ¢ 
hat th 
shich 
reeling.” 
The 1 
kerpent 
Chopin, 
mganisé 
energetl 
the CO! 
prompt 
peng s— 
- As ] 
vent to 
executic 
ng this 
to hear 
himself 
hall of | 
eeply 
hvow. 
ship flo. 
torn by 
hattere 
With 
hess Of | 
anguag 
essed t 
ne tha’ 
a man, 
within | 
Henies € 
“ Ste} 
ta sta 
toa fev 
bortuosi 
Almost 
elings 
himself 
Emotion 
ectually 
bility le 
tnd reh 
ured » 
ight o! 
know cz 
Obser 
Liszt m 
he wilc 
less of 
romet! 
he pas: 
nflexibl 
Fhich 
empted 
hat so 
nswer 
im as» 
“Wit 
but in 
hore, €: 
N acco 
hat, du 
En almo 


















yond 
ron 
is. 
SOF. 

will 





glavonian be true, one can hardly feel a comfortable 
ssurance in dealing with them :— 

“With them (the Sclaves) loyalty and candour, 
imiliarity and the most captivating ease of manner, 
‘yno means imply confidence or impulsive frankness. 
like the twisted folds of a serpent rolled upon itself, 
weir feelings are half-hidden, half-revealed. It 
equires a most attentive examination to follow the 
wiled linking of the glittering rings. It would be 
saive to interpret literally their courtesy full of com- 
iment, their assumed humility. ... When they 
yeak of themselves, we may almost be certain 
nat they keep some concealment in_ reserve, 
shich assures them the advantage in intellect or 
reeling.” 

The unpleasant likening of a Sclave to a coiled 
kerpent should not, however, prejudice us against 
(hopin, because we are told that ‘a frail and sickly 


the Composer was impatient on account of the 
sompt estimate formed of him as a calm and gentle 
reing — 

“ As his health was too frail to permit him to give 
rent to his impatience through the vehemence of his 
secution, he sought to compensate himself by pour- 
og this bitterness over those pages which he loved 
to hear performed with a vigour which he could not 
himself always command—pages which are, indeed, 


wow. Thus around a gaily flagged yet sinking 


torn by warring winds and surging waves from its 
hattered sides.” 

Without attempting to understand the secretive- 
tess of a musician who reveals all his feelings in the 
anguage which best expresses them, it must be con- 
essed that we have here a singular character, and 
ne that excites our curiosity as well as our interest. 
iman, outwardly gentle and amiable, is distracted 
within by a tempest of feeling to which a frail body 
fenies expression :— 

“Step by step the tortured mind of Chopin arrived 
ht a state of sickly irritability ; his emotions increased 
toa feverish tremor, producing that involution, that 
bortuosity of thought, which mark his latest works. 
‘Imost suffocated under the oppression of repressed 
helings, using art only to repeat and rehearse for 
himself his own internal tragedy, after having wearied 
kmotion, he began to subtilise it. His melodies are 
kctually tormented; a nervous and restless sensi- 
lity leads to an obstinate persistence in the handling 
nd rehandling, and a reiterated pursuit of the tor- 
ured motifs which impress us as painfully as the 
ight of those physical or mental agonies which we 
‘now can find relief only in death.” 

Observe what a striking figure the picturesque 
Liszt makes of his fellow. The canvas has about it 
he wildness and gloom of Salvator Rosa; the awful- 
tess of one of Turner’s thunder-skies. Chopin is 
Prometheus chained to his rock, and “ subtilising ”’ 
he passionate thoughts that rise in him against the 
nlexible deities. Shaking off the enthralment under 
Fhich Liszt’s fancy places us, we are naturally 
empted to ask, in a matter-of-fact way, what it was 
hat so cruelly tortured the Polish master. The 
nswer is inadequate, even though Liszt represents 
tim as well-nigh continuously at death’s door :— 

|“ With the exception of some concerts given at his 
‘but in 1831, in Vienna and Munich, he gave no 
nore, except in Paris, being indeed not able to travel 
iN account of his health, which was so precarious 
nat, during entire months, he would appear to be in 
n almost dying state.” 








wganisation ” prevented him from showing the more | 
nergetic and less amiable side of his nature. Indeed, | 


ll of the impassioned feelings of a man suffering | 
feeply from wounds which he does not choose to | 


hip float the fallen spars and tattered fragments, | 
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How far this statement agrees with facts will 
appear later on. Enough that the harmony is not 
sufficient to afford the explanation of which we are 
in search. Nor do we find that explanation in 
Chopin’s view of his position and artistic career. 
Here, indeed, Liszt proceeds upon surmise alone. 
The Polish musician never courted popular applause, 
and his voluntary abnegation, we are told, ‘ veiled 
an internal wound ” :— 

** He was perfectly aware of his own superiority; 
perhaps it did not receive sufficient reverberation 
and echo from without to give him the tranquil 
assurance that he was perfectly appreciated. No 
doubt, in the absence of popular acclamation, he 
asked himself how far a chosen audience, through 
the enthusiasm of its applause, was able to replace 
the great public which he relinquished....A 
gnawing feeling of discontent, of which he himself 
scarcely comprehended the cause, secretly under- 
|mined him. We have seen him almost shocked by 





j}eulogy. The praise to which he was justly entitled 
not reaching him en masse, he looked upon isolated 
commendation as almost wounding. ... Too finea 
| connoisseur in raillery, too ingenious a satirist ever 
to expose himself to sarcasm, he never assumed the 
iydle of a ‘genius misunderstood.’ With a good 
grace, and under an apparent satisfaction, he con- 
cealed so entirely the wound given to his just pride 
that its very existence was scarcely suspected. But 
not without reason might the gradually increasing 
rarity of his concerts be attributed rather to the 
wish he felt to avoid occasions which did not bring 
him the tribute he merited than to physical 
debility.” 

We shall find after a while that there is not suff- 
;cient evidence to establish this argument, and we 
|can even now see that Liszt may have evolved it 
from his own ‘inner consciousness.” The artist 
always before the public, always living, moving, and 
having his being in public applause, would naturally 
; be startled at seeing another artist clinging to the 
privacy of his immediate circle, and turning aside 
from every path leading to praise. He would be 
unable to understand such a phenomenon, and seek- 
ing a reason for it in himself would fix upon the, to 
him, greatest possible calamity—lack of appreciation. 
Liszt further accounts for Chopin’s dark fate and 
lurid surroundings by the contrast between an ardent 
imagination, allied to violent feelings, and his physical 
organisation :— 

‘*The delicacy of his heart and constitution im- 
posed upon him the woman’s torture, that of endur- 
ing agonies never to be confessed, thus giving to his 
fate some of the darker hues of feminine destiny.” 

But waiving further reference to the Chopin whom 
Liszt shows to us, we may say, without questioning 
every detail, that the picture is overdrawn, over- 
coloured, and so far false that it has led to serious 
misconception. The Chopin best known in our time 
is, without question, that of Liszt, which the Prince 
| Carol of George Sand resembles sufficiently to serve 
|for a confirmation. This is why we have drawn 
| attention to the portrait at the outset. The ideal of 
the sentimental and picturesque pianist, with its 
double in that of the impressionable lady novelist, 
should be kept at hand for frequent inspection in 
the light of fact. 

The father of Frederic Chopin was a native of 
Nancy, in Lorraine, and a born subject therefore of 
the King of France. It chanced that at the date of his 
birth acertain connection existed between the Lorraine 
duchy and Poland—a survival of the political con- 
nection which lasted from 1735 to the death of King 
Stanislas, that monarch having in the interval reigned 











over both countries. Stanislas appears to have done 








14 


THE MUSICAL TIMES.—January 1, 1882. 





great things for his western subjects—an uncommon 
occurrence then among crowned heads; and they 
not only cherished his memory, but took a lively 
interest in the fortunes of the Sarmatian kingdom 
to which they had been for a while allied. Under 
such circumstances it was natural in the young 
Lorrainers to seize every opportunity of visiting 
Poland, and Nicholas Chopin promptly accepted the 
offer of a distinguished Polish lady to accompany 
her thither as tutor to hersons. The young French- 
man settled in Warsaw with his employer, and on 
leaving her service took part in the struggle headed 
by Kosciuszko, finally attaining the rank of captain. 
At the close of the war he was prevented from 
returning to France by a severe illness, accepting 
which as a sign from Providence, he remained in his 
adopted country, married, in 1806, Fraulein Justine 
Krzyzanowska, and resumed the profession of a 
teacher. So he continued till his death in 1844. 
His wife was, we are told, ‘‘of an exceedingly gentle 
disposition and excelled in all womanly virtues,” 
including resignation, let us hope, since, living till 
1861, she saw her husband and all her children, save 
one, precede her to the tomb. Of those children, the 
eldest, Louisa, had literary tastes, and wrote books 
and articles, chiefly on educational subjects; the 
second daughter, Isabella, married a school inspec- 
tor, and was still living a few years ago; while the 
third, Emily, a young creature as gifted as she was 
amiable, died in her fourteenth year. Such was the 
family into which Frederic Francois Chopin entered 
by birth, at the village of Zelazowa Wola, near 
Warsaw, March 1, 1809. 

The new comer was endowed with a peculiarly 
sensitive organisation. He shared with some animals 
an intense susceptibility to musical sounds, and, just 
as a dog will emit responsive howls when an instru- 
ment is played, so, it is said, the youthful Chopin 
cried lustily under the same influence. It soon 
appeared that the demonstration was not one of 
protest. 
represented his natural destiny, and his parents 
thereupon intrusted him, though still a child, to the 
care of a Warsaw professor, Albert Zywny. Frederic 
soon became that usually objectional thing, an “‘infant 
phenomenon.” He was made a “show” at the great 
Polish mansions, and we are told that he performed a 
pianoforte concerto in public at the age of nine. The 
story of this performance, as narrated by Karasowski, * 
is extremely pretty :— 

“On the occasion of a public concert, for the 
benefit of the poor, February 24, 1818, Julius Ursin 
Miemcewitz, late adjutant to Kosciuszko, and him- 
self a great statesman, poet, historian, and political 
writer, and other high personages, invited the co- 
operation of the virtuoso, who had not quite completed 
his ninth year. Such a request could not be refused, 
and thus Chopin’s first step in his artistic career was 
for a charitable object. A few hours before the 
performance (he was to play Gyrowetz’s pianoforte 
concerto) Fritzchen, as he was called at home, was 
placed on a chair to be suitably dressed for his first 
appearance before a large assembly. The child was 
delighted with his jacket, and especially with the 
handsome collar. After the concert his mother, who 
had not been present, asked, as she embraced him, 
‘What did the public like best?’ He naively 
answered, ‘Oh! mamma, everybody looked only at 
my collar,’ thus showing that he was not vain of his 
playing.” 

At ten years of age he received from Catalani a 
gold watch, presented in recognition of his artistic 
merit, but he might have been less proud of this than 





* “Frederic Chopin: his Life, Letters and Works.” By Moritz 


Karasowski. Translated by Emily Hill, Vol. i., p. 18. 


The boy took to the pianoforte as though it | 


: 2 eee 
of taming, pro tem., that typical Russian bear, the 
| Grand Duke Constantine, then, as the Polish people 
| well kne.v, the immediate lord and master of Warsaw, 
This usually violent and brutal man could be as soft 
/as a woman with little Frederic, who had only to seat 
|himself at the pianoforte to make the bear sheath 
his claws and be amiable. Meanwhile the boy com. 
posed pieces, chiefly in dance form, for his favourite 
|instrument, and his father had him taught counter. 
| point by Elsner, an intimate friend of the family, and 
| director of the Conservatoire. An original genius 
; soon showed itself both as to ideas and form of de. 
|livery, but it does not appear that Nicholas Chopin 
|contemplated the profession of music for his son, 
He shared the common reluctance of parents to trust 
the fortunes of their children to a career in which 
|great honours are few. The boy, therefore, studied 
| music more as a diversion than as a business, though 
|to himself, no doubt, the pastime was a very serious 
| affair indeed. 

He seems to have had all the high spirits and love 
|of fun proper to his age; and we certainly discover 
no trace in the youthful Frederic of the man whom 
Liszt has set in so lurid a light. ‘ Extraordinary 
vivacity of temperament,” we are told,* ‘‘ prompted 
him to incessant activity, and sharpened his innate 
irrepressible and versatile humour. What innumer- 
able tricks he was continually playing on his sisters, 
schoolfellows, and even on persons of riper years!” 
He was a good mimic, moreover, his command of 
facial expression being remarkable, and no mean pro- 
ficient in caricature. As io his power with the 
pianoforte, he could hush the pupils of his father’s 
school even in their most unruly moments. Here- 
upon a story is told which reads like enchantment :} 

‘*One day, when Professor Chopin was out, there 
was a frightful scene. Barcinski, the master present, 
was at his wit’s end, when Frederic happily entered 
the room. Without deliberation he requested the 
roysterers to sit down, called in those who were 
making a noise outside, and promised to improvise 
an interesting story on the piano if they would be 
quiet. All were instantly as still as death, and 
Frederic sat down tothe instrument and extinguished 
the lights. He described how robbers approached a 
house, mounted by ladders to the windows, but were 
frightened away by a noise within. Without delay 
they fled, on the wings of the wind, into a deep, dark 
wood, where they fell asleep under the starry sky. 
He played more and more softly, as if trying to lull 
children to rest, till he found that his hearers had 
actually fallen asleep. The young artist noiselessly 
crept out of the room to his parents and sisters, and 
asked them to follow him with a light. When the 
family had amused themselves with the various 
| postures of the sleepers, Frederic sat down again to 
| the piano and struck a thrilling chord, at which they 
all sprang up in a fright. A hearty laugh was the 
finale of this musical joke.” 
| Other stories, akin to this, are told of his youth- 
| ful days, but without repeating them we see clearly 
enough what kind of boy was the son of the Warsaw 
schoolmastere Bright and clever, overflowing with 
| animal spirits, possessing a keen sense of humour, 
| and susceptible at all points to the influence of art, 
he resembled his contemporary Mendelssohn (born 
twenty-six days before him) more than any other 
composer of whose early life the details are known. 

Between Mendelssohn and Chopin, however, 4 
remarkable difference existed. ‘The fame of the Ger- 
man soon spread beyond the city in which his youth 
was spent—soon spread, indeed, beyond the confines 
of his native land, while that of the Franco-Pole 














* Karasowski. Vol. i., p. 22. + Ibid. Vol.i., p. 27 c¢ seg. 
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remained a long time limited to a narrow circle | that the Prince did not meet Chopin till 1826, when 
| the musician was seventeen years old—rather late to 
genius of the two men, and in other part to the cir- 


The contrast may be attributed in part to the varied 


cumstances amid which they were placed. It is 


true that under no conditions could Chopin have been | 
Mendelssohn, any more than Mendelssohn could have | 


been Chopin; still, we must give due weight to the fact 
that the more famous composer lived in a great 
centre of artistic and intellectual life, while the other 
spent his early years in a comparatively isolated and 
out-of-the-way town. 


and now the more accurate 


begin an education; 
biographer remarks : 

‘We are fully aware that in the portions of the 
work relating to Chopin’s youth, manners, composi- 
tions, and to the Polish national music, Liszt received 


;much help from a Polish emigrant, Franz Grzymala. 


He had been a deputy at the Diet, and was an able 


| author and journalist ; he died in Paris in 1871, the 


The chances of widespread | ¢ 


youthful fame were all in favour of Mendelssohn, and | 


only to a limited extent in favour of Chopin. 
opportunities as the young Pole had he doubtless 
utilised to the utmost. 
the Emperor Alexander, during that potentate’s visit 
to Warsaw; the concerts in which he took part 
were invariably successful, and he published his 
opus 1—the Rondo dedicated to Madame von Linde. 
But he did more than this at the same time—he 
removed the doubts of his parents as to his future 
career, and passed from the rank of a dilettante to 
that of a professor with their full consent, if not, 
perhaps, with their entire approbation. 

In 1826 an event occurred which, according to 
certain authorities, had a decided influence upon the 
young man’s future. Something of the kind might 
have been expected, since the time was ripe for it, 
and the only question was in what manner, more or 
less immediate, Chopin would be enabled to break 
the bonds that confined him to local celebrity, and 
pass from a chrysalis state to one of full develop- 
ment and freedom. Early in the year just named 
Emily Chopin was advised to take the waters at Bad 
Reinerz, and all the family, its head excepted, accom- 


panied the invalid thither, subsequently removing 
to the village of Strzyzewo, not far from the 
summer residence of Prince Anton Radziwill. 


The Prince being an enthusiastic musician and an 
amateur composer of some mark, it was the most 
natural thing in the world that he and Chopin should 
meet, and, perhaps, that the noble should be charmed 
with the schoolmaster’ s son. At any rate, they did 
meet, and the Prince was so struck with the young 
Pole that he had not forgotten him three years later, 
when he represented Prussia at the coronation of 
Nicholas I. as King of Poland. On that occasion 
the ‘high and mighty” actually condescended to 
visit the lowly artist at the house of his father, and 
invited him to Posen, of which Duchy the Prince 
was governor. At this point Chopin’s biographers 
part company and go wide asunder. On the one 
hand Liszt says :* 

“Tn consequence of the generous and discriminating 
protection always granted by Prince Antoine Radzi- 
will to the arts and to genius, which he had the 
power of recognising both as a man of intellect and 
as a distinguished artist, Chopin was early placed in 
one of the first colleges in Warsaw. ... Assisting 
the limited means of the family of Chopin, the Prince 
made him the inestimable gift of a finished education 
of which no part had been neglected. Through the 
person of a friend, M. Antoine Koszuchowski, whose 
own elevated mind enabled him to understand the 
fequirements of an artistic career, the Prince 
always paid his pension from his first entrance into 
college, until the completion of his studies.” 

This is a precise statement, honourable both to the 
Prince and to his protégé. Unfortunately there is no 
more truth in it than in the report, not adopted by 
Liszt, that Prince Radziwill paid Chopin’s expenses 
to Vienna. Speaking with undoubted authority, 
Karasowski exposes the whole story. We have seen 


Such | 


day after the capitulation. Not having madeChopin’s 
acquaintance until his residence in Paris, it does not 
appear, from what he told Liszt, that he could have 


| possessed any accurate information about his early 


tn 1825 he played bef fore | 


life. Julius Fontana, who had known Chopin from 
childhood, entered a protest against Liszt’s assertion ; 
so also did the parents of the great artist, who were 
sadly pained to read that Prince Radziwill had entirely 
provided for Frederic’s education. Professor at three 
large academies in Warsaw, and proprietor of a 
flourishing pension, surely Nicholas Chopin would 
have found means for the education of his dearly 
loved and only son. It is only fair to Liszt to 
say that he is less to blame for the circulation of the 
error we have pointed out than Grzymala and those 


| who blindly believed and promulgated a statement 
| so utterly false.” 


After this we are naturally suspicious of the great 
pianist’s other “ facts”? regarding Chopin’s youth. 
Liszt tells us that he was “ fragile and sickly” as a 
boy, and that ‘the attention of his family was con- 
centrated upon his health.” Then we have quite a 
fancy picture :+— 

‘*No precocity of his faculties, no precursory sign 
of remarkable development revealed, in his early 
years, his future superiority of soul, mind, or capa- 


city. The little creature was seen suffering indeed, 
but always trying to smile, gh and apparently 


happy, and his friends were so glad that he did not 
become moody or morose that they were satisfied to 
cherish his good qualities, believing that he opened 
his heart to them without reserve, and gave to them 
all his secret thoughts.” 

We need not point out how this sketch of a feeble, 
sickly child, trying to smile through his sufferings, 
clashes with Karasowski’s romping, fun-loving boy, 
always playing tricks and, we venture to surmise, 
eating hearty dinners. But Liszt goes further and 
says: ** He commenced the study of music at an 
early age, being but nine years old when he began 
to learn it.” At that very age, as we have seen, he 
played a pianoforte concerto in public. 

(To be continued.) 


SIR FREDERICK LEIGHTON ON ART AND 
ETHICS. 

Ir is not often that the English public is regaled 
with a discourse on art so suggestive as the address 
recently delivered by Sir Frederick Leighton to the 
students of the Royal Academy. The main subject 
of the address was the “ Relation in which Art stands 
to Morals and to Religion.” The President of the 
Royal Academy, in his reverent style of treatment as 
well as by open confession, acknowledged the delicacy 
with which opinions on such subjects have to be con- 
veyed to an English audience. As he observed, there 
is no country in the world, unless it be the sister- 
land beyond the Atlantic, in which the religious 
sense has exercised an influence so definite and so 
controlling as it has in our own on the development 
of the intellectual as well as of the ethical tone of 
the nation. In the moral order, he tells us, this 





* “ Life of Chopin,” p. 145. 
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* Karasowski, p. 38. + “Life of Chopin,” p. 143, et seq 
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sense has added incalculably to the strength and 
dignity of the national character. In the intellec- 
tual order its overmastering influence has too often 
tended to cramp and impede that full and equal play 
of the intelligence without which our nature cannot 
yield its fullest harvest or bear its finest fruit. 

The two points that give the key to Sir Frederick 
Leighton’s address, and which it is necessary for his 
readers or hearers to separate very clearly, must be 
explained in his own words. He says, ‘‘ On the one 
side it is asserted that the first duty of all artistic 
production is the inculcation of a moral lesson, if 
not indeed of a Christian truth, and that the worth 
and dignity of a work of art are to be gauged by the 
degree in which it performs this duty. Unless it 
preach, as from a pulpit, the cardinal doctrines of a 
Faith or declare, whether by unambiguous sym- 
bolism or by definite embodied example, the loftiness 
of virtue and the deadliness of sin—unless a very 
gospel made more eloquent by form and colour cry 
aloud to us from the canvas or from the marble— 
then, we are told, the artist has laboured in vain, for 
his work fails in the highest function of art. With 
this contention connects itself naturally, if not 
necessarily, this other, that as a man is mirrored in 
his work, so the noblest work can be, and has in fact 
been, produced only by the most pious and God- 
fearing men, of the moral level of whose nature it is 
indeed the test and, as it were, the tide-mark.” 
In opposition to this doctrine, says Sir Frederick 
Leighton, it is maintained that the function of art, 
as such, whatever may be its incidental operation 
and whatever it may include in the broad verge of its 
sphere of action and appeal, is absolutely unconnected 
with ethics, and that its distinct and special province 
is to satisfy certain cravings and excite certain emo- 
tions in our nature to which it has alone access; and 
that as artistic production springs from esthetic and 
not from ethical impulses within the artist, so the 
character of that production is independent of his 
moral attitude and unaffected by it. In mitiga- 
tion of this somewhat too rigorous presentment 
of a theory, the main drift of which he obviously 
agrees with, Sir Frederick Leighton, in the latter 
part of his address, says, ‘‘I drew your attention to 
the fact that of those who claim for art a separate 
and independent sphere—a claim which we have 
just seen to be well-founded and unassailable— 
there are many who will further assert that there- 
fore artistic production receives no colour from the 
moral temper of the producer. This I called a 
dangerous error, and affirmed, on the contrary, 
that a man is stamped on his work, and his moral 
growth or lessening is faithfully reflected in the 
sum of his labours.” 

The two points, therefore, we have to separate 
are these: If art be independent of morals and 
religion, still the general work of an artist will bear 
the impress of his moral nature. The distinction 
is not a little embarrassing; and all the more so 
that Sir Frederick Leighton falls ultimately into 
homily, and lectures the students on the sins of 
artistic vanity and jealousy and of greed, which, in 
lowering their moral tone, will, as he says, control 
their work ‘from the first touch of the brush or 
chisel to the last.” 

It is an old aphorism that ‘the style is the man.” 
But what could we divine of Rousseau from his admir- 
able literary style, and apart from his ‘‘ Confessions” ? 
Is greed or parsimony made visible in a landscape 
by Turner? or is the moral tone of Mozart’s life 
reflected in his Requiem? Certainly not. What 
we gather from the general tenor of Sir Frederick 
Leighton’s address is that art may be independent 
of creed and of conventional codes of ethics, but 








that our pictures, our poetry, our music, and every. 
thing that is ours depends upon the native vigour 
and special organisation of our mental constitution 
including the still unimpressed religious sense a¢ 
well as the moral sense. Subsequent impressions, 
or even what is called cultivation, may slightly vary 
the direction of a natural bent, but will add nothing 
to its power. Out of his specialty, the artist is like 
every one else. He has his own superstitions. [If 
they coincide with other people’s, so much the better 
for him, pecuniarily. If he affects a superstition, 
the fellow-artist, at least, will find him out; for there 
is one indispensable moral element in art—truth, 
Puritanism or purism in art is invariably false. Qn 
this subject a remarkable passage of great interest 
to musicians as well as to painters occurs in Sir 
Frederick Leighton’s address. Speaking of Von 
Overbeck’s opinion that, when Raphael painted his 
famous Galatea in the Farnesina, the Lord had 
abandoned him, he says, ‘‘A further and the 
strangest development of this frame of mind, one 
with which I have myself in my youth come in con. 
tact in Germany, is that which sees in the excessive 
love of colour an almost culpable indulgence of the 
senses.” Sir Frederick Leighton politely observes 
that these views are not likely to find favour in the 
country of Reynolds and Gainsborough. But un. 
fortunately they have found too much tavour; and 
it is only recently they have disappeared, in decora. 
tive art at least, and they still prevail in the common 
jargon of criticism on the orchestration of certain 
musical composers. 

Sir Frederick Leighton appeals to music as the 
veductio ad absurdum of what he calls the ‘* didactic 
theory,” by which it is upheld that, because the 
moral sense is the highest attribute and distinctive 
appanage of man, its strengthening must therefore 
be man’s noblest aim, and the dignity of all human 
achievements must be according to the degree in 
which this end is primarily and professedly subserved 
by it. This theory, he says, ‘involves the dethrone- 
ment of an art closely akin in many ways to those we 
follow,” and a ‘channel of purest emotion, an art 
divine, if a divine art there be—music.” The dignity 
of music has, indeed, strange though it may seem, 
not remained unchallenged. Such heresies, how- 
ever, may be safely left to their own foolishness. It 
is given to the supreme few who occupy the solitary 
mountain-tops of fame to be able to express, without 
incurring the charge of vanity, their high conscious- 
ness of the value to the world of the gifts they 
bestow upon it. One of these few was Beethoven, 
and his proud words are there to show us in what 
esteem he at least held the power of the art on which 
he has risen to immortality: ‘He to whom my 
music reveals its whole significance is lifted up.’” 
Yet what ethical proposition, asks Sir Frederick, 
does music convey? In what does it exhort or 
teach? The principal fallacy of the theory he refers 
to, he thinks, resides in the assumption that moral 
edification can attach only to direct moral teaching: 
or that any mode of expression appealing to the 
imagination and emotions can be properly exercised 
except in the application of its own resources, and 
in conveying those emotions of which it is the special 
vehicle. 

Neither music nor painting, as he says, is a fitting 
vehicle for direct moral edification. An ordinary 
sermon will have more didactic efficacy than all the 
works of Angelo or Raphael, Bach or Handel. But 
Art has an awakening influence, an ethos of its own, 
a power of intensification, and a_ suggestiveness 
through association which aid those higher moods of 
contemplation that are as edifying in their way as 
direct moral teaching. 
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sense sO artistic, and therefore so fertile, we feel we 
go on condensing his words in vain, and have barely 


space to allude to its longest and most important! 


division, which contains a suggestion of another 
interesting parallel in music. 
of the Italian school of painting to show that so 
far from its highest efforts being attributable to 
religious faith and Christian morality, they appeared 
contemporaneously with a dangerous reaction against 
the asceticism of the Church, and that the Renais- 


sance was due rather to the accidental spread | 
of ancient and pagan literature, Sir [Trederick 


comes finally to the decline of art towards the close | 
of the sixteenth century; and one of the chief! 


causes of that decline he describes in words we will 


quote textually. ‘They very aptly apply to present- | 


day virtuosity in musical composition, which is 
probably a revival, or rather an historic parallel, of 


what occurred in musical annals at a little later period | 


—long after the songs of chivalry had ended,and when 
the grand liturgies of the Church began to weary, and 
the art had fallen into the hands of contrapuntal ex- 
perts. ‘* Indeed,” says Sir Frederick Leighton, ‘ the 


causes of the downward tendency of art towards the | 


close of the sixteenth century must be sought less in 
the failing of religious faith among artists than in 
the excessive and too exclusive faith in science. 
Artists had now drunk deeply of the springs of know- 
ledge, and were intoxicated in the strength of this 
rich new vintage ; they had investigated the wondrous 
mechanism of the human frame with a scientific 
thoroughness never until then brought to bear upon 
it; they had explored the science of composition and 
measured the expressional resources of abstract 
form, but they too often forgot that the province of 
art is to speak to the emotional sense, not to make 


vain exhibition of acquired knowledge, and that work | 


which reveals in the workman no impulse warmer or 
higher than vanity or a thirst for display will for 
ever fail to move the hearts of men.” 


THE PROPOSED COLLEGE FOR MUSIC. 

Tue late royal demonstration in the provinces—that 
is, at the Manchester Atheneum—must be considered 
not simply a hopeful sign, but a certain indication 
that the much-talked-of scheme of founding a con- 
servatorium in this country will be realised. 
Royal Highnesses the Prince of Wales, the Duke of 
Edinburgh, and the Duke of Albany, and his Serene 
Highness Prince Christian, have separately and 
collectively evinced such a keen personal interest in 
the question, we may take it for granted that the 
known loyalty of the British public will guarantee 
the necessary support, and that before long, in one 
shape or another, London will have its conservatoire. 
The particular shape which the institution is to 
assume is of vital importance. Unfortunately, on 
that question we are somewhat in the same position 
as H.R.H. the Duke of Albany when about to address 
the audience at Manchester on the subject of music, 
which he said must be felt, as its nature could not 
be explained. Not having before our eyes the latest 
revised edition of the proposed charter of the Royal 
College of Music to criticise, the next best thing we 
can do is to follow the speech made by the Duke of 
Albany at Manchester, and from his opinions and 
historical research discover what the exalted pro- 
moters of the new institution imagine to be the 
functions of a conservatorium. It seemed to be part 
of the Manchester arrangements that the Duke of 
Edinburgh should introduce the general subject, the 
Duke of Albany should explain it, and that the 
practical and business department should be left to 


Tracing the history | 


Their | 


| orchestra in this country. His allusion to “ festivals ” 


° : . . | : . a , . ° 
Sir Frederick Leighton’s own address is in one} Prince Christian. We were accordingly told by Prince 


|Christian that as long ago as July 13, 1878, a 
meeting was held at Marlborough House, under the 
presidency of the Prince of Wales, for the purpose 
of taking into consideration the advancement of the 
art of music, and establishing a college of music on 
a permanent and more extended basis than that of 
any existing institution. An endeavour was made to 
obtain the assent of the Royal Academy of Music 
and of the National Training School of Music to 
amalgamate, and to form together a more extended 
institute. The proposal was accepted by the 
| National Training School, but after long negotiations 
the Royal Academy expressed a disinclination to 
accept. ‘*Under these circumstances,” said Prince 
Christian, ‘it became necessary to proceed inde- 
pendently with our plan.” So that at the dawn of 
1882 the whole matter is in quite a different position 
to what it was in 1878, when we ourselves, amongst 
others, expressed the opinion that the mere rolling 
|of the two music schools into one would not further 
|the more important end desired. The President of 
lthe proposed Royal College of Music is the Prince 
|of Wales. The governing body consists of a council 
and executive committee. ‘The details of the 
charter,” said Prince Christian, ‘would scarcely be 
interesting to the meeting he addressed, but they 
have been settled with the greatest consideration with 
a view to provide the best practical means for 
}advancing music in England as an ennobling pro- 
'fession.”” Here we must leave the business depart- 
|ment and return to the speech of the Duke of Albany, 
who, in a long and interesting address, endeavoured 
|to defend the musical reputation of his country, and 
ito show from the history of the subject that 
| England in other times had been noted for her pro- 
| ficiency in music; and that if since the Revolution 
in the seventeenth century she had fallen behind other 
|countries, it was not owing to the want of love of 
music, for the appetite of the Englishman for music 
| was, he said, immense. Nor did his Royal Highness 
|seem to think that, on reviewing the musical history 
|of this country from Tye and Tallis to the operettas 
|of Mr. Sullivan, there was any dearth of native genius. 
Alluding to the fact that not only was the music 
heard in England for the most part foreign, but that 
|so many of the executants and leading resident 
i/musicians were foreigners, he admitted that there 
was something wrong, and pointed to the over-concen- 
| tration and the want of diffusion of music in England. 
'In addressing the people at Manchester, he said: 
‘* The orchestras of the metropolis and of your own 
lcity are as good as can be found anywhere. In 
Bristol also I am glad to hear that a beginning has 
been made. But what is the fact with regard to 
other towns? Is it not true that even immense hives 
of population like Leeds, Bradford, Glasgow, Bir- 
mingham, wealthy pleasure towns like Brighton, 
opulent and crowded places like Cheltenham or 
Leamington, have no resident orchestras, but are 
obliged to depend on the overworked musicians of 
| London and Manchester? ‘The result of this is that 
instead of music becoming a regular steady part of life, 
as it does here, it comes in fits and starts. Instead 
of regular periodical series of concerts, the places I 
allude to are dependent on musical festivals, which 
are a poor substitute for the constant presence of a 
good orchestra such as you have in Manchester.” 
We quite understand oratorical amenities, and 
know all about ‘ Hallé’s Concerts,” and have our 
own opinions as to music being ‘a regular, steady 
part of life” in Manchester; but, withal, his Royal 
Highness has struck the pith of the whole question 
in reminding us of the general ignorance of the 
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will be almost wounding to the musical prejudices 
of many. 
our festivals, on our rendering of oratorios, and on 
our overgrown choirs. Still, there is no doubt that 
the influence of festivals is not permanent; and in 
that respect the influence of the periodic concerts at 
Liverpool and Manchester and other places cannot 
be much different. In the course of his address, the 
Duke of Albany spoke of the influence of the resident 
orchestras maintained in former days by German 
princes; and he reminded his hearers that the Ger- 
man opera, ‘‘the great national school of the theatre 
to which Weber, Spohr, and Marschner added so 
much, and to which Wagner has now placed so mighty 
a cupola, has all been reared in a hundred years.” 
We look upon this allusion to the more continuous 
and wider-reaching attractions of the lyric theatre as 
the happiest omen in the whole Manchester demon- 
stration in favour of an English conservatorium on 
a grand scale. It, however, suggests some old diffi- 
culties. We have heard it whispered that, as hitherto 
the operatic stage has not always “‘ declared by unam- 
biguous symbolism, or by definite embodied example, 
the loftiness of virtue and the deadliness of sin,” the 
idea of connecting the proposed Royal College of Music 
with the theatre has been discouraged. The Revolution 
of the seventeenth century, referred to by the Duke 
of Albany himself, still obtains in certain respects; 
and its moral and political vestiges are not to be 
lightly cast aside. But, looking strictly at the ques- 
tion from an artistic point of view, and even excluding 
the idea of the theatre, there is always a danger that 
in England exotics like conservatoires will, when 
transplanted, lose some of their vital properties. 
Whether it be that in this country the imagination 
is not a faculty common to the race in general, or that 
it is cramped by incessant toil or by the monotony of 
our social life, it is certain that, out of mechanical 
science, we are not only too timid to invent, we are 
too timid even to rob thoroughly. At the War Office 
or Post Office whatever we appropriate from our 


neighbours is taken piecemeal. If we are going 
to copy the Paris Conservatoire, had we not 


better also borrow the Department of Fine Arts | 


It is assumed that the 


in the French Ministry ? 





We are accustomed to pride ourselves on | 


|also for their beauty and fine musicianship. 





| 


new College of Music, unless it is going to be a| 


Training School or a Royal Academy, a ‘Trinity 
College or a Tonic Sol-fa Colleg e€ over again, will | 
not be an irresponsible or close corporation, but a 
national institution, State-endowed, and under the 
control of Parliament. To submit musical questions 
to a Home Secretary, as Home Secretaries go in 
this country, might appear a little ludicrous; still, 
any cabinet minister would be better than no direct 
representative at all of the Government. The addi- 
tional value of honours or diplomas granted by a 
national and State-controlled institution is of great 
importance to the student. The Grand Prix of 
London or Paris is something to attain; a Grand 
Prix of Kensington amounts to nothing. Even 
Oxford and Cambridge degrees begin to lose their 
merit as social badges. The universities are behind 
the times. The State is, or is supposed to be, in 
advance, and is at least too widely representative 
to favour individual opinions, and ought not to favour 
sectarian. 


MALE-VOICE CHOIRS. 


A CONSIDERABLE amount of erroneous impression 
is rife as to the existence of male-voice choirs in 
this country; such choirs are really far more nume- 
rous than is generally supposed. ‘There is also some 
vagueness in the term “ male-voice choir”: to the 
old-fashioned home-bred English amateur, a male- 


| mission 





voice choir would signify a body of voices, having of 
necessity alto singers for the upper parts of ‘the 
compositions sung. To the modern continental 
tourist amateur, newly returned home from his 
annual trip to the German Fatherland, the male. 
voice choir would be remembered as a lusty chorus 
of tenors and basses only: and perhaps if the tourist 
could divest himself of a little of the glamour which 
almost inevitably attaches itself to all foreign memo. 
ries, he would be able to recall some faint reminis. 
cences of not a few voices which were hard, thin, and 
unsympathetic, and of physiognomies strained ap. 
parently almost to apoplexy. 

The old English school of glee-writing and glee. 
singing is still flourishing amongst us, not perhaps 
quite as vigorously, and certainly not as publicly, as 
in days gone by. Our monster halls and concert-rooms 
are not favourable for the public display of this class 
of composition; still, there are at least eight or nine 
clubs in London alone, where the English glee and 
the equally national catch are cultivated and per- 
formed. At the head of these clubs is the ‘* Noblemen 
and Gentlemen’s Catch Club,” which, founded in 1761, 
is, as of old, supported by amateurs and professionals 
who share in the performance of compositions by 
Arne, Battishill, Callcott, Webbe, Horsley, and the 
many other deceased and living musicians who have 
contributed to the large store of English glees which 
Mendelssohn told Horsley the country ought to be 
proud of, not only for their special nationality but 
Dublin 
boasts of two male voice clubs of very high repute, 
and many kindred associations exist in the provinces, 


The clubs already named have the advantage 
of male altos, without which the male-voice glee 


cannot be efficiently and effectively rendered. Un- 
fortunately of late years male altos have been some- 
what rare, and the voice combined with musicianly 
skill still rarer. Those who care to know what a 
well-developed male-voice glee is, should study the 
works of the composers before named, and also the 
few specimens left us by Sir John Goss; in these 
will be found compositions of a far higher type than 
‘Glorious Apollo”? and ‘“ Breathe soft, ye winds.” 
Of male-voice choirs of a more eclectic kind, there 
are half-a-dozen, perhaps more, in London, whose 
is carried out in a thorough and artistic 
| spirit; these Societies, existing under various titles, 
| perform English and exotic madrigals, part-songs, 
masses, choruses, motetts, &c., sometimes with and 
sometimes without accompaniment, as necessity and 
circumstances dictate. Other Societies exist devoted 
exclusively to the practice of modern German part- 
songs and the English imitations of them; these 
compositions do not demand the cultured taste or 
musicianship necessary for the understanding and 
performance of an English glee, but are attractive 
from their prettiness, being as a rule merely har- 
monised melodies. The simplicity of the vocal parts 
and the tunefulness of the melodies would doubtless 
make the practice of these compositions much more 
general, but for the fact that the upper voice parts 
are written for high tenors such as are to be found 
in Germany, but are not common here. 

There is no lack of male-voice choirs in England, 
and it is questionable whether it would be desirable 
to disestablish all the existing private institutions, 
which are working in an unostentatious way, for the 
purpose of making a great public display on the 
model set for us by some of our continental neigh- 
bours. Choral music is making rapid strides all over 
the country, much to the gain of musical art gene- 
rally; nevertheless, the practice of glee-singing in 
the family circle is deserving of the widest encourage- 
ment. ‘These compositions, requiring only one per- 








forme 
string 
Part-: 
than | 
numb 
home 
selves 
it 3 
chora 
Quee! 
birth 
madr 
societ 
woulc 
publi 


atten! 
our ¢ 
under 
often 

perso 
and | 
Says t 
about 
public 
of the 
finds 

daisy, 
much 
mean 
of thi 
that | 
The 
chose 
shoul 
a brie 
the s 
portio 
specir 


A fey 
* Alic 
want « 


iy ge 
But, c 
this be 
rain” 


IN o 
circun 
Churc 
year f 
sional 
A rem 
warde 
propos 








Riiew MUSICAL SEO JANUAnT I, 1882. 19 








former for each part, ¢ are in this respect similar to | | respondent who tells us that “the great mistake is 
string quartets, also eminently fitted for home use. |in having organs anywhere where a thoroughly com- 
Part-songs, madrigals, and choruses, needing more | petent organist cannot be likewise secured.” As 
than one voice to a part, are better adapted for larger |this is precisely our own argument, readers may 
numbers than can ordinarily be associated in the|reasonably wonder what the writer has to urge 
home circle, and such compositions commend them-| against the justice of our observations; and we 
selves to the notice of the various choral societies. _| therefore quote from his letter the following passage. 
It must not be forgotten that the palmy days of|In defence of the smallness of the salary, he says, 
choral singing in ‘* Merrie England” were those of |“ The majority of organists at Nonconformist churches 
Queen Bess, when it was considered a mark of ill-| would be amply repaid with that sum, and as a mass 
birth and breeding not to be able to take part in the | are dear at any price, seeing that they generally are 
madrigals and choral songs which were current in| amateurs, scores of whom would jump at such a 
society. A return to this happy condition of things | position, even though no salary at all were offered, 
would be far more desirable than the occasional | simply for the pleasure and practice.’ Precisely so; 
public exhibition of male-voice choirs. but, if amateurs are required for the c office, why not 
advertise for them; or, still better, why not offer the 
; ; . ; post to one of the many amateurs whowauld ‘jump’ 
It is only by constantly directing public attention | at such a position, and who could no doubt be 
to any existing abuse that reform can be effected;| found without the expense of advertising at all ? 
and pioneers in the cause “ progress mu st _ounye Our complaint is that, by making the vacancy known 
feel gratified when they find their ranks recruited by through ie medium of a newspaper, without naming 
earnest and able volunteers. It was with much the salary, organists of baat 
pleasure, therefore, that we recently perused an|applying for particulars; a 
article in the Newcastle Daily Chronicle upon oOur|wish them to do so is sufficient 








ion are entrapped 1 into 
that the advertisers 
ly proved by the cor- 
“Song Literature.” For years we have drawn respondent who wrote to us on the subject being 
attention to this subject; and the plain-speaking of|asked if he would desire to become a “ candidate.” 
our contemporary fully _ that we have not} We can have no objection to the authorities of a 
underrated the effect of such nonsense as we too|church endeavi ouring to secure the services of an 
often find allied with our pos songs upon those amateur organist at a small salary—or, indeed, “ at 
persons who have a desire to spread a love for pure} no salary at all” —but if they parade their intention 
and healthy vocal music. ‘‘ The ballad-monger,” hel re og public they must expect to be publicly 
says the writer of the paper referred to, ‘* cares little | criticised. 
about sense, because he knows, as a rule, that the 
public never trouble themselves about the 
of the verses to which the musician sets his air. He 
finds that singers who are ever choosing to be a 
daisy, or would-ing they were a bird, are just as 
much appreciated as if they sang rhymes with 
meaning in them.” ‘There is little doubt of the truth 
of this observation; but we should prefer rhymes Licerbot fi cork ly tells us that the majority of the 
that have not only meaning, poetry in them. | audience at the Liv erpool Philharmonic Concerts 
The true artist is inspired by the 











RE can be little doubt that the great obstacle 

inl music with conversation arises from 

iving offence to the artists who, having 

a es to por rm, seem to imagine that they 
right to xe heard. The correspondent of the 
i 


Daily Post, to whom we recently drew 
I 

















what tyes tence | ” 
Supject Ne Nas | there to converse with their frie: ads ; and as we know 


“hose 4 se° al rds which cannot inspire ; . . . 

° ae = a Ga ws a d we Be hich cannot inspire | that, even in private parties where music forms a 
n ot be galvanised nt } we . ae . 

should be left to wither, and not | © paivanised into! portion of the entertainment of the evening, talking 

a brief life by inferior musicians. We do not know 


is often so freely indulged in that sienna ony of 
the compositions can be occasionally caught, it 
behoves those who give public or domestic concerts 
to consider how this di —— is to be met. It is 





the song of which the following words form a 
portion; but what say our musical readers to this 
specimen ?— 








I think, t, : 
While us th t certain that there are very t ? persons who, either 
To see you fill the cush at from a love of music or idence ice to the suscepti- 


HG SHEE GAY CANES. bilities of those whom they ask to perform, cannot 
A few detached extracts from a well-known song, | bear that their artistic exertions should be entirely 
“Alice, where art thou?” and we finish—not for | unheeded ; and yet they may desire to secure the 
want of examples, but for want of space :— attendance of people who merely wish to meet their 
friends and talk. The following advertisement shows 
that an ingenious and humane manufacturer has 
solved the problem: ‘*The ‘ Bijou’ Drawing-room 
Orchestra, for Weddings, Dinners, Afternoon Parties, 
I've sought thee by forest; I’m looking heavenward now : Receptions, &c. The répertoire consists of select 
O! there ah the ataréhine, Alice, T-know art thou. Morceaux de Concert, and as there are no brass 
instruments employed the music is subdued, and 
conversation is, therefore, not interfered with.” 
Henceforth, then, there can be no reason why the 
pardonable pride of any artist should be wounded ; 
a machine has no feelings, and can be toned down 
—— under the voices of the talkers. Social intercourse 
}can flow on without fear of interruption, and invita- 
tions to evening parties may announce that ‘the 
conversation will be enlivened with music.” 


The birds sle 


Her rays ti 





seping gently, swee 


ge the forest, ar 





The silver rain falleth just asi 
And all things slept gently—ah, 


If Lyra” does not mean the moon, we give it up. 
But, considering that the stars are also shining on 
this beautiful night, is it not strange that the “ silver 
tain ” should be falling ? 


In our November number we commented upon the 
circumstance of an organist for a Presbyterian 
Church being offered a salary of sixteen guineas a 
year for two attendances on Sunday, a third occa- 
sionally, and a practice once a week with the choir.| Tur number of persons who take interest in the 
A remonstrance against our remarks has been for- | discussion of questions relating to music is so rapidly 
warded to us, curiously enough, not from those who | increasing in the present day that we are gradually 
propose such terms for these duties, but from a cor- | accumulating a literature of the art—even young lady 
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novel-readers occasionally laying aside their three- 
volume tales of thrilling interest in favour of some 
musical work, either original or translated. These 
books are, of course, duly advertised and sufficiently 
known to the general public to ensure their being 
asked for at a circulating library; but there is one 
annual which, we believe, has a limited sale, and 
indeed, we fear, has but few readers outside a very 
narrow circle: we allude to the “* Proceedings of the 
Musical Association.’’ Of course we are aware that 
it is printed chiefly for the perusal of the members of 
the Society; but any person can purchase it, and we 
can conscientiously assure those who do so that they 
will thus become possessed of a large amount of 
mature thought upon subjects connected with music, 
the result of patient and profound investigation by 
the most eminent artists of the day. In proof of our 
assertion we may mention that in the volume now 
before us papers are contributed by E. H. Turpin, 
W. H. Cummings, Dr. Stainer, A. Orlando Steed, 
C. A. Barry, Dr. W. H. Stone, H. C. Banister, and 
F. Meadows White. We regret exceedingly that 
space will not allow us to make extracts from these 
excellent essays, although indeed we should find it 
extremely difficult to select portions where all is so 
good; but if we can help to disseminate a knowledge 


of these papers amongst the music-loving public, we | 
good both to the Associa- | 


feel that we shall be doing 
tion and the art which it so ably represents. 


Tue sad news of the burning of the Ring Theatre 





CRYSTAL PALACE. 


THE events at the Crystal Palace during the past month, 
although not of a very striking or sensational character, have 
by no means been without interest. It is not derogatory 
to the merits of Mr. Leslie to say that, after the highly 
spiced food of Berlioz’ Symphonie Fantastique, his Sym. 
phony ‘ Chivalry,” performed on the 17th ult., appeared 
a very sober entertainment. The comparison suggests 
itself not only because the works followed upon one another 
in rapid succession, but also because their subjects have at 
least one point incommon. In both the hero dies (for the 
fact that Berlioz’ ‘‘ artist’? subsequently revives to deliver 
interminable orations in ‘* Lélio” makes really little differ. 
ence), and in both his last thought is of his beloved one, 
represented by a certain melody. But here the likeness 
ends. In Berlioz, as will be remembered, the fall of the 
axe interrupts the last dream of love; in Mr. Leslie’s work 
that dream is brought to a harmonious close, not to speak 


| of other fundamental differences in the conception and also 


| as will be seen, are those of the classical syr 


in the power of dramatic expression between the two com. 
posers. From what we have said the ingenious reader will 
have guessed that Mr. Leslie’s symphony has a ‘ pro- 
gramme,.”’ ‘That programme, however, is not, as in 
Berlioz, embodied in an elaborate plot or story; it is 
only indicated by the titles affixed to the entire work 
and to each movement separately. The collective 
name, as has already been said, ‘‘ Chivalry”; and 
the single movements are respectively named ‘‘ Youth” 
(Allegro vivace), ‘‘ Love’’ (Andante sostenuto), ‘* Play” 
(Scherzo, allegro), ‘* War, Death, Glory” (Finale, allegro 
con fuoco). The number and sequence of the movements, 
nphony, to the 


| canons of which Mr. Leslie has in the main been faithful. 


in Vienna, on the Sth ult., and the loss of nearly j 


Soo lives, has again called attention to the unsafe 


state of our theatres in the metropolis; and stringent | Thus f . 
regulations have, we understand, been enforced upon | "3S the first theme of the opening 


the lessees of these establishments. But the inci- 
dents of the Vienna calamity seem to prove that 
although precautions against fire may be pro- 
vided, it is extremely probable that not one of these 
precautions can be made available in case of need. At 
the Ring Theatre, it appears, there was an iron cur- 
tain on the stage, 
numerous doors for exit; but, unfortunately, 
fire broke out there was nobody to let down the 
curtain, the water could not be brought into action, 
and the doors were locked. Sincerely, then, do we 
hope that these facts will guide our authorities in 
legislating upon this matter in the future. We 
continually read announcements that a theatre can 
be emptied in a few minutes when it is zot on fire, 
but the experiment has never been tried as to how 
long it will take when it /s on fire. 


WHENEVER we publish our work called ‘ The 
Curiosities of Criticism,” which we have had for 
some time in contemplation, the following extract 
from the notice of a recent concert will assuredly 
have a place. As specimen-pages, however, of forth- 
coming books are occasionally issued in advance, we 
present to our readers a few lines of the critique in 
question, especially as, by being the first to quote 
them, we may perhaps secure a kind of copyright in 
this unique example of modern fine writing :— 


Madame Patey’s vocal powers are certainly extraordinary. To im- 
mense strength of lungs she unites the most delicate, the softest, and 
sweetest cadences, with v arying ir ntonz ations reaching from the hi ghest 

note of a genuine soprano, yet capable of the full reach of a contralto 
voice. She does not attempt to follow the modern craze for varia- 
tions, until even the original song is lost. She was dressed after the 
style of Jenny Lynn. To realise the full delightfulness of listening to 
such a voice it was necessary to occupy a central position in the room, 
which is certainly the most favoured place for hearing, in contradis- 
tinction to the front seats. She was a perfect mistress of professional 
etiquette, and gave the noblest conges in response to the loud cries for 
encore, and the rapturous applause with which she was greeted. 


—_«€§__ 


| eon view, 


| Without 


| Mr. Leslie’s symphony is a very creditable effort. 
a plentiful supply of water, and | 
when the | 


He has, however, left himself sufficient liberty to do justice 
to the poetic requirements of his subject, and some of the 
devices of modern music are applied, not without success, 
The ‘‘ leit-motive ” or representative theme is one of these. 
movement well 
indicates the heroic spirit of the youthful knight, and, with 
reminiscences of it are reintroduced in the 
Andante and the last Allegro, an interconnection amongst 
the various portions of the work being thus established. 
entering into technical details, which would 
require the aid of musical illustrations, we may say that 
It does 
not show creative originality of the highest kind, but its 
melodies are pleasing, and the workmanship betrays the 
experienced pen of an able musician. More than this, the 
composer has been genuinely inspired by his subject, and 
does not, as is too frequently the case, give his work 
an irrelevant title in order to disguise the absence of 
ideas of any kind. Mr. Leslie himself conducted 
his work, which earned the unanimous applause of the 
audience. At the same concert Miss Mary Davies 
gave an admirable rendering of “ L’Absence,” the most 
melodious of Berlioz’s six songs, ‘‘ Les Nuits d’Eté,” pro- 
duced at the Richter Concerts some time ago, and on 


{that occasion noticed at length in these columns. M. 





Marsick, the well-known Belgian violinist, gave Mendels- 
sohn’s Concerto, in which he was less successful than in 
Vieuxtemps’s Concerto in D minor, and some Gipsy dances 
by Sarasate, played by him at the previous Concert. He 
is a virtuoso of the first order, but his inclination leans 
towards Trench music rather than towards the German 
classics. The début of Miss Bartlet, ‘a pupil of Liszt,” and 
a very able pianist, who played Saint-Saéns’s Concerto in 
G minor (the 3rd ult.', also deserves brief notice. Other- 
wise no new works have been produced during the month. 
The directors, like most people who have made a mistake, 
strenuously adhere to their intention, announced in the 
prospectus for the season, of giving prominence to ballet- 
music, and a specimen of that description is conscientiously 
appended to each programme. We may pass over this 
little piece of harmless folly on the principle ‘‘ De minimis 
non curat praetor.”’ 





ROYAL ALBERT HALL. 
HANDEL’s “ Samson” was produced by the Royal Albert 
Hall Choral Society on Thursday, the 15th ult., having 
been postponed from the day previous on account of the 
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anniversary of the Prince Consort’s death. A fairly large | 
audience attended, some of whom were attracted, perhaps, | 
by the fact that the oratorio was new to the place of its | 
performance, and others in consequence of the execution | 
of Handel’s music associated with “ additional accompani- | 
ments”? by Mr. Ebenezer Prout. It is of small use for | 
some of us to believe that to lay hands upon a great | 
composers work for the purpose of changing it in the | 
smallest degree is equivalent to the committal of an act of 

sacrilege. We may hold to our conviction as a matter of | 
principle, but we are almost bound to ignore it as a matter | 
of expediency. Public taste and common procedure are 
dead against us; and the issue is, just now at any rate, 
whether certain masterpieces shall be put upon the shelf, 
or be performed with the alterations necessary to make 
them palatable. Truly, we have here a choice of evils so 
nicely balanced that the decision turns upon special ques- | 
tions—such as, for example, the exact nature of the changes 
made. Scme manipulators of Handel maul the old master 
outrageously, and common decency urges us to say: ** Better 
put his works aside than give them into such hands.” 
Others, again, treat them with reverence; study his method 
with care; animate themselves with his spirit, and write, 
not it may be what pleases them personally, but what, accord- 
ing to their best judgment, the master would have written. 
Men of this stamp minimise the evil, and such are Robert | 
Franz in Germany and Ebenezer Prout in England. As 
regards Mr. Prout, we should be almost prepared to accept 
from him ‘ additional accompaniments ”’ to Handel wi 
out taking the trouble to look at them. He certainly can- 
not be charged with wanting reverence, or with a passion 
for ‘‘ effect” at any cost; neither can it be said of him that 
his knowledge of the master, or of the master’s period, is | 
superficial. With these qualifications, and with his ante- | 
cedents, Mr. Prout is eminently a safe man for such work 
as he has recently done upon ‘“‘Samson.”” To the fact 

just stated that work bears ample testimony. Judging | 
from the performance on the 15th, the passages are very } 
few indeed to which the purist can take exception. The | 
score is enriched without obtrusiveness, and where distinct 
figures are employed they are, as a rule, born of Handel's 
own thought, and such as he might consistently accept. 
We do not know that, under the circumstances, it is pos- 
sible to award higher praise. 

The general performance of ‘‘Samson” under Mr. 
Barnby’s direction reflected credit upon all concerned. 
As usual, the chorus sung with spirit and effect; more | 
especially in such striking numbers as ‘“ Fixed in His 
everlasting seat,” ‘‘ Then round about the starry throne,” 
and ‘‘ Hear, Jacob’s God.” But generally speaking there 
was room for little fault-finding, nor did the result as a 
whole do other than magnify the already great repute of | 
the Albert Hall chorus. The important solos were in- 
trusted to artists generally capable of doing them justice. 
Madame Sherrington’s voice was, it is true, put to a| 
severe test in ‘“‘ Let the bright seraphim,”’ but the expe- 
rienced and skilful vocalist appeared in all she did. Of| 
Madame Patey in the contralto part it is quite needless to 
speak, nor is there necessity to enlarge upon the way in 
which Mr. Maas rendered ‘ Total eclipse.” For the rest, 
Mr. Barrington Foote sang carefully and well in ‘ How | 
willing my paternal love,’ and Mr. King was loudly ap- | 
plauded after a vigorous delivery of ‘* Honour and arms.” | 
Mr. Barnby conducted with his accustomed mastery of 
detail. 




















SACRED HARMONIC SOCIETY. 

AT the second Concert of the Jubilee season, on the gth 
ult., this Society did itself credit, and a great English musi- 
cian honour, by a performance of Professor Macfarren’s 
first oratorio, ‘'St. John the Baptist.” If the object was, 
as we may suppose, to represent native talent, a better 
choice could hardly have been made, although weare quite 
prepared to go some way with those who contend that 
the Society should, long ere this, have recognised the 
existence of Sterndale Bennett’s sacred masterpiece, ‘* The 
Woman of Samaria.” Grateful though the musical public 
may be for an occasional hearing of Professor Macfarren's 
work, it is open to question whether the Society has done 
its duty to English art while the oratorio of his friend | 
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} respective 


| visitors from one of the asylums for the 


and predecessor remains neglected. The performance 
attracted a large gathering of amateurs, and made a 
distinct impression on two different accounts. In the first 
place it was a performance of high excellence—one of the 
best ever given under the Society’s auspices. This may be 
in part explained by reference to unusually careful rehearsal. 
Sir Michael Costa, we believe, took great interest in the 
task of preparation, superintending that of the chorus in 
person, and leaving nothing undone that the orchestra 
could be made to do. Asa result, Professor Macfarren’s 
music came forth sharp and clear of outline, while its 
colour and shading completed a vivid and striking picture. 
It is upon such performances that the Sacred Harmonic 
Society must rely for a renewed lease of life, remember- 
ing Danton’s ‘‘L’audace, encore l’audace, et 
toujours l’audace,” but substituting for audacity hard work. 
We must heartily praise the singing of the chorus, even 
where most was exacted. Not only was the quality 
of tone good, not only were the points, with one excep- 
tion, taken up precisely, but a successful effort at rendering 
the passages with expression called forth admiring notice. 
This was particularly observable in the dramatic scene 
of Herod’s banquet, where the chorus played their part 
with intelligence beyond common. The vocalists 
all proved efficient, as may be imagined when we state 
that three of them were Madame Patey, Mr. Lloyd, 
and Mr. Santley, and that these three ‘‘created” their 
parts at the Bristol Festival of 1873, when 
the oratorio was first produced. The fourth, Miss Mary 
Davies, sang the music of the Daughter of Herodias for, 
we believe, the first time, and more than justified the 
decision which entrusted it to her. Miss Davies, indeed, 
excited genuine enthusiasm by her delivery of the florid 
air “I rejoice in my youth,” executing every passage 
with neatness, fluency, and appropriate spirit. € services 
of Madame Patey as the Narrator were invaluable, 
our favourite contralto being an adept in recitative, while 
the high excellence of Mr. Lloyd and Mr. Santley needs no 
assertion. Mr. Santley was a little out of voice, but 


words, 
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| nothing could exceed the propriety and skill with which he 


gave the music of the Forerunner. At the close of the 
performance there were loud cheers for Sir M. Costa and 
his followers, together with calls for the composer, who 


| bowed from the height of the upper gallery, where he had 


number of 
Upon the 
ce we need 


large 
blind. 


second reason for the gratification of the audi 


listened to his work in company with a 





| not dilate, because the high merit of ‘St. John the Baptist ” 
is well known and acknowled 
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only confirms an impression that in sO 
an abiding thing—a lasting monument 


the land of oratorio par excellence. 


of sacred 


MONDAY POPULAR CONCERTS. 

THREE evening performances only of this excellent 
institution have to be noticed in our present number, the 
first of which took place on November 23, too late to 
be included in our last issue. 

On the occasion just referred to Miss Agnes Zimmer- 
mann was again, as on the previous Monday, the pianist, 
in the room of Mdlle. Janotha, who was indisposed. Miss 
Zimmermann’s high artistic attainments and exceptional 
qualifications for the interpretation of classical music are 
too well known to stand in need of special recognition on 
our part; but we may be permitted to express our regret 
that her talents are not more frequently displayed at an 
institution where they meet with such hearty and intelligent 
appreciation. The latter was again proved by the repeated 
recalls which followed the lady’s rendering of Chopin’s 
Ballade in A flat—her solo performance on the evening in 


| question—and to which she finally responded by adding a 


Mazurka by the same composer. Miss Zimmermann also 
shared the honours of a well-deserved tribute of applause 
with Signor Piatti in the interpretation of Mendelssohn’s 
Sonata for pianoforte and violoncello in B flat (Op. 45), 
the first, in point of time, written by the composer for this 
combination of instruments. The fitce de résistance, both 
as regards artistic importance and length. was Beethoven’s 
septet for string and wind instruments, a masterpiece 
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which, although visited with disparaging remarks on the 
part of its composer during his later career, has attained a 
just popularity at these Concerts, the present being the 
thirty-fifth performance. The executants were MM. Hol- 
lander, Zerbini, Clinton, Wendland, Wotton, Reynolds, 
and Piatti. Miss Henrietta Beebe contributed vocal solos 
by Handel and Taubert, accompanied by Mr. Zerbini, to 
the satisfaction of the audience. 

The first Concert of the past month introduced a 
novelty in the first peformance of a Pianoforte Quartet 
from the pen of Mr. A. C. Mackenzie, dedicated to Mr. 
Charles Hallé. Although in the order of composition the 
quartet now under notice has probably preceded those 
more ambitious productions, viz., an orchestral Scottish 
Rhapsody entitled ‘* Burns,” and a Cantata, ‘*‘ The Bride,” 
by which this composer has recently become favourably 
known to English audiences, there can be no doubt that 
this work would of itself have been sufficient to attract the 
notice of musicians and amateurs, being constructed and 
elaborated in a thoroughly musicianlike manner, and 
introducing characteristic elements of the composer’s 
Scotch nationality which form a novel and welcome 
feature in chamber music. The latter is especially notice- 
able in the Andante with variations (in C minor) constructed 
upon a simple but graceful and melodious theme; the 
entire work consisting of a somewhat lengthy and diffuse 
Allegro in E flat, a very sprightly Scherzo in G major, 
the Andante already referred to, and a well-sustained 
Allegro vivace, in the opening key, which includes 
some very effective fugal elaboration, and worthily con- 
cludes an undoubtedly remarkable work, which, to judge 
by the cordial reception it met with on the part of the 
audience, will be added to the permanent répertoire of the 
Popular Concerts. Mr. Charles Hallé was associated with 
MM. Straus, Hollander, and Piatti, in its execution. A 
Prelude and Fugue by Mozart, and an Allegro from an 
unfinished work by Schubert, both for string quartet, 
were likewise introduced for the first time on this occasion. 
Mr. Hallé’s solo piece was Schubert’s Fantasia Sonata in G 
major( Op. 78), which he played with his accustomed lucidity 
and excellent taste. Beethoven’s variations on the once 
popular Viennese air “Ich bin der Schneider Kakadu,” 
rendered con amore by MM. Hallé, Straus, and Piatti, 
concluded a highly interesting Concert. Mr. Lloyd was 
the vocalist, and, being in capital voice, sang to perfection 
Mendelssohn's lied ‘* The Garland,” and Clay’s * I'll sing 


Zerbini. 
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the same composer. ‘The vocalist of the evening was Miss 
Carlotta Elliot, whose brilliant and sympathetic voice and 
good training rendered her delivery of Moscheles’ some. 
what laboured ‘ Frihlingslied,’”” Mendelssohn’s “ Zuleika,” 
and Macfarren’s ‘‘ Pack, clouds, away” (the latter ably 
seconded by Mr. Lazarus in the clarinet obbligato) par- 
ticularly successful. Mozart’s genial Pianoforte Trio in E 
major (No. 6) capitally played by Mdlle. Janotha, MM, 
Hollander and Piatti, brought the concert to a most satis. 
factory conclusion. Miss Elliot’s vocal solos, we should 
add, were skilfully accompanied on the pianoforte by Mr, 
Deacon. 

At the last of the Saturday Afternoon Concerts the pro. 
gramme was rendered special by itsinstrumental portion con. 
sisting exclusively of works by Beethoven: viz., the Quartet 
in C major (Op.59)—the third of the famous set of three dedi- 
cated to Count Rasoumowski—the Pianoforte Trio in B flat 
minor (Op. 97), and the Sonata in C sharp minor, known 
as ‘* The Moonlight.” The estimation in which these sub. 
lime masterpieces in the sphere of abstract music are held 
at this institution may be inferred from the fact that they 
were performed here on the present occasion for the 
twenty-fourth, the twenty-ninth, and the eighteenth time 
respectively. A mere record of these significant figures 
becomes, therefore, a sufficient comment; and all we have 
to add is, that the works referred to were each most 
worthily rendered, the executants in the Quartet being 
MM. Hollander, Ries, Zerbini, and Piatti, the first and 
last-mentioned artists co-operating with Mdlle. Janotha 
in the performance of the Trio, and the lady playing 
the Sonata. Mr. Santley finely declaimed Sullivan’s 
“* Thou'’rt passing hence”? and Gounod’s charming chanson 
“*Medjé,” to which he added Hatton’s “ To 
Anthea” in response to several recalls. 

These Concerts will be resumed on the first Monday 
evening and Saturday afternoon of the present month. 


} 
arave 


ROYAL ACADEMY OF MUSIC. 


An Orchestral Concert was given by the students of 


| this Institution at St. James’s Hall on the 15th ult., before 


’ 


a large audience. A ‘** Lento maestoso”’ and ‘ Presto’ 
from a MS. Symphony by Mr. R. B. Addison, and a Psalm 


| by Mr. G. J. Bennett | Balfe scholar), effectively displayed 


¢ 5 | the talents of the pupils in composition, the latter being in 
thee songs of Araby,” to the able accompaniment of Mr. | 


Schubert’s Ottet for string and wind instruments opened | 


the second and last evening Concert of the month (12th 
ult.), the executants being MM. Hollander, Ries, Zerbini, 
Lazarus, Wendland, Wotton, Reynolds, and Piatti. 


generally known until many years after the composer’s 
death—exhibits all the peculiar charms of Schubert’s 
artistic individuality, and would, had he produced nothing 
else, have alone sufficed to secure him the position he 
justly holds in the estimation of all amateurs as one of 
the most worthy followers in the footsteps of the great 
Beethoven. A somewhat dreamy idealism, never-failing 
imaginative powers, combined with a certain want of 
artistic self-control which produces what Schumann 
aptly describes as ‘‘ heavenly lengths”—the general cha- 
racteristics of Schubert’s chamber-music—are likewise 
to be found in a most marked degree in the work we 
speak of. Additional interest was lent to the present 
performance by the fact of two movements—an Andante 
with variations and a Minuet—appertaining to the complete 
work (but which, owing to a difficulty in procuring the full 
score, had to be omitted on fifteen previous occasions) 
having been now included. In this its complete form 
the rendering of the Ottet occupied the space of an 
hour and a quarter, but there was no sign whatever of 
flagging attention on the part of the audience, who 
thus testified to their entire agreement with the above 
dictum of Schumann. A Nocturne in C sharp minor 
and Polonaise in C minor, by Chopin, were played in 
her best style by Mdlle. Janotha, who is never hap- 
pier than when she interprets the pathetic Polish tone- 
poet; and elicited the accustomed encore, to which the 
gifted artist responded by substituting another piece by 


’ 





This 
remarkable work—written in the year 1824, but not made | 





every respect a most meritorious composition for so young 
a writer. In memory of the late Arthur Herbert Jackson 
—one of the most promising students of the Academy—a 
Capriccio from a MS. Suite was also included in the pro- 
gramme. ‘The pianists were unusually good: Miss Amy 
Hare in a Movement from Beethoven’s Concerto in G, 
Mr. Alfred Izard in the ‘* Allegro Moderato” from Stern- 
dale Bennett’s Concerto in C minor, and Miss Cantelo in 
Walter Macfarren’s Concertstiick in E, showing both 
artistic feeling and the result of careful training. A credit- 
able performance of the first movement of Mendelssohn’s 
Violin Concerto, by Mr. Bent, also deserves mention. The 
solo vocalists were Miss Kate Hardy, Miss Ambler, Miss 
Hipwell, Miss Law, and Mr. Pounds, all of whom were 
warmly received, the chief honours, however, being gained 
by Miss Hardy, who gave the scena from the first act of 
‘* Fidelio”? with much dramatic power. Mendelssohn’s 
Psalm ‘* Not unto us” (the solo parts well sung by Miss 
Beere, Mr. Dunman, and Mr. Lucas Williams) commenced 
the Concert, which was steadily conducted by Mr. William 
Shakespeare. 





MR. GEAUSSENT’S CHOIR. 

WHEN the Leslie choir was dispersed in consequence of 
the retirement of its chief, it was felt that a branch of 
musical art peculiarly English had suffered a blow from 
which it would not quickly recover. Other Conductors 
might arise to occupy the abandoned position, but the most 
talented leader could not at once secure that perfection of 
ensemble which gave such peculiar charm to the perform- 
ances under Mr. Leslie’s baton. This, like the growth of 
a forest or the aroma of a choice wine, is a matter in which 
time has a distinct part to perform. Still, the appearance 
of a musician willing and apparently able to take up the 
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work so unfortunately laid aside is a circumstance on | 
which the public may congratulate itself. The perform- 
ances of the South London Choral Association last season | 
showed the results of careful training, but something was 
left to desire in the quality of the programmes. In this | 
respect the concert given by Mr. George I’. Geaussent on the 

st ult., at St. James's Hall, was worthy of much praise. | 
Being justly apprehensive that the part-music would not | 
be sufficiently attractive in itself to fill the room, he engaged 
the services of some of the best vocalists and instrumen- 
talists obtainable. The perfect technique of Mr. Carrodus 

was displayed in Bach’s Chaconne for violin alone, and | 
in Ernst’s lengthy and not particularly interesting Fantasia 
on * Otello”; and Mdlle. Janotha charmed her hear 
with a masterly interpretation of Chopin’s Polonaise in I 











rs 





sharp minor and other selections. ‘The vocal efforts | 
of Miss Clara Samuell, Madame Patey, and Mr. Maas | 
were also loudly and deservedly applauded. But, of | 


course, the performances of the newly formed choir | 
supplied the raison d’étre and the most interesting feature | 
of the concert. Mr. Geaussent is not altogether a novice | 
at his work, as the Blackheath Musical Society of 2 
members was carried on under his auspices from 1579 
until its recent dissolution. The present body consists of 
nearly 200 members, and Mr. Geaussent has been exceed- 
ingly fortunate in his selection of voices. So far as regards 
individual and collective ability, the new organisation is 
capable of accomplishing anything in reason; and it will 
be for the Conductor to prove his qualifications for the 
direction of such an able force. It may be freely admitted 





that the impression created on this a occasion was | 
wholly favourable to Mr. Geaussent’s claims as a leader.| work of the Conductor, 


The programme was by no means unambitious. as it 
included Lach’s fine motett ‘‘ Blessing, glory 
and thanks,” Spohr’s melodious anthem “ How 


thy dwellings fair,” and a gem selection of 


wisdom, 
lovely are 
part-songs 


by Smart and Leslie. The singing on the whole was 
admirable, both for precision pre attention to the various 


marks of expression. Slight imperfections were noticeable 
at times, but only such as may be considered inevitable 
under the circumstances; and doubtless a further stride 
towards perfection will be made before February 21, the 
date fixed for the next Concert. 





| M. Burton's ren 
| Guy’s delivery 


ROYAL NORMAL COLLEGE AND ACADEMY 
OF MUSIC FOR THE BLIND 

THE annual Christmas-Tree Festival of this excellent 
institution was held on the afternoon of the rgth ul 
spacious music-room a to the College at Upper 
Norwood—a site purposely chosen on account of its pro- 
pinquity to the Crystal Palace, the musical atmosphere of 
which, as was justly thought, has proved highly advan- 
tageous to the students, some of whom are re: cul: arly to be 
seen at the concerts there. The specialty attaching to | 
the occasion was a stage performance of Mendelssohn's 
Operetta ‘* Son and Stranger.” With the ex —_ ior of 
Mr. W. H. Cummings (Hermann) and Mr. G. M. Camp- 
bell (The Mayor), all the principal parts were fitted by 
totally blind persons, viz., Miss M. Reece (Ursula\, Miss 
A. Campbell (Lisbeth), Mr. J. West (Kauz), and Mr. W. 
Tinsley (Martin) ; most, if not all, of the chorus (villagers, 
&c.), as well as the orchestra (represented by a succession of 
players on the pianoforte), being also actually blind. The 
performance, which, both musically and dramatically, was of 
a highly spirited and refined character, and went without a 
hitch, must have appeared little short of miraculous to those 
previously unacquainted with the capabilities of the blind. 
According to his experience, however, Mr. F. J. Campbell, 
the energetic Principal of the College (himself blind)—who 
last year, it will be remembered, astonished the world | Dy 
making the ascent of Mont Blanc with no more ado than 
any ordinary tourist—maintains that after proper training 
the blind are fully able to hold their own in most things 
against sighted persons, and would therefore probably 
assert that little or no risk was incurred on the present oc- 
casion. Atall events, this is what the result seemed to prove. 
For the excellence of the singing, declamation, and stage ar- 
rangements, credit is specially due to Mr. W. H. Cummings, 
Professor of Singing to the College, aided doubtless by the 
Principal, while that of the pianoforte-playing is due to Mr. 


XUM 


| proof of its success up to this time is af 


| passed through 


t. in the | 


Frits Hartvigson. At the commencement of the entertain- 


ment, which was graced by the presence of H.R.H. Princess 


Frederica, accompanied by her husband, Baron von Pawel 
Rammingen, K.C.B., the Principal addressed the audience, 
and gratefully acknowledged the receipt of a donation from 
| Dr. Armitage of £1,000 towards the building debt on the 
Colleg which has still room for many more pupils, who 
cannot + received owing to want of means. The best 

florded by the fact 
ity per cent. of the pr upil s who have 
are now 


an eig! 
a complete course of training 


that more th 





entirely self-supporting. At the conclusion of the per- 
| formance the Princess, who touchingly alluded to the 
| blindness of her father, addressed a few kindly words of 





congratulation and encouragement to the students. 


RTS. 
November 26, 
Overture, 

in A, of 
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BRIGHTON AQUARIUM CONCE 
THE seventh of these Concerts, given on 
included in its programme Wagner's “ Rienzi” 
Ratt’s Festmarsch, and Beethoven's Symphony 
which an excellent rendering was given. Miss 
Zimmermann pleased the audience much by her 
performance of Rub instei n’s Conce rto in G, and Mr. 
Cummings obtained the only encore hitherto given to a 
vocalist at these concerts by his singing of Mr. Corder’s 
Tennyson song, ‘*O sun, that wak’nest.” 
The eighth Concert, besides presenting the Ballet music 
of Gounod’s ‘ ’ hth Symphony, 


ust’ and Beethoven's Ei 
brought forward in the shape of a piece entitled 








very 





a nove 





““Idyl for Orchestra—Evening by the Seashore,” the 
Mr. F. Corder. It was very 





favourably received, and—despite the fact that it is written 
throughout in 5-4 time—well played, a and cult 







lor the rest, 





horn solo especially meriting con ion. 





Mr. Coenen’s performance of L extremely 
‘Dutch ”’ Concerto for the — must be Ait i 
as a veritable tour de fore The vocalist was Madame 
Antoinette Sterling. 

The last Concert (the roth ult.) opened, somewhat 


Leonora ” Overture, which, 
necessarily suffered from 

songs foll owed, Miss 
lering of ‘* There is a ill,”’ and Mr. 
of two exquisite lyrics by Liszt especially 
Then came the “tug of war,’ in the 
| shape of the first performance of the Choral Symphony 
| ever given in this part of England. ‘To the credit of the 
Brightonians a large audience was attracted, and the fas- 
| cination of the work kept them im their places to the last 
note. The performance may be « d on the whole as 
excellent, the effect of a long preparation being obvious. 
} It is no oth to the chorus (the Brighton Sacred Har- 
| moni c Society) that they were greatly overweighted by 
their share of the colossal task. They sang all the notes, 
however, and sang them correctly. The soloists acquitted 
themselves very well indeed. At the conclusion of this 
really creditable performance the Conductor received an 
enthusiastic double recall. 

The list of works performed during the series was printed 
in the analytical programme (written by Mr. Corder), and 
consists of thirty-six important classical and modern com- 
positions. 

We are happy to hear that the pecuniary result of the 
enterprise has been so far favourable as to warrant a belief 
that the concerts are now established on a permanent basis. 


ambitiously, with Beethoven’s * 
though played with great spirit, 
the weakness of the strings. Some 
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MUSIC IN MANCHESTER. 

Ar Mr. Hallé’s Concert on November 24 the orchestral 
selection consisted of Beethoven’s Pastoral Symphony, 
Berlioz’ fine ‘* Waverley” Overture, Wagner’s * Siegfried 
Idyl’’ in E, and the Coronation March from ‘** Le Prophete.” 
Mr. Hallé played with infinite grace and neatness the 


Menuetto and Gavotte from Raff's Suite in E flat, and 
3rahms’s Hungarian Dances, Nos. 4, 6, and 7. Miss 


Carlotta Elliot, who has a good soprano voice and most 
promising style, was the vocalist. Her sel lection was some- 
what too ambitious, including as it did ‘* Al desio di chi 
t’ adora,” from ‘* Le Nozze “de Figaro,” and ‘‘ Ah, come 
rapida fuggi,’”’ from Meyerbeer’s ‘ Il Crociato in Egitto” ; 


bd) 
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Miss Elliot was more successful in iuidee wy Rien: ‘nil 


Rubinstein. The programme on the Ist ult. comprised 
Raff’s Symphony ‘‘Im Walde,” performed for the first 
time here, the Overtures to ‘The Ruins of Athens,” by 
Beethoven, ‘‘ The Siren,’’ by Auber, and the Ballad and 
Air Slave with variations from Délibes’s Ballet ‘ Cop- 
pelia,” repeated by desire. Mr. Hallé played Mozart’s 
Concerto No. 5,in C, in his best manner, and Miss Orridge 
and Mr. F. King contributed several songs, of which 
Berlioz’s ‘‘ The Spectre of the Rose,” sung by the former, 
eserves special mention. Berlioz’ s ‘Childhood of 
Christ,” produced in England by Mr. Hallé last season, 
was given on the Sth ult. The vocalists were Miss and 
Mr. Santley, Mr. Edward Lloyd, and Mr. Hilton, all of 
whom did ample justice to the difficult and occasionally 
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to we more gener: sae known. The “ Messiah”’ was given 
under Mr. De Jong” s direction on the 17th ult.: vocalists, 
Miss Clara Samuell, Madame Patey, Mr. Maas, and Signor 
Foli; organist, Mr. James Lowe. 

On the r2th ult. a Soirée was held in the Free Trade 
Hall under the auspices of the directors of the Manchester 
Athenzum, at which the Duke of Edinburgh, the Duke of 
Albany, and Prince Christian, advocated the establishment 
of training schools for music to be supported out of public 
funds. The Atheneum Musical Society gave sundry glees 
and part-songs in the course of the evening, and Mr. C. H, 
Fogg played a selection of pieces on the organ. 


MUSIC IN LEIPZIG. 
Leipzig, December 12, 





ungrateful music. The choruses were exceedingly well 
rendered, those for the unseen angels being especially effec- | 
tive. Onthe 15th ult. Mende Issohn’s Italian Symphony, 
Beethoven’s Festival Overture, Weber’s Overture to | 
**Oberon,” and Wagner’s March from ‘ Tannhauser,”’ 
were all familiar items. The only novelty in the pro- | 
gramme was the Aria per gli Attleti, Chaconne, and | 
Gavotte from Gluck’s ‘‘ Paride ed Elena.” The Gavotte 
has been familiarised through the medium of a pianoforte 
transcription; the other numbers, though probably un- 
known to the majority of musicians, are however not less 
interesting, being remarkable for the melodic beauty and 
rhythmical nature of their subjects, not less than the very 
happy and elaborate instrumentation. Mr. Hallé played | 
Beethoven’s Sonata in A flat, Op. 26, and Mdlle. Louise | 
Pyk sang Mozart’s ‘‘ Non mi dir,” ‘Casta Diva” from | 
* Norma,” and songs by Brahms and Moore. Two per- | 
formances of the ‘* Messiah ”’ were given under Mr. Hallé’s 
direction on the 22nd and 23rd ult. The singers on the 
former date were Madame Lemmens- Sherrington, Madame 
Patey, Mr. E tafe Lloyd, and Mr. Santley; and on the 
latter the only change in the quartet was the substitution 
of Miss Orridge for Madame P atey. 

At the Gentlemen’s Concert on November 28 the | 
instrumental numbers were Beethoven’s Eighth Symphony, 
the introduction to the third act, Dance of Apprentices, 
Procession and Homage to Hans Sachs from “ Die 
Meistersinger,’’ and Gounod’s Pageant March from ‘‘ La 
Reine de Saba.” The performance of the Symphony was | 
somewhat lacking in the finish and precision usually 
characteristic of the orchestra. Mdlle. Janotha gave a 
performance of Schumann’s Pianoforte Concerto in A | 
minor, which for perfection of technique and intellectual | 
grasp has probably rarely been surpassed. She also played 
in admirable style Mendelssohn’s Andante and Rondo 
Capriccioso in E, and the same master’s ‘‘ Lied ohneWorte,”’ 
No. 4. Miss Elliot and Mr. Oswald were the} 
and the former was again very successful. A | 
novelty in her selection was the fine air ‘ Suspicious 
terrors vanish,” from ‘* Guistino,” one of the neglected | 
thirty-nine Italian Operas of Handel. At the Classical | 
Chamber Concert on the 14th ult., Madame Norman. | 
Néruda and Herr Straus, who had been successively | 
announced, but were unable to appear in consequence 
of severe domestic afiliction, were replaced by Herr 
Hollander. This gentleman, Mr. Speelman, Herr Otto 
Bernhardt, and Signor Piatti gave a good, though not 





Book 
vocalists, 





exceptionally fine, performance of Beethoven’s string | 
Quartet in B flat, Op. 18, No. 6; and with Mr. |} 
Hallé played Rheinberger’s Quintet in C, Op. 114; } 
| 
| 


the latter work was exceedingly well rendered. Mr. Hallé 
and Signor Piatti gave a phenomenally fine reading of 
Mendelssohn’s sonata for piano and violoncello in D, Op. 
58, and Herr Hollander played Vieuxtemps’s ‘ Réverie”’ 
and a Spanish Dance by Sarasate. Mrs. Alfred Caldi- 
cott was the vocalist. 

At the Memorial Hall Concert, on the 12th ult., Quartets 
by Schumann, in A minor, Op. 41, No. 1; Beethoven, in 
C minor, No. 4, and Mendelssohn, in E flat, No. 1, were 
very well rendered by Messrs. Risegari, Speeiman, Bernhardt 
and Vieuxtemps. 

At Mr. De Jong’s Concert, on the 3rd ult., Miss Agnes 
Ross, Miss Hope Glenn, Mr. C. Abercrombie (who replaced 
Mr. Lloyd at short notice), and Signor Foli were the 
vocalists. The orchestral numbers included Reissiger’s 
fine Overture “ Die Felsenmihle,’ a work which deserves 
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Since the date of my last letter Leipzig has been 
| occupied by a festival of more than local or even national 
interest. On the 25th of November, the directors of the 
| Gewandhaus Caco celebrated the centenary of their 
famous institution. To those who know anything of the 
conditions of musical life in Germany in the last century 
—as it is pictured, for instance, in the life of Bach—it will 
not be strange that the origin of these concerts should be 
found in a little amateur club meeting at a public-house. 
Three years after Bach’s death, in these lowly sur- 
roundings, this ‘‘ Grand Concert,’ as it was from the first 
distinguished, began its career. For eighteen years it 
continued to gain in popularity until one room and then 
another became too small for it. Finally, in 1781, a 
concert-room was built at the top of the old Armoury of the 
town, at an earlier period the hall of the drapers’ guild, 
whence it bears its name. 

I have not space to notice the many points of interest in 


|the history of the Gewandhaus, the steps by which the 


amateur element was finally excluded, the introduction of 
rehearsals, the way the first violin used to conduct in all 
purely orchestral pieces, or the huge dimensions of the 
early programmes. I may be allowed to refer those who 
care to follow the career of the great institution to two 


| excellent articles by Hermann Kretzschmar in the current 


numbers of the Gurtenlaube (Nos. 47-48), where the new 
into the Gewandhaus in the days of Men- 
delssohn—he was Capellmeister, with a short interval of 


| absence, from 1835 to 1847—is fully described. 


The centenary was signalised by a representative Con- 
cert. Herr Reinecke, who received that day a new decora- 
tion from the King of Saxony, opened the proceedings 
with a ‘ Fest-Ouverture’’ written for the occasion. A 
recited Prologue followed; then a Symphony of Haydn, 
and then Mozart's Concerto for violin and viola, in which 
Dr. Joachim and Herr Engelbert Réntgen took part. 
Beethoven’s * Coriolanus’’ Overture, Mendelssohn’s Violin 
Concerto, and Schumann’s Symphony in D minor made up 
the rest of this colossal programme, the length of which 
seemed intended as a reminiscence of the ancient custom 
of the hall. It will at once be seen that Herr Joachim 
made the special feature of the evening; nor can we fail to 
note the graceful spirit which suggested his performance of 
the Concerto of the great Leipzig master who brought him, 
while still a boy, before the audience of the Gewandhaus. 

On the following day he presided over the second of the 
series of Chamber-music Concerts, which take place 
each winter in the Gewandhaus. The programme con- 
sisted solely of three quartets: Beethoven’s in C sharp 
minor, the others by Cherubini and Schumann. Such an 


| arrangement offers an exceptional opportunity for the 


enjoyment ofthe most finished of musical creations; but, 
in the present instance, wonderful as was Herr Joachim’s 
own performance, it was plain that the support given him 
by even his own colleagues from Berlin was far inferior to 
that which he receives from the maturer co-operation of 
Piatti, Straus, and Ries, as we are accustomed to hear them 
in London. The Berlin musicians were, in fact, too eager 
to demonstrate their individual powers—were too self- 
assertive to allow that equal balance among themselves, 
united with loyal submissiveness to their leader, which is 
essential to the perfect rendering of a string quartet. Pre- 
cisely the same fault was observable in the third Chamber- 
music Concert, on the roth instant, in which Herren Rei- 
necke, Réntgen, and Julius Klengel took the chief parts. 





The } 


Wor 


SopRA? 


ALTO 


" 


LENO. 


Pray 











ee 
awl 





~ "oO 


a Se ee ew Sa 





XUM 


The Musical Times, TUHen the ros) morn January 1, 1852 


A FOUR-PART SONG. 
Music by E. A. SYDENHAM. 


Words by Frances Brooke. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 31, Queen Street (E.C.) 


Andante non troppo. 
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A Polio Edition of this Part-Song is also published by Novello, Ewer and Co., price 64. 
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a 
derr Rontgen, the respected first violin of the Gewandhaus, 
in that capacity unrivalled; in chamber music, however, 
re easily allows himself to be overpowered by other 
astruments. On the other hand, even Herr Reinecke did 
sot restrain his powerful command of the piano so as to 
jlow the other instruments their due share in a work of 
ch distributed beauty as Schumann’s E flat Quintet, and 
‘ fortissimo was much more than a match for the 
soloncell o in Mendelssohn’s D major violoncello Sonata. 
The symphonies produced at the Gewandhaus on the 
ist and 8th inst. were worthy to begin the second century 
of the hall, and one can hardly imagine it possible that 
Beethoven’s Fourth Symphony and Schubert’s greatest 
work, that in C major, could be in any respect better 
performed. At the former Concert Mr. Willem of 
Amsterdam, was received as a welcome accession to the 
ranks of violinists; at the latter appeared Mr. Franz 
Rummel, who has now settled at Berlin. Hig sh 
se two artists deserve, it must be decidedly 
neither shows the signal promise which some critics ha\ 
been disposed to see in their treatment 
the piano. As regards the works they play 
coer was vigorous, but conventional and often com- 
onplace. Mr. Rummel, curiously enough, did not think 
oat while to add to the répertoire by which he has 
been already known at Berlin, and w! 
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THE Musica Times may find in the current number. 
A word, in conclusion, must be given to the first Concert 
of the Bach-Verein, an association whereby Herr Heinrich 





von Herzogenberg, an able musician, resident in L eipzig r, 
endeavours, as a labour of love, to promote the just appre- 
ciation of Bach; for Bach, though immensely popular, as 
the crowds at the Saturday motett-singing show, has some- 
w retreated from the mental horizon of professed musi- 
cians—a singular contrast to the condition of opinion in 
England; and there is, therefore, all the more 
really good performances of his works. The Verein is 
similarly constituted to the Bach Choir in London, in so 
far as it admits only cultivated soles. The Somers 
yesterday in the Thomaskirche was, with the exception of 
a few blemishes, entirely samniliionaaey It comp alee the 
opening chorus of ‘* Herr Christ, der ein’ge Gottes-Sohn,”’ 
acantata little known, but not one of the least striking; 
the chorus has a genial roundness which is very attractive— 
and the two great cantatas, ‘Die Himmel erzihlen die 
Ehre Gottes”’ and “Ich hatte viel Bekiimmerniss.” The 
latter is well known and prized in England; the : former 
takes a high place among Bach’s maturest works; it is 
nobly conceived, and abounds with the most rious 
beauty, of a kind and variety which is always astonishing 
one in Bach, all the more because it is Gavan ally pres ent 
inhim. The Gewandhaus orchestra gave the support of 
its expert accompaniments, and the solo singers counted 
i a soprano—of remarkable sweetness and power 
in Fraulein Marie Fillunger, of Frankfort. 
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THE GUILDHALL SCHOOL OF MUSIC. 


WE have received a copy of the Report of the Depnta- 
tion in Relation to Music, presented to the Court of Com- 
mon Council on December 15, 1881. It appears that the 
sum authorised by the Court to be expended during the 
past year in the interests of the Training School for Music 
has been exceeded. ‘ This, however,’’ says the Report, 
“is due, not to any omission in the estimate submitted to 
your Honourable Court, but entirely to the rapid develop- 
ment of the School, necessitating expenses which could 
not be foreseen.” The Deputation concludes its Report 
by recommending that if the Guildhall School of Music is 
to retain the position it has already gained, not to speak 
of the place it may in the future occupy, further energetic 
and more extensive efforts on the part of those delegated 
by the Court to direct and control it are not only necessary 
but imperative. By reason of the importance the present 
School of Music has assumed, it is recommended that the 
existing Deputation be dissolved, and its functions trans- 
ferred to a Ward Committee. The Deputation which has 
done itself so much honour, and conferred on the public so 
great a service in successfully promoting a School of Music 
in the City of London, is thus constituted: P. de Keyser, 
Henry A. Isaacs, E. Dresser Rogers, George Wood, William 
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Cave Fowler, William James Scott, John Bath, Robert P. 
Taylor, John Cox, Thomas Lintott. These names will beem- 
balmed in the archives ofthe Guildhall School of Music, which 
bids fair to make for itselfan historic reputation. The rapid 
and favourable development of this idea of ly in the 
heart of commercial London an institution dedicated to 
the least tangible and in some respects the least profitable 
of the arts, is a lesson to those w ho i in other quarters, sur- 
rounded by the luxuries and incentives of the arts them- 
selves, and assisted by the highest patronage, strive with 
not less enthusiasm in similar good works, but fail for 
want of common business aptitude. It is gratifying to 
are now noticing that its recommen- 
dation has been accepted by the Court of Common Council 
ise the emoluments of the Principal and of the Secre- 












































tary of the Guildhall School of Music. The Principal, Mr. 
Weist IZill, will receive in future an hor im of £800 
per annum ; and the Secreta re _But the 
t | time ant services of these h to be 
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the register of the school was 5 
on April 15, 1881, with 614 stude 
current term—opening on Septe: 
ster go7 pupils. It is un 1 the Guild- 
1 cannot yet be compare th 1 Insti- 
ite, and that it must be considered as more i nature 
of an elementar ry establishment. in so 
short a time are st oe, and fully bea remark 
of His R = Highness the Duke cof any as to English 
voracity for music. It is not out of place to repeat ‘here 
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of individual enterprise. 

The general and annual e: Guildhall 
School, including the rental No. 16, 
Aldermanbury, have amounted 1od.; and 
will no dou e School 
develops. The < weekly is 
1,217, including 443 solo-singing, 354 | 39 har- 
mony, 99 violin, 3 side-drum, &c. ‘The j ehcuaien 
have been fortunate in the selection of their Committee, 
——' al and officers; and no one begrudges them the 
good things granted to them and vaunted in their motto, 


so long as they civilise as well as enrich themselves and 
others. 

The Report presented to the Cour 
was, on the motion of the Chairman, 
unanimously approved and passed, 
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Tue Annual Meeting of the London Gregorian Choral 
Association was held on the Sth ult. in the hall of Sion 
College, the Earl of Beauchamp presiding. The Hon. 
Secretary, Mr. Herbert M. Low, read the annual report 
for the tenth year of the Society’s existence, by which it 
appeared that more than one hundred new members had 
joined the Association during the past year. The first 
issue of the first of the series of Plain-Song Masses, the 
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publication of which the Association had undertaken, had 
been quickly exhausted, and a second edition had been 
printed. While, according to the tables given in Mackeson’s | 
Church Guide, there were in 1870, when this Association | 
was formed, forty churches in which Gregorian Tones! 
were partly or wholly used, the number had increased 
to 124 in the present year. A lecture on ‘ The Right and | 
Wrong Way of Rendering Gregorian Music” was given | 
by the Rev. J. W. Doran, and illustrated by some members | 
of the choir of St. Barnabas, Pimlico, under the direction 
of the Rev. G. H. Palmer. A vote of thanks to the} 
President of Sion College for the use of the hall was then 
carried unanimously, as was also a similar vote to the 
lecturer, and to the Rev. G. H. Palmer and the choir for 
supplying the musical illustrations. 

THE production of Wagner’s Festival Play at Her | 
Majesty’s Theatre, under the direction of Angelo Neumann, | 
is now announced by Mr. Mapleson. The Play will be | 
performed in four entire cycles, of four nights each. On|} 
the first night ‘Das Rheingold” (introductory) will be | 
given; on the second night “ Die Walkire”’; on the third | 
“ Siegfried’; and on the fourth ‘ Gotterdimmerung.” 
The following artists have been engaged: Herr Albert 
Niemann, Herr Heinrich Vogl, Frau Therese Vogl, Frau 
Hedwig Reicher-Kindermann, Herr Emil Scaria, Herr 
Theodor Reichmann, and Herr Albert Eilers; Conductor, | 
Herr Anton Seidl (of the Theatre at Leipzig); Regisseur, | 
Herr Albert Petermann. The scenery, costumes, armour, | 
&c., which were used at the Bayreuth Festival Plays will | 
(by special permission of H.M. the King of Bavaria) be | 
employed. Herr Wagner will superintend the final re- 
hearsals, and be present at the performances. The opening 
night of the first cycle is fixed for Friday, May 5. 


Tue Belle Sauvage Glee Union, a male-voice choir | 
formed some two years ago in the establishment of Messrs. | 
Cassell, Petter, Galpin and Co., the well-known publishers, 
held the first ofa series of monthly entertainments, arranged | 
for the winter season, 1881-2, at Anderton’s Hotel, Fleet | 
Street, on Tuesday, the 6th ult., Mr. J. F. Wilson in the | 
chair. ‘The programme included Smart's ‘‘ Legend of the | 
Rhine”; ‘‘ Soldier’s love” (Kicken); the Soldiers’ Chorus | 
from ‘‘ Faust”; Bishop’s ‘ Sleep, gentle lady,” sung as a 
quartet ; *‘ The Wreath,” sung as a trio; the duet, ‘* Lar- | 
board ,watch’’; and solos by Messrs. J. T. Taylor, R. | 
Flegg, R. W. Crow, H. E. Vickers, S. W. Beckley, anc 
J. C. Cooper, with humorous songs by Messrs. H. Jud 
and G, J. Quilter. Mr. G. F. Bruce presided at the piano- 
forte, and contributed two solos. The musical arrange- 
ments were under the direction of Mr. C. H. Hewitt. 





THE members of the St. George’s Glee Union held their 
155th Monthly Concert at the Pimlico Rooms on Friday, 
the 2nd ult. The first part of the programme consisted of 
a miscellaneous selection, and the second part was devoted 
to Mendelssohn’s music to ‘ Athalie,” the lyrics being 
recited by the Rev. Canon Fleming, B.D. The soloists 
were Miss Berta Foresta, Miss Beatrice Elmslie, and Miss 
Marie Belval. Miss Edith Mahon and Mr. F. R. Kinkee 
presided at the piano, and Mr. E. R. Terry at the har- 
monium. Mr. Joseph Monday conducted altogether a 
highly satisfactory performance. 

A Service was held at Christ Church, North Finchley, 
on Thursday evening, November 24, on the occasion of 
the opening of the new organ erected by Messrs. Henry 
Jones and Son, of Fulham Road. The Service was choral. 
The Magnificat and Nunc dimittis were sung to Tours in F, 
and the anthem, by Sir George Elvey, “I was glad when 
they said unto me,”’ was well rendered by an augmented 
choir. Mr. F. A. W. Docker, Organist of St. Andrew’s, 
Wells Street, presided at the organ, and played an excel- 
lent and appropriate selection of music, which was listened 
to by the congregation with much attention. 


A Musica Performance was given by the pupils of the 
London Society for Teaching the Blind to Read, at the | 
Institution, Upper Avenue Road, Regent’s Park, on the | 
16thult. The programme was, as usual, selected with much | 
care ; and the efficiency of the students under the tuition | 
of Mr. Edwin Barnes (who conducted on the occasion) 
was displayed most satisfactorily both in the vocal and | 
instrumental department. | 





aS 
THE fourth season of the Highbury Philharmonic Societ 
commenced on Monday, the r2th ult., at Holloway Hall, 
In addition to Costa’s ‘‘ Dream” and Sullivan’s “ Kenjj. 
worth,” one of the chief features of the Concert was 
the performance of a new Minuet and Trio by Dr, 
Bridge, capitally rendered by the band, the audience 
desiring a repetition, which, however, was not granted, 
in accordance with the inflexible rule of the Society for. 
bidding encores. Mention must also be made of the per- 
formance of Mendelssohn’s Violin Concerto by Mr. E£, 
-arfitt (a student in the National Training School for 
Music). The soloists were Miss M. Fenna, Miss E, 
Gibson, Mr. H. Piercy, and Mr. Egbert Roberts, who 
acquitted themselves admirably. Dr. Bridge conducted, 


Mr. H. Kitiick Morvey’s first Concert of the nine. 
teenth season took place in the Concert Hall, Blackheath, 
on Friday evening, the 2nd ult. The vocalists were 
Mesdames Marie Roze, Antoinette Sterling, Mr. Joseph 
Maas, and Mr. Stedman's choirboys, with Miss Agnes Zim. 
mermann, Herr Richard Gompertz, Mr. J. B. Zerbini, and 
Herr Daubert as instrumentalists. An excellent programme 
secured a crowded and fashionable audience. Among the 


| principal successes of the evening were the violin solo of 


Herr Richard Gompertz (pupil of Dr. Joachim) and the 
pianoforte-playing of Miss Zimmermann, both eliciting the 
greatest enthusiasm. Mr. Stedman’s choirboys also were 
a very agreeable feature in the programme, and sang with 
much taste and expression. 


THE annual performance of ‘‘ The Messiah” for the 


| benefit of the Royal Society of Musicians was given at 
| St. James’s Hall, on the 2nd ult., before a large audience, 


The principal vocalists were Miss Anna Williams, Miss 
Jessie Jones, Miss Hope Glenn, Mr. W. Shakespeare, Mr. 
W. H. Cummings, Mr. Frederic King, and Mr. Lewis 
Thomas, the arrival of Madame Patey (who had also 
kindly tendered her services) being, through a misunder- 
standing as to the time, too late for her to take part in the 
performance. The band (under the leadership of Mr. 
Viotti Collins) and chorus were in every respect highly 
efficient. Mr. W. G. Cusins conducted, Mr. E. J. Hopkins 
presided at the organ, and the obbligato to ‘* The trumpet 
shall sound ’’ was played by Mr. T. Harper. 


Tue first of four Trio Concerts announced for this 


; season by Herren Laistner, Mahr, and Leu took place on 


Thursday, the 8th ult., at the Marlborough Rooms. The pro- 
gramme was opened with the Trio in F by Saint-Saéns, 
one of the best works of the well-known I’rench composer, 
and the last number was Schumann’s D minor Trio. Both 
were rendered in the best style by the above-named artists, 
who also gave various solo pieces, among which the 
Carnaval of Schumann, excellently played by Herr Laistner, 
formed a special feature. Madame Fanny Vogri, a lady 
with a fine soprano voice, contributed several songs and an 
Aria from “ Fidelio.” Herr Carl Weber was, as usual, an 
able Conductor. The second of these Concerts will take 
place on February 16. 


THE members of the South London Musical Club gave 
their eleventh private Musical Evening at the Angell Town 
Institution, Brixton, on the 13th ult. The programme 
included a selection from Gounod’s Second Messe des 
Orphéonistes, Schubert’s ‘‘ Great is Jehovah,” and several 
part-songs, which were rendered in a highly creditable 
manner. Two viclin solos were contributed by Herr Carl 
Schneider; Mr. Cecil Clark gave Chopin’s Scherzo in B flat 
minor on the pianoforte; and Mr. C. J. Frost, Mus. Bac., 
an organ solo, Rheinberger’s Sonata in F sharp major. 
Mr. Charles Stevens acted as Conductor, and Mr. G. B. 
Lissant as accompanist, Mr. Clark and Mr. Frost assist- 
ing at the piano and organ respectively in Gounod’s Messe 
and Schubert’s ‘‘ Great is Jehovah.” 

At the Dedication Festival at St. Paul’s Cathedral, 
which will be held on Wednesday, the 25th inst., the selec- 
tion from Mendelssohn’s * St. Paul,” usual on this occasion, 
will be given with full orchestral accompaniment, and a 
new Evening Service from the pen of Mr. J. Baptiste Calkin 
will be sung for the first time. The Service, which has 
been written for the occasion, and has just been published, 
is in the key of G major, and of a distinctly modern 
character. 
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THE Cronch End Choral Society gave its first Concert 
ithe present season on the 13th ult. at Christ Church 
xhool Room before a large audience. The programme 
msisted of Mendelssohn’s Ninety-fifth Psalm, ‘* Come, 
us sing,” and a miscellaneous selection. The vocalists 
ere Mrs. Wheatley Bennett, Mrs. Alfred Dye, Miss 
Yelena Cunningham, and Mr. 
college, Oxford), the latter singing the solos in the Psalm 
ith much expression. The choruses were fairly well 
rendered. Mr. Chas. W. Lovejoy presided at the piano, 
id Mr. T. H. Bunbury at the harmonium. Mr. S. Dean 
jrimson led the band, and Mr. Alfred J. Dye conducted 
is usual. 
THE first of Herr Riechelmann’s series of Popular Con- 
verts, at New Cross Hall, was given on Friday evening, 
the 2nd ult. The programme, which comprised two parts, 
zave abundant evidence of the Director’s desire to satisfy 
zaste. Each part opened with a trio for piano, violin, and 
violoncello, selected in the first case 
nthe second from Mendelssohn, and executed by 
Riechelmann, Mr. Reinganum, and Mr. Royle in a’manner 
‘hich called forth unmistakable manifestations of approval. 
The vocalists were Madame Crew-Reichelmann, Miss A. 
Woods, Mr. W. G. Reed, and Mr. James Budd. 
Tue choir of the Bow and Bromley Institute, numbering 
330 performers, gave Spohr’s ‘God, Thou art great” at 
the Organ Recital on November 1g. Mr. W. G. Wood 
was the Organist, and Miss Marianne Fenna sang the 
soprano solo. On the 5th ult. the Society performed 
Dr. Macfarren’s Cantata ‘‘ The Lady of the Lake,” with 
Miss Cockburn, Madame Mudie-Bolingbroke, Mr. Henry 
Taylor, Mr. Distin, and Mr. Hutcheson. Mr. W. G. 





ducted, and Mr. Alfred Carder presided at the organ. 
vork was received with so much favour that it has been 
iecided to repeat the performance at an early date. 

Miss MapeLinr Harpy 
atthe Angell Town Institution on Thursday 
in addition to the concert- giver, Mesdames José Sherring- 
ton, Annie Matthews, Spencer Jones, Ada Knight, and 
race Gye (violin), Messrs. Arthur Thompson, Arthur 
Thomas, James Budd, Gabriel Thorp, Maybrick, and 
Edwin Samson (solo pianoforte) appeared. Mr. Turle Lee 
accompanied. Miss Hardy elicited the heartiest applause, 
specially in her first contribution, Schira’s Reverie 
‘Sognai.”” Mr. Maybrick’s new song, “ The little Hero,” 
vas enthusiastically received, and Miss Ada Knight (pupil 
of Miss Hardy), a promising contralto, was very successful. 
‘* Messiah” by 
ciation 


gave her first evening Concert 


THE annual performance of Handel's 
advanced choir of the South London Choral Asso 
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the 


The 
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interpretation 
high praise, and 


Camberwell. 


Masonic Hall, 
rs was deserving 


choral num 





} 
Der 


Miss Helen Heath, 
Beale, each of whom elicited marks of warm 
The orchestral band of the Institute played the accom- 
paniments, and Mr. Leonard C. Venables conducted in his 
customary excellent manner. The hall was occupied by a 
crowded audience. 

THE perform ances of 
monthly at the Church 
Lane, after evensong on 


Mr. Harper Kearton, and Mr. Thurley 
approval. 


Sacred Music which are given 
of St. Margaret Pattens, Rood 
Sundays, continue to bring large 
congregations. On the 18th ult., Spohr’s “ Last Judg- 
ment’ was excellently sung, the solos being taken by 
Masters Frank and Harry Tebbutt and Fielder, and 
Messrs. A. Hooper and Egbert Roberts. The music is 
under the direction of Mr. Stedman, and the Organist is 
Mr. Walter Hughes. 

Tue second Concert of the Tottenham Musical Society 
was given on the Ist ult., the band and chorus numbering 
over fifty performers. The glees were sung with great 
precision, and vocal solos were contributed by Miss Wood- 
tuffe, Mr. Giles, and Mr. H, Branch. A flute solo by Mr. 
Chivers and a violin solo by Mr. Teeton were well ren- 
dered. Mr. Crusha presided at the pianoforte, Miss G. 
Marrable at the American organ, and Mr. Fred. J. Oram 
conducted. 
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AN interesting Comes took states on nthe 2oth ult. at the 
Godolphin School, Hammersmith—Principal, the Rev. R. 
H. Morris. Several part-songs were most effectively sung 


by the pupils, including Smart’s ‘‘ The Sea-King” and 
‘** Ave Maria,” Barnby’s ** A Wife’s Song,” Land’s ** Cherry 


ripe,” and Leslie's “ Awake, awake, the flow’rs unfold.” 
| At the beginning of the evening some Christmas Carols 
were en. Mr. O. Lindeman sang Gounod’s “ Naza- 
reth,’ with much feeling, and Mr. W. Yarborough was 
successful in Sullivan’s ‘Chorister.’’ A violin solo by 
Master P. J. Webster was also much applauded. Mr. 
Walker conducted with great ability and care. 


Ar the eleventh annual Meeting of the Edinburgh Uni- 
versity Musical Society, on the 24th of November last, Sir 
Herbert Oakeley, who ‘presided, spoke most hopefully of 
|the future of the institution; and in the course of. his 
| speech, alluded to the tercentenary celebration of the 
foundation of the University, which he said would pro- 
bably be held in the autumn of 1583, the musical Prepa- 
rations for which would, he hoped, be shortly considered. 
The report showed that the funds of the Societ y were ina 
condition, and that the number of members 
increased. 











prosperous 
had materially 
Tue Choirs of the Kyrle Society, under the direction of 
Mr. Malcolm Lawson, gave a performance of “ Elijah” on 
November 30 in St. Mary’s Church, Hoxton. Mrs. Har- 
|rison, Miss Smith, Madame Isabel Fassett, Mr. 
Reginald Groome, and} Mr. R. S. Williams were the soloists, 
|and Mr. E. H. Turpin presided at the organ. The choirs 
| gave another performance of the ar Oratorio on the 7th 
ult. in Little Portland Street Chapel, Great Portland Street, 
Miss Agnes Allan, Miss Brough, Mr. Greenwood, and Mr. 
| Albert M‘Guckin being the principal vocalists, and Mr. 
ames Turpin organist. 


THe Mydd 


Alice 





elton Choral Society gave its first Concert 


' this season at Barnsbury Hall on Tuesday evening, the 
| r2th ult., when Schubert’s Cantata ‘‘ The Song of Miriam” 


was performed, as a first part, the second part comprising 
a miscellaneous selection of secular music. Amongst 
the most successful items were ‘‘ The lost chord” (Sulli- 
{van}, sung by Miss Annie West; a pianoforte solo by 
Madame Foli; and a new duet for soprano and tenor, by 
the Conductor, Mr. Frank Austin, L. Mus., T.C.L., admir- 
jably tendered by Miss White and Mr. A. P Mr. 
A. Burton presid led at the harmonium. 


robert. 


A very successful Concert was given on the 5th ult. by 
Mr. G. Day Winter, at the Great Assembly Hall, Mile 
End Road, E. Miss Marianne Fenna, Miss L. Van lyk, 
Mrs. G. Day Winter, Miss Rosina Cave, Mr. Joseph 
Robinson, Mr. F. Cole, and Mr. J. Church were the 
a select choir. 





| soloists, and the choruses were sung by 

|The programme comprised a selection from Handel's 
|‘* Messiah,” and a short miscellancous second part, con- 
| sisting of anthems, solos, and choruses. Mr. G. Dav 


Winter was Conductor, and Mr. Duncan Callow presi ided 


at the organ. 

Mr. JAmes A. Bircn gave his second annual Concert 
at Exeter Hall on Monday, the 5th ult., assisted by the 
following artists: Misses Bessie Webber, Lizzie Jones, 
and Annie Williams; Messrs. Charles Abercrombie, John 
Cornwall, R. W. Henry, and Sackville Evans, all of whom 
acquitted themselves admirably. The singing of a select 
choir of forty voices was extremely good, especially in 
Macfarren’s Cantata ‘* May-Day.’’ Miss Emily Southwell 
(assisted by Miss Hetty Southwell) was a most efficient 
accompanist, and Mr. Birch conducted. 

A CommiTTee for the Testimonial Fund has 
been formed in Glasgow, where Mr. Manns’s musical 
services are much appreciated; and having requested that 
the subscription list of the fund may conti nue open till the 
close of the musical season in Scotland, the London Com- 
mittee has resolved that the list shall not be closed until 
the last day of February next. 

Mr. ALFRED Puysick gave three Organ Recitals at St. 
Mark’s Church, Camberwell, during the past month, viz., 
on the 2nd, gth, and 16th. The programmes inc luded 
works by Bach, Mendelssohn, Beethoven, Handel, Spohr, 
Batiste, Wely, &c., all being most ably oe 


Manns 
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Tue Kilburn Musical Association commenced its fourth} Mr. F. H. Cowen’s Cantata ‘The Corsair” and Dr. 
season on Wednesday, the 14th ult., with an excellent | Macfarren’s ‘‘ Christmas” were performed by the Brixton 
performance of Handel’s ‘ Messiah.’’ The choir, which | Choral Society on the rgth ult. The vocalists were Madame 
has greatly improved both in quality of voice and expres- | Clara Suter, Madame Alice Barth, Mr. George Cox, ang 
sion, rendered the various choruses in a highly efficient} Mr. Frederick Bevan. Mr. W. Lemare conducted as 
manner. Praise is likewise due to the solo vocalists, | usual. 
Miss Florence Norman, Miss Allitsen, Mr. Bernard Lane, 
and Mr. Basset. Miss Gollmick accompanied on the 
pianoforte, Mr. Victor Gollmick presided at the harmonium, 
and Mr. Adolph Gollmick conducted with his usual skill. 


THE Walworth Choral Union (advanced singing-class 
of the Walworth Institution) gave its first Concert op 
the 6th ult. Mr. Rayment Kirby, who has succeeded My, 
Theodore Distin, acted as Conductor. 

THE last of Mr. Clement Hoey’s Ballad Concerts for this On Thursday afternoon, the 8th ult., a new anthem fo; 
season at the Royal Victoria Coffee Hall took place on| male voices, by Mr. John E. West, entitled ‘* Comfort the 
Thursday, the rst ult. The room was very full, although | coul of Thy servant,” was performed at the service in § 
the Marquis and Marchioness of Lorne were unfortunately | } " 
prevented from attending as was announced. Madame eee oe ee i 
Marie Roze, Madame Nouver, Captain Barrington Foote,| D8. F. E. Grapsrone and Dr. Chipp have been ap. 
and Signor Rubini were most favourably received. Miss | Pointed Examiners for the Degree of Bachelor of Music in 
F, Waud played remarkably well a valse by Liszt, and the the Univ ersity of Cambridge. Mr. R. Pendlebury is the 
band of the Royal Artillery was highly efficient. Examiner in Acoustics. 








Paul’s Cathedral, Dr. Stainer presiding at the organ, 








Mons. GuILMANT, the eminent Parisian organist, is 0 
’ b n 


Miss VivIENNE HAMILTON gave a very successful a : ; ey : 
a visit to this country for the purpose of giving a series of 


Concert at Lancaster Hall on Thursday evening, the 15th 








ult., assisted by the following artists: Miss Marie Horton, | 0782" recitals in London and the provincial towns. 

Mr. Stedman, Mr. G. W. R. Hoare, Mr. King, Mr. Franklin, - : . ——= 
Mdlle. Héléne de Lisle (violin), and Miss Rozel Ayers (piano- 

forte). Dr. IF. E. Gladstone, Mr. A. W. Sebastian Hoare, REVIEWS. 


and Mr. Charles P. Hopkins were the Conductors. 





. é : aN : Church Music. A Popular Sketch. Being a Glance at 
THE Paddington Chapel Choral U nion gave a Concert | its Origin, Development, and Present Use. By the Rev, 
on the 6th ult., the programme consisting of selections | Eqward Hicks, B.A. [John Heywood. i 
from ‘“ Elijah,” and the ‘‘ Hymn of Praise” and “ Hear | : 
my Prayer” in their entirety. Madame Talbot Cherer | ‘ . : . 
sang the principal solos. Mr. Henry Holmes very ably | never at any time e: sted without music. : In re 1€ art, 
presided at the organ, Mr. John Spink at the piano, and|‘f We cannot say the science, of music eee old as the 
Mr. J. H. Moon conducted. | world itself. It is as much a language of the soul of man 
| as the words by which he has always a idressed his fellows 
—nay more, for words are ofttimes feeble and vain, and 
the oppressed spirit must be relieved of its burden in a cry 
of sound or sweet singing.’’ The spirit of Mr. Hicks's 
thoughtful book is thoroughly explained in these few 
words ; for although he attempts to give a history of Church 
Music, his design is evidently to suggest. rather than dic. 
tate, what ought to be the form of musical worship, and 
WE are glad to find that the lecture-list at the London | to place before those who are wavering on the subject the 
Institution for 1881-2 includes the following upon the| old and new styles, so that the ‘oppressed spirit ” may 
subject of music: ‘‘ Old English Country Songs,” by Mr.| choose the purest and most natural mode of utterance. 
W. A. Barrett; ‘* The Flute,” by Mr. John Radcliff; ‘*The | We say that he ‘suggests’? because, although he writes 
Organist-Composers of St. Paul’s Cathedral,’”’ by the Rev. some very good things about Gregorianism, it is evident 
Dr. W. Sparrow Simpson; and ‘‘ The Sonata under Haydn | that he regards it as an interesting fossil which should be 
and Mozart,” by Mr. Ernst Pauer. preserved as a curiosity; and that in his heart he desires 
Apvenr Services have been heldat St. Matthew's, New | @ tke advantage pad all the capabilities of our moder 
Kent Road, during the past month. On the 4th ae name +} — ae wh mii er 
selections from ‘* The Messiah”? were given, and on the | Music is made n to Say —- WE; bern perhaps 
sy Mandcleha's “ten my Prayer” ers performed, | — geet gee "’ — a ia er - Padi A have at 
the solo in the latter work being taken by Miss Agnes | _—* be a oe Nye ae Es es 
Ross. The musical arrangements were under the manage- the interest of the Church alone, is neither biassed nor 
ment of Mr. W. Taylor, the Organist and Choirmaster. pedantic. ¥ We can all feel, he says, ral we cannot 
; explain, the difference that exists between classical music 
A GRAND morning Concert of choral and orchestral} and the music of the lighter composers. While the one 
music will be given in the Royal Albert Hall on Saturday, | is stately, solid, and full of thoughtful depth, the other is 
the 7th inst., in aid of the fund for the relief of the sufferers | more directly pleasing, melodious, and often more sweet. 
by the burning of the Ring Theatre, Vienna. The practical | To an ordinary hearer the first is too dry, hard, and ‘ busi- 
arrangements for the Concert have been entrusted by Count | ness-like.’ The second captivates him more quickly, and 
Karolyi to Herr Hermann Franke, and the Directors of the | he is delighted. The one, while it demands an intellectual 
Albert Hall have granted the use of it free of charge. effort to enter into it, braces up the soul and leaves it 
A Concert was given to the inmates of the Brompton | stronger than it found it. The other, while it asks only 
Hospital on Tuesday evening, the 13th ult., by Miss | the ease-loving ear, dissipates while it delights, and ener- 
Beatrice Elmslie, assisted by Madame Dukas-Van-Noorden, | Vates while it entrances. Such is the difference, in many 
Mdlle. Berta Foresta, Mr. George Cox, and Mr. Frank | tespects, between German Opera and Italian Opera. 
Quartremayne. Mr. IT. Avant accompanied. The enter- | To a certain extent, such is the difference between the 
tainment gave much pleasure to the audience. grander, severer hymn-tunes of our Church, which retain 
the solemnity of the choral, and the lighter, sweeter, more 
chromatic tunes which I have called ‘dramatic.’” Lest 
it should be imagined that our author has any wish to 
drive Oratorios from our religious buildings, we quote also 
the following: ‘*‘ When the sublime masterpieces of sacred 
art come to be performed more often in our cathedrals 
A Concert was given on the 13th ult. by the Southwark | instead of in our concert-rooms, as services rather than as 
Choral Society, in aid of the Building Fund. The first | concerts, then we shall understand a little more than we 
part was miscellaneous, the second part being Mr. F.| do now how miraculous is the change that has come into 
Howell’s Cantata ‘ The Song of the Months.’ The ren- | the music-life of both Church and World.” Not only for 
dering of the work was much appreciated by the audience. | the liberality of these opinions, as coming from a church- 


“Tue Church,” says the author of this work, “ has 














Tue Grosvenor Choral Society gave an excellent per- 
formance of ‘‘ The Messiah” at its monthly Concert at the | 
Grosvenor Hall on the 16th ult. The solos were rendered 
by Madame Gedge-Glover, Miss Lizzie Turner, Mr. H. 
Parkin, and Mr. Henry Baker. The leader of the band 
was Mr. S. Dean Grimson, and the trumpet soloist Mr. 
McGrath. Mr. G. R. Egerton conducted. 














WE regret to hear that the state of Mr. Arthur Sullivan’s 
health has necessitated his passing the winter in Egypt, 
where he will complete the music for the new comic opera 
which will succeed ‘‘ Patience.” The work will be pre- 
duced simultaneously in England and America. 
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— 
man, but on account of the many excellent remarks upon 
gcred music scattered throughout its pages, we w armly 
commend Mr. Hicks’s volume to the attention of all inte- 
rested in the subject upon which he writes. 


The “Little Folks’” Album of Music. 
Songs and Rhymes, with Music. By J. W. Elliott, 
Bentley, Mus. D., and other composers. 

(Cassell, Petter, Galpin and Co.] 


A colle — of 
X 


J. M. 


Music adapted for the festive season must not be kept | 
waiting for a notice; and we therefore call the attention of | 
those parents and guardians on the look-out for new year’s 
presents to the elegant little volume before us. In every | 
respect it is a charming gift-book, for the rhymes, illustra- 
tions, and music are equally attractive. Of course, in | 
setting the simple words here selected a few equally simple | 
notes are all that can be desired; but many of the airs are 
not only catching in themselves, but happily illustrat 
the subjec of the verses, in proof of which we may 
instance ‘‘To Market, to market!” “ The Bat and the | 
Mole,’ ‘‘The Woodland Stream,” &c. Some of the 
illustrations are extremely beautiful, and all are appro- 
priate. 








Christmas Morn. Musical Narrative by J. 
Words by Henry Hersee. Illustrations by Alfredo Edel. 


[{ Ricordi. | 


As this work is said to be ‘* for Christmas, 1881, and for 
New Year's Day, 1882,’ we may appropriately call atten- 
tion to itin our present number. It comprises four pieces, 


with four large pictures, and illustrations on every page. 
Not only the fronti spiece and other important pictorial 
representations of the events in the book, but the small 
sketches profusely scattered throughout are, altho 
eccentric, extremely beautiful, many of the designs 
being thoroughly oiniead in conception. 
adapted by M 
ing, and the music is admirably suited for the subjects, 
the vocal parts being easy and well within the reach of 
school choirs and choral societies. 

Heureux git peut aimer. Paroles 


Musique de Ma ude . alérie White. 
Stanley Lucas, Weber and Co.] 





eed 
The verses are 
r. Hersee with much skill and poetical feel- 





de Victor Hugo. 
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THE songs of this. composer are fast obtaining the popt 
larity a deserve, although we cannot say that i 
music of so high a standard invariably meets with the same 


It is much to the credit of Mr. Santley, 
sung this composition, that he takes every 
opportunity of spreading a knowledge of the work s of 
young composers; and we should be ex “tremely glad if every 
artist Would lend his or her talents to the same laudable 
object. The song before us is in every respect a charming 
composition, both melody and accompaniments being 
admirabl e keeping with the voices. The opening 
symphony, although ‘bey ond the conventional length, 
extremely good, and leads most effectively to the com- 
mencement of the voice part. 


A Day iia Child’s Life. Mlustrated by Kate Greenaway. 
Music by Myles B. Foster, Organist of the Foundling Hos- 
pital. [George Routledge and Sons. } 

A MORE 
and vocalists has rarely been brought before us than this 
“Day in a Child’s Life.’ The especial talent of Miss 
Greenaway for illustrating a little volume of this kind is 
too well known to need our doing more than assure those 
who wish to glz idden the nursery with a group of pictorial 
tepresentations of the doings of our little ones that this is 
one of the very best of the talented artist's works. A good 
word, too, must be said for the music, which is “well 
Written and tuneful throughout. 


encouragement. 
who has already 


In 


aw 





Not even a Sparrow, Boating, and Heather Breezes. 
Two-part songs. Words by L. A. Johnstone. Music by 
Ciro Pinsuti. [Lamborn Cock.] 

THESE three compositions for two female voices are 
amongst the very best of the many good vocal pieces 
Signor Pinsuti has contributed to the repertory of ama- 
teurs. But, unpretentious as they are, so artistic is their 
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instrument, that intelligence 





treatment, both for voice a 





as well as executive ability is demanded for their due 
rendering. The first on our list is, perhaps, the most 


simple of the set, the figure in the accompaniment, which 
‘runs throughout the song, and the change into the sub- 
dominant for the short solo, being points of much interest. 
In ‘* Boating’? much more is attempted, the accompani- 
ment throughout being happily sympathetic with the 
poetry. The theme is extremel y melodious, the harmonies 
appropriate, and in no place unduly forced. ‘* Heather 
Breezes ”’ is charmingly des scripti ve, and will give a little 
more work to the pianist as well as the vocalists, than any 
| of its companion pieces. We may mention, however, that 
there are no iculties to be surmounted tolerably 
trained executants, for the treatment of th e song is more 
| remarkable for deli cacy of touch than for display of learn- 
ing. We are especially pleased with the ‘chan re of key 
with the rapid arpeggio accompaniment) on the words 
* List ! wee calling and the brawling,” the return to the 
original subject being also most effective. The song is 
in its way, a perfect little gem. 














by 





Summer Voices. For le 
May Mo For the Pian 
Composed by Fritz Spind 
SPINDLER’s pieces are always melodious enou 
| please unmusical listeners, and sufficiently well wr 
satis sfy those who are more exacting in their require 
These elegant light sketches are well written for the 
instrument, and will be found good practice for young 
pianists. Of course the titles of such compositions do not 
mean anything particular ; and it need scarcely be said 





ller. {R. Cocks and Co, 


1S sh to 
itten to 


Ss 








Ss 


that **Summer Voices’ might be called **‘ May Morn,” 
and ‘* May Morr transformed into ‘**Summer Voices” 


without sody but the composer tinding out the change; 

as distinguishing marks, 
and modern writers would rather be in the fashion than 
endeavour to set a new one. Of the two we prefer the 
second on our list, which has a tuneful principal subject, 
with which a theme in the subdomin is effectively 
contrasted. ‘‘Summer Voices” 1ewhat more mono- 
tonous, but the passages are refined, and lie well under the 
hand. We prefer, however, even in pieces of this ch ter, 
to meet with something more than a mere accompaniment 
for the left hand, for there can be no reason why what are 
termed “ drawing-room pieces ” should not shadow forth 
the style of classical writers. It is perfectly possible to 
make such trifles attractive to a mixed audience where 
wo hands is more equally distributed. 
The compositions before us form Nos. 4 and 5 of “Si 
a Pieces,” by same composer, the titles of 

vhich are all equally fanciful. 


anyt 
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Popolare. Parole di Raffaele 


Paolo Tosti. [ Ricordi.] 


Carmela. 3allatella 
Musica di F. 

Messrs. Ricorpi’s publications have, rule, such 
strangely fantastic designs upon their outside covers that it 
is sometimes difficult, without reference to the familiar type 
on the title-page, to discover either the name of the piece 
or its composer. The shadowy figure on the composition 
before us and the curiously distorted letters which announce 
the title of the song will certainly attract the eye in a shop- 
window ; but at the pianoforte it somewhat distracts the 


as a 





simple a piece. A tranquil melody (with an appropriate 
accompaniment), in E minor and major, effectively colours 
the unpretentious words chosen by Signor Tosti; and the 
song may be conscientiously recommended to unambitious 
amateur vocalists. 


Professional Pocket Book, and Daily and Hourly 
Engagement Diary for 1882. Published under the imme- 


diate d direction of Sir Julius Benedict. 
[Rudall, Carte and Co. | 


Tuts useful Pocket Book makes its appearance this year 
in four parts, so that they can be slipped into the book as 
they are required. This is certainly an improvement, as 
with many persons the size of the work in its former shape 
was felt to be an objection. In every respect the present 
issue is fully equal to its numerous predecessors, 


7 “he 
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King Carnival. Song. Written by F red. E. W: mnie. 
Composed by Gabriel Davis. [Novello, Ewer and Co. ] 

Tuis is a bright and effective setting cf some words far 
above the average song-writing of the day. The character 
of the Bolero is well preserved throughout, and the change 
from triple to common time in the middle of the verse is 
extremely sympathetic with the feeling of the poetry. We 
like the song so much that it seems a kindness to call 
attention to the harmony of the ninth and tenth bars of the 
andantino, where the two parts creep up together to the 
leading note. Why not harmonise the phrase as in the 
third and fourth bars ? 

School Exercises. In Three Books. By Frederic N. 
Lohr. [Forsyth Brothers. | 

TueEskE books, by the Professor of Singing at the Plymouth 
High Schools, will be found extremely useful for teaching 
class-singing. Book I.is devoted to ‘‘ Elementary Music”’; 
Book II. to “* Sight Singing ’’; and Book III. to ‘ Solfeggi 
in Two Parts (Concone).” All the examples are excellent 
for the training of young students who desire to be some- 
thing more than singers by ear. The explanations in the 
elementary book are, as a rule, thoroughly satisfactory; but 
we can scarcely agree with Mr. Lohr that a bass note with 
a minor third and diminished fifth is a ‘common chord.” 
Unquestionably it is a ‘‘ diminished triad,’’ but there are 
only two ‘common chords’’—major and minor. 

Nursery Rhymes. Composed by Gertrude Hine. TIllus- 
trated by F. Barnard. [Stanley Lucas, Weber and Co. ] 

ANOTHER appropriate present for the English gift- 
season, most characteristically and humorously illustrated 
throughout. The music, too, is rather above the average 
of songs expressly intended for a nursery concert and a 
nursery audience: indeed, one piece, ‘‘ The June Song,” 
written as a quartet; and although not difficult, will 
demand some practice from very juvenile vocalists. 
Yesterday, love, yesterday. The verses by Miss 
E. Troutbeck. Music by Francis Edward Gladstone. 

{ Novello, Ewer and Co. | 

THE artistic workmanship throughout this song would 
alone compensate us for the many weary hours we are 
compelled to spend in the hope of drawing a prize from 
the many blanks with which we are surrounded. But in 
this charming composition we have design as well as work- 
manship; and that, too, of a very high order. There is 
true musical poetry in the treatment of the emphatic word 
‘* yesterday,” which is lovingly lingered over with unexag- 
gerated pathos; and the change in the character of the 
accompaniment on the words ‘‘ I know beyond this parting,” 
is a point of much interest. We sincerely hope that this 
beautiful song will become known as it deserves to be. 


When I call thee mine. 


Song. 


G. 


Song. Words by J. Enderssohn. 
The sea hath its pearls. Song. Poetry from the German 
by H. W. Longfellow. Composed by Charles Vincent. 

{ Novello, Ewer and Co.] 

THE first of these songs has a flowing melody, but the 
monotonous effect of the three verses is scarcely palliated 
by the device of varying the accompaniment. ‘ The sea 
hath its pearls ’’ is in every respect a much better composi- 
tion. There is life in the theme, and the harmonies and 
accompaniments are judicious. The passage in A flat, on 
the words ‘‘ Thou little youthful maiden,” is sympathetic 
with the poetry, and makes the return to the original sub- 
ject doubly welcome. Mr. Vincent has evidently a feeling 
for melody; but he must be careful not to fall back upon 
conventional phrases. 


Menuet de Lulli. Pour le Pianoforte. Par Ben Tayoux. 
[Duncan Davison & Co. | 

WE can scarcely recommend this Minuet as a pianoforte 
piece, although the theme will be welcomed by the admirers 
of tune. It is said that the arrangement is equally adapted 
for performance as a duet for violin and violoncello; and 
in this form perhaps it might prove more acceptable. The 
thin effect of the passages for both hands will certainly 
render it ineffective for the pianoforte; but we may pre- 
sume—as even where the thirds are added they are written 
in small notes—the Minuet is intended for juvenile per- 
formers. 





FOREIGN NOTES. 


MaApAME ALBANI commenced a series of representations 
of her principal réles at the Royal Opera of Berlin, on the 
7th ult., with Donizetti’s Lucia.” The event has excited 
considerable curiosity in Berlin operatic circles, this being 
the first visit paid by the diva to the northern capital in he; 

capacity of prima donna, and has only become possible by 
the directors permitting the performances to take she 
partly in Italian, partly in German, in consideration of 
Madame Albani’s unfamiliarity with the language of the 
country. The absurdity of such proceedings is of course 
apparent, while it recalls the worst traditions of the “star” 
system as practised, more especially on the Continent, 
at no very distant period. Thanks in a great measure 
to the unflinching reformatory efforts of Richard Wagner, 
compromises like the one indicated have become sare 
exceptions; and it may, moreover, be questioned whether 
the advantage of hearing a great singer like Madame 
Albani on the stage is not more than counterbalanced 
by the totally incongruous impression which _ the 
maltreated music-drama must necessarily produce on the 
artistic mind. Nor does the Berlin goon appear at all 
insensible to this incongruity, the Musik We s 
the compromise as ‘an inartistic and altos ret ier ; idan 
sible makeshift.””, Madame Albani’s reception, as might 





have been anticipated, was a very favourable one, 
although scarcely enthusiastic. The artist was to 
appear, among other operas, in ‘ Rigoletto,” ‘ Faust,” 


and “Lohengrin.” The house was crowded on the oc. 
casion referred to. 

Johannes Brahms’s new pianoforte concerto, of which 
mention has already been made in these columns, was 
played by the composer for the first time in public on 
November at Meiningen with the co-operation of the 


a7 


wr 


excellent orchestra conducted by Hans von _ Bilow. 
The success of the performance, although assured before. 
hand, is said to have exceeded all expectations, and the 


publication of the score is looked forward to with much 
interest in musical circles. 

The one hundredth anniversary of the famous Gewand. 
haus Concerts was celebrated at Leipzig on November 2; 
with a festive performance, the programme of which will be 
found in our usual appendix to these columns. Herr Alfre 
Déorffell, the librarian of the Leipzig Municipal Library, has 
published an historical pamphlet for the occasion, con. 
taining, among numerous interesting details, the names of 
the successive leaders of the institution, which are as 
follows: Adam Hiller, Joh. Gottfried Schicht. Joh. Philipp 
Schultz, C. A. Pohlenz, Felix Mendelssohn-Bartholdy ‘and 
his substitutes, I. Hiller, Gade, Ferd. David), Julius Rietz, 
and Carl Reinecke, its present conductor. The sum of 
20,000 marks was distributed amongst the orchestral 
members of the institution by order of the directors, in 
commemoration of the event. Herr Joachim was amongst 
the artists taking part in the festive performance. 

The newly established Conservatorium of Herr Xaver 
Scharwenka, at Berlin, has already obtained a special 
organ in the German musical press. We have been 
favoured with the first number of a monthly publication 
entitled Pddagogische Erfahrungen beim Klavier-Unte. 
richte, Gca., wherein the pianoforte-teaching professors of 
the institution are intended to relate their experience in 
their daily intercourse with pupils, together with the 
special method applied in individual cases. The plan is 
certainly a novel one, and considering the multifarious 
ways in which musical talent first manifests itself in 
different individuals, the periodical publication of practical 
results achieved by competent professors in their efforts to 
develop such talent should become, in time, a most 
valuable vade mecum to the music-teaching community 
generally. The name of Herr Aloys Hennes, one of the 
professors at Herr Scharwenka’s Institute, is a sufficient 
guarantee for the artistic solidity of the enterprise, to which 
we heartily wish every success. 


Dr. Ludwig Nohl, of Heidelberg, has been awarded the 


prize for an essay on ‘‘The Historical Development of 
Chamber Music,” for which an International competition 
was lately opened by the St. Petersburg ‘ Society for 
Chamber Music.” A Russian translation of the essay is 
shortly to be issued. 
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A new opera, by Victor E. Nessler, entitled ‘* Der Wilde 
ger,” Was successfully brought out by the Leipzig 
vadt- Theater on the r1th ult. 

1, ON the #4 - i) . 

s excites g Phe second volume of C. F. Pohl’s interesting and ex- 
Lis being qustive ‘* Life of Joseph Haydn” is about to be published. 
: ve % f F 

o@, it the author deals exclusively with the sojourn of the 


Ntations 





ae lomposer at Esterhaz, as already indicated in the pre- 

€ place peding volume, of which we gave an extensive notice at 

ation of ee time of its appearance, A chronological and thematic 

> of the hatalogue of Haydn s works, comprising the period from 

f course 756 to 1790, will be appended to the new volume, and 

“ gtarn quill, as in the Case of its predecessor, greatly enhance the 

ntinent, gialue of the publication. 

neasure A“ cyclus ”’ of performances of Carl Maria von Weber's 

Vagner peras has just been brought toa close at the Hamburg 

Ne rare gotadt- Theater, producing a highly satisfactory result both 

Whether atistically and financially. a. 

ladameg Wagner's * T ristan und Isolde’? was recently performed | 
roth at Berlin and Konigsberg before crowded and most } 


enthusiastic audiences. The resumption by Herr Niemann | 
fthe part of Tristan at the Berlin performance is s 
have been one of the greatest achievements of that inter- | 
oreter par excellence of Wagnerian heroes. 
This year’s Musical Festival = the Lower Rhine will | 
take place at Aix-la-Chapelle, under the direction of Herr | 
Willner, of the Dresden Court Theatre. 

Herr Jules de Swert, the eminent violoncello virtuoso, 





fhis recent visits to St. Petersburg and Milan, where | 
“his marvellous technique, noble tone, and masterly exposi- 
mn” have been commented on in the most eulogistic terms 
by the local press. At a Concert lately given at the | 
Curhaus of Wiesbaden, Herr de Swert appeared in the | 
double capacity of virtuoso and composer, playing a new 
ioloncello concerto, and conducting a symphony entitled | 
“Nordseefahrt,”’ executed by the Cur-capelle, both of his 
id theyoW2 composition. These works were extremely well 
.freceived, and are said to exhibit much originality of design | 
and melodic beauty. We are glad to learn that the artist 
intends paying a visit to this country in the coming 
spring. 

At the Paris Grand-Opéra Mozart’s ** Don Giovanni 
was revived last month with Mdlle. Krauss as Donna Anna 
M, Lassalle as the Dox, and M. Gailhard as Lepi rello. | 
M. Ambroise Thomas’s opera ** Francoise da Rimini” is in } 
active course of preparation. 














” 





of Parisian audiences, both at the Concerts Populaires and | 
>. wthe Chatelet Concerts, has encouraged the respective 
leaders of these institutions to increase the number of 
extracts from the Bayreuth reformer’s works; and there can 
now be scarcely a doubt that Herr Angelo Neumann's pro- 
jected performances of ‘‘ Lohengrin” at the French 
> | capital during the present year will find audiences fully 
-| prepared to do justice to a musico-dramatic mast erpiece 
-;pthe mere mention of which used to arouse their angry 
_f Opposition in times not very remote. 

A correspondent writes to us from Lyons: ‘“ Massenet’s 
sacred oratorio (or dvame-lyriquc, as it is styled), ‘ Marie 
Madeleine, was performed here on the 4th ult. in the 
Grande Salle de la Bourse by the young society La Sainte 
Cécile, composed of about 160 executants (choir and orches- 
tra), under the able conductorship of M. Léon Reuchsel. The 
choruses were rendered in excellent style, and the society, 
which has only been two years in existence, gives much 
\f Promise for the future. The study of sacred music at 





a Lyons, it may be added, has hitherto been almost entirely 
ost Confined to Masses for church service.” 
rity] It can devolve upon us merely to record in these 
they Columns the awful calamity which has visited Vienna in 
rey the destruction by fire, on the Sth ult., of the Ring 
ich Pheatre of that town, and which for the appalling 
number of its victims (close upon 800 human beings, as 
they the latest returns state) has no parallel in the annals 
fy of theatrical history. 
me On November 30 died, at Milan, Gustavo Rossari, pro- 
for | fessor of the Consetvatorio, and known also as a composer, 
icf at the age of fifty-four. 


The death is announced at Lerida (Spain) of Magin 





has achieved the most brilliant successes on the occasion | + 


The favourable and even enthusiastic reception which | 
Richard Wagner’s music has lately met with on the part |} 





Ponti, an organist and composer of great merit. 











We also record the death, on November 22, at Leipzig, 
of Franziska Lortzing, daughter of the well-known com- 
poser of that name, at the age of forty-eight. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 















; Pater noster (ilapadbues : 
> ena sments from “ Sappho” (Goun 
x Concerts (Nov 
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Ww agner); Minuet for strings 
2” (Lotti); Divert n 
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(November 5): String Quartet 

ustelr rte Quartet (Sz 5). Pea- 

pody Institu r 1artet, Op. Haydn); 
Air (Mozart) ; “Kr ut er (Beethoven). nstitute 
November 1g): Strings Op. 18, No Rap- 
i ) No. 12 (Li Quartet 

(November String Quartet, 








Songs (Robert Franz); Pianoforte 








CORRESPONDENCE. 


MALE-VOICE CHOIRS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 
Sir,—I have perused with the keenest interest the letters 
on the above subject in your issues of November and 
December, and can but lament with your first correspon- 
dent the decadence of male-voice part-singing in this 
country. A glance into musical affairs scarcely more 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 
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a —_ pre eee ea 
than a generation since will suffice to show that the Eng- | Government on that account to give the invention greater O 
lish glee held a far higher position in musical estimation | attention, and warns them against the “ egotism” of TO 
than at present. I have before me as I write the pro- | certain professors. , : 
grammes of the Antient Concerts, from 1820 to 1830, from The resolution of the Council is as follows: “The SIR, — 
which I note that such compositions as Dr. Callcott’s | Consejo Academico believe that the system of musical panist 
‘* With sighs, sweet rose,” Spofforth’s ‘* Mark’d you her | notation invented by Senor Diego Fallon, on account of — 
eye ?’’ Webbe’s “Glorious Apollo,’ Paxton’s ‘‘ Breathe | the ease which it introduces into the study, as well as the ge" frot 
soft, ye winds,” and many other male-voice gems were | reading and publication of music, is intended to replace ind that 
deemed not unworthy to be placed side by side with the | that actually in use; that it ought to be taught in the jaforming 





; st | 
organs t 


schools side by side with that system, and they 
e i may be si 


that the proposed contract be entered into. 


immortal choruses of Handel, and the more classical 
effusions of Gluck, Spohr, Spontini, &c. 


recommend 
Lhe Council 





Being passionately fond of, and particularly interested | congratulate Senor Fallon, and recommend his system to that the 
in, these essentially English ornaments to the grand pillar | all lovers of music and education in general.” a choirm: 
of music, I have been at some pains to ascertain the pre-| The contract above referred to is for the purpose of gitecto? 
sent state of affairs in many large provincial towns with | assisting in the dissemination of the new method] As to 
regard to male-voice singing, though the result is, I grieve | remain, sir, yours faithfully, will cor 
to say, far from encouraging—Manchester and Bristol] London, December 14, 1881. C.B, ppormas 
being, as far as I am aware, the only two towns in which 
periodical concerts are given of male-voice glees, albeit a eae - — Bae aes ; 
faint musical flicker Annan nally perceptible in Bir- PROFESSOR MACFARREN S ADDRESS AND a good ¢ 

MR. CORDER. conseque 


mingham. Liverpool, and one or two other places. In the 
latter city, indeed, one or two old musical glee clubs still 
exist—notably the Apollo, established in 1798—which, S 


rule.- 





TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 





IR,—Will you kindly permit me space for a few words 





while possessing the finest library, perhaps, in the pro- | concerning Professor Macfarren’s recent address to the I 
vinces, can rarely muster an attendance of more than six | students of the Royal Academy ? BRIEF 
or seven at each fortnightly meeting during the season} [Being myself a student at the Royal Academy of Music We d 

id " : ’e dot 


(Octoberto March). These, although only private societies, | and possessing a copy of his address exactly as it was 


. 1 . . . ais : s this Summ 
may be safely taken as an index of the state of male-voice | delivered to the students, I should like to correct one or 


papers or 


singing in the present generation. two misunderstandings of which Mr. F. Corder has availed J ABERDE 
Fs 2 ‘4 ° . . A : ¥ 5 . ae 1 *h 
To me it appears simply astounding that, whilst mixed- | himself somewhat freely. Professor Macfarren distinctly [¢e? —" 







voice societies are being so rapidly formed in almost every 


1 ( said that he desired no wilful disregard of present art, but 
part of England, more importance is not given to the fact 


merely that students should be cautious in accepting inno- 


was 
that there exists an almost untold mine of wealth in the | vations upon established principles. Surely this is only seraphim,’ 
male-voice music of this country, which the enterprise of | the mild and natural advice which every wise and discreet J ture 





Messrs. Novello and other leading publishers has rendered 


5 rs ha artist of every age would give. He also stated that in 
accessible to the most slender purse. As if this were not | 


order to arrive at a just appreciation of present art, and to Jand Sign 














enough, we are enabled to cull the choicest treasures of | understand thoroug the productions of modern times, §™ vag 

the German school of part-music at an equally reasonable |we need a sound knowledge of bygone masterpieces, Choral U 

figure. Surely, then, with such advantages, some powerful | Truly if any man has the ambition to compose an oratorio, d, led 

effort might be made to revive in the breasts of all musi- | we expect that he possesses also the ability to carry out Jie orean 

cally inclined Englishmen that love for the “glee and |his intentions; and if Mr. Corder wishes specially to im- a 
= season 


catch” which our forefathers so frequently evinced. ‘Tis | 
a consummation devoutly to be wish’d,” though, as | 
his Royal Highness the Duke of Albany remarked in his 


press on our minds the fact that we cannot compose a 
modern oratorio merely on the strength of our acquaint. 
ance with such works as the ‘‘ Messiah,” ‘ Creation,” 


The work 


admirable speech on English music at Manchester yester- 
day, ‘*such a result can only be obtained by the enlisting 
of the combined sympathies of all lovers of good music.” 


‘* Elijah,” &c., I may remind him, or perhaps inform him, 
J I 


| that still more impossible would all our attempts be if we 


relied solely on our knowledge of present works. 





harmoniu 


BAGSH¢ 


Any movement tending in this direction must receive If Mr. Corder so soon grows weary of such a master as Class, in « 
the commendation of all who have the welfare of English Mendelssohn, he may indeed soon vet to the end of art, saa 
music at heart.—Yours faithfully, even before he has reached the beginning. anokort 

28, Church Street, Liverpool, Josrer CANTOR. I am, sir, yours truly, James. 

December 13, 1881. Frepericx K. Hattersiey. | essrs. ¢ 

= ee : faction to 

48, Fitzroy Road, N.W., December 3, 1881. BECK 

MUSIC IN THE UNITED STATES OF COLOMBIA. <—aapis the Cong 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” SECULAR TUNES TO HYMNS. sana 
Sir,—The United States of Colombia are evidently TO THE EDITOR OF “ THE MUSICAL TIMES.” 7 oe 


the pian 


id line which shall [horn solo 





determined not to rest on their laurels. I read in the} Sir,—It is impossible to draw a rij 


‘Official Diary’? of that Republic that the Consejo | separate music into the two classes of sacred and secular. J viola obb 
Academico have passed a resolution to recommend the | But “ O. H.” deserves sympathy in his protest against the | Brpro 
publication in the “Annals of Public Instruction” of a| use in church of tunes which have been unfitted for it by Jt° Mr. f 
‘** New System of Musical Notation’’ invented by Sefor | secular association. This use is one of the ways in which a agg 
Diego Fallon. This system appears to consist of the|the efforts, good in themselves, to “popularise” our | Cantata. 
employment of certain letters of the alphabet (consonants) | services have overreached their object; and, so far as it J The solo 
to represent sounds, with the addition of vowels to repre- | goes, must tend to degrade music from its highest function de a 
sent duration. It is not stated whether it has anything in | in the worship of God to an expression of nothing but the miecella 
common with the Tonic Sol-famethod. With the sanguine | liking for a pretty tune. Perhaps ‘O. H.” may think him- } Bextra 
expressions common to the Spanish Americans, the | self fortunate if he escapes being asked to play ‘ Believe | monic S 
member of the Council deputed to report on the scheme | me, if all those endearing young charms,” which I heard | own. 


thinks that if it can be popularised and caused to take | in a church not long ago. singing ¢ 





root in Colombia, the system will extend throughout the It is true that there are some ‘“secular”’ tunes in | Life” te 
civilised world, and will become an honour to its inventor | ‘‘ Hymns Ancient and Modern’’; but, not having a copy conducte 
and to that country which first lent itself to its propaga- | at hand, I cannot refer ‘*O. H.’’ to the numbers. Besides, Biri 
tion. He adds, rather naively, that the invention can only | they are not familiarly associated with other words, and eyed 
germinate and blossom in a new country like Colombia, | therefore stand on a different footing from that of tunes J sent seri 
where an extensive professorhood accustomed to the] which are; but he might learn something about the source | bth nev 
system in present use and a large publishing industry have | of them and of some other tunes in common use from the poe at 
not created great vested interests which would unite in | music of the “Crown of Jesus,” publised by Richardson, [a very | 
smothering an invention which casts aside as unnecessary | of Paternoster Row.—I am, faithfully yours, Duo cor 
much of the science and skill hitherto acquired and renders H. E. P. ei 
valueless large stocks on hand; and he calls on the — Stephen 
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ORGANISTS AND CHOIRMASTERS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

S1r,— May 
nist” if it is not just possible that those who appointed 

; choirmaster ‘*to relieve him of some of his work”? mz 

‘ifer from him somewhat as to the efficiency of the choir, 
ind that the pretext of relief is only a delicate mode of 
Informing him of the fact? It isw ell known that a good 
organist does not always make a good choirmaster, and it 
may be so in his case; otherwise it would hardly be likely 
hat the authorities would go to the expense of employing 
achoirmaster if they were satisfied of his abilities in that 
direction. 7 

As to a choirmaster’s duties, if ‘A London Organist 
will consult any recognised authority he will find that the 
choirmaster has complete control over the music, of course 

subject to the vicar’s approval. 

Iam sorry to add that, in my opinion, London abounds 
Q good organists, \ while good choirmasters are scarce, and 
nsequently good singing in church is the exception, not 
erule.—Yours tru ly, 

AN OLD ORGANIST A 











ND CHOIRMASTER. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or Supplied to us % correspondents. 

ABERDEEN.—Handel’s Oratorio Samson was performed by the Aber- 
deen Choral Union in ‘the Music Hall, on Friday, Ne vember 24 





















sts being Miss Anna Williams, Miss Paln 
WGuckin, ignor Foli, and Mr. J. Addison Kidd. 
was highly successful :r solos, especially in “Let the t 
seraphim,” a better exposition of which could not have been des 
A feature, also, in the number was the trumpet 
played by Mr. Wood. Miss Palmer, an old favouri 
made a most satisfactory appearance, and Mr. Bat ton M'Guch 
and Signor loli were thorou ghly appreciated. Mr. Kidd was ve 


successful in How will ing my paternal love,” 





and well merite: 1 — 
ly 














Ch were 
4 sel Jom ard to better < 
1 y 3 , Was very efficient. Mr. Morrison presided at 
the organ, at : "Mr, Kirt y condi ucted. 
caonetume- The Musical Society gave its first Concert of the 
season on Thursday ev ult., be fore > a CTOWC -d audien 





rformed was Men delssohn's Si, / 
in a very efficient mann 





The work pe 
was execut 


of which 
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by the Misses Dowling, Messrs. Blandford, ‘Ho rtner, 
Stagg. A - horuses were sung with great 
Harvey i Mr. G. 












asataie. 


B AGSHOT. was given ne 















faction to a larg 
BECKENHAM.—A Concert in aid of the Organ Fund wa 
the Congregational Church on the &th ult. by the cranes, Mr 







ch 








Wilmot. assisted by Miss Bowtree, the Misses Hart, and Mr. A. Cole, 
vocalists. An excellent progr ; selected foes works of a 
high standard, was well rendered. Mr, Roger Askham presided at 
the paneeente, and Mr. E. W. Townley contributed concertina and 


A. W ilmot, besides singing several solos, the 
‘My heart ever faithful 
itary Concert was given on November 22 
emer by the Bedford Musical Society, of which he 
yyears been the able Conductor. No more appropriate 
re been selected for the occasion than Mr. Diemer'’s 
, Which was rendered throughout with excellent effect. 
aa were Miss Clara Samuell, Miss Damian, the Rev. 
C.H. Murphy, and Mr. Hutchinson, all of whom were most successful 
inthe music allotted to them, The second part of the Concert was 
miscellaneous. 
Be.LFrast.—The second Concert of the season given by the Philhar- 
monic Society took place on the oth ult., when the Society relied upon 


horn solos. 
viola pc le ~ Bach’s 


played 
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its own resources, and although the performance was intr usted to 
amateurs only, the programme was admirably rendered. The part 
singing of the choir was a feature of the Concert. Schumann’s “ Gipsy 





Life” terminated a Herr Beyschlag 
conducted. 

BirRMINGHAM.—Proceeding upon the plan previously laid down in the 
conduct of his Chamber Concerts, Mr. Stratton took advantage of the 
occasion to introduce in his programme for the third Concert of the pre- 
sent series, which took place onthe 6th ult. at the Masonic Hall, works 
both new and old, Of the former class, the Quintet in F minor for piano 
and strings, by Brahms, was an excellent specimen. Great pains had 
evidently been bestowed upon its preparation, and the work received 
avery adequate rendering. Following the Brahms quintet came a 
Duo concertante in G major for two pianos, from the pen of Mr. Chas. 
E. Stephens (performed by the composer and Miss Emily Walker), 
which, although essentially popular in structure, exhibits Mr. 
Stephens as a perfectly correct writer, Nothing better as an ex- 


programme replete with interest. 
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| as much deserved as it was unre ervedl ly a an 
major for violin, displayed Mr. Ward, whose labours during the even- 
ng were of no slight importance, to manifest advanta 1 Chopin's 


y Walker, was 
Ottet in E 


r for the pianoforte, | 
ed. The Concert f 


y Miss Err 
shed with the 


Scl herz 



















> of the earlier works of M elssohn, the 
s than the work itself, a repaid those 
ut. F. Ward was at the head of 
and w “ith him we ass¢ ecieted Messrs. 


 Prie 





W. Griffin, J. 





y, S. Blythe, 





, the Musical Society 





p AUCKLAND. 
ection of Mr. 
a miscellaneous selection, 
ny for orcl hestra, and Goring ‘ 










n ch favour. 

; Sinclair, Mr. G. H. Welch, 
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Frederick Bevan, 
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\ Concert | 

Class, in > 1 of the Institute funds, on the 14th for the Peoy le was 
f Mr. G. Paton More, Organist of ‘th e Parish Ct | in the Col ton Hall 
hee prin cipally of _ and pé é | _ the public with the 
forte duets were well perf formed Miss Hare and Miss Alice e done by 1g the 
James. The solo vocalists were Miss Sumpster, Miss J. Frimbley, | } threepence) as to bring 
Messrs. Cave, Sumpster, , and Sear, all ot whom gave much satis- At thi = rst Concert 
lien oices, accom- 
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ar Concert was giver 

Riseley’s i rformed the Overture 
(Wagner . ge pa (Hérold), Weber's “ L’ Invi- 
n ala “Vals se,” Gounod’s Ballet Music from Faust, under their 
own conductor, and a new MS. Symphony in minor by Mr. 
Ebenezer Prout, who conducted the work. Mr. ulter Macfarren 
also attend ucted a good perfor ice of his Concertstick 
chestra, the solo instrumen taken by Miss 
‘ls beautiful Largo w played by Mrs. Frost 








A. W. Wai : - violir 


Riseley 


organ), 


and the 











NHAM.— I... 2 first subscription Concert 
th was he d in ihe Assembly Rooms on Tuesday, 
The chief more was Dr. Sullivan’s Martyr of Antioch. 





, vocal solos by the principal 
y performed by Mr. F. Clif 

Thec ses 
, and the solos 
, Madame 





part consisted of part-so 
singers, and a pianoforte piece brillian 
The sacred drama was in every respect a great success. 
and accompaniments were we ll rendered th roughc 
expressiv sung by Madame Lemmens-Sherrit 
Enriquez, Mr. Kedfern Hollins, and Mr. Bridson. Mr. G. Wood- 
ward led the band, and Mr. J. A. Matthews conducted. ‘i he Musical 
Society’s first Concert for the present season took place on the 13th ult., 
when Mendelssohn's Athalie and Cowen’s St. Ursula were given. 
performance was highly creditable to the Society, and 
improvement in the chorus-singing under the able conductorship of 





fe. 
























Dr. Dyer. In Athalie the Rev. H. Kynaston undertook the part of 
2 The soloists were Mrs. F. Daubeny, Mrs. Ferguson, and Miss 

In St. Ursula the solos were taken by Miss Dunn, Miss 

Percival, the Rev. J. H. Churchill Baxter, and Mr. D’Arcy Ferris. 


The accompaniments were well rendered by a large and efficient band, 
with Mr. E. G. Woodward as leader, and Mr. A. von Holst as Organist. 

CHICHESTER.—A very successful Concert was given by the Choral 
Society on Tuesday, the 13th ult. The first part of the programme con- 
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5 hens, 
sisted of Gounod’s Gallia, followed by Mendelssohn’s 42nd Psalm, | and in timbre by a 16-ft. reed on the swell organ ; and in the “ Quis est 


the solo part in each being sustained by Miss Amy Aylward. The 
second part, a miscellaneous selection, included the three latter move- 
ments of Haydn’s Surprise Symphony, the Polacca from Mignon 
(admirably rendered by Miss Aylward), and Schumann’s “ Gipsy 
Chorus.” The choir, who sang in a remarkably steady manner through- 
out, was supported by a small orchestra, and conducted by Mr. T. E. 
Aylward, Organist of the Cathedral. 

CLEVEDON.—The members of the Choral Society gave a Concert on 
Tuesday evening, the 6th ult., before a large audience. The choir, 
which has been greatly strengthened since the last concert, sang with 
commendable accuracy. The concert opened with Sullivan's Festival 
Te Deum, the solos being undertaken by Mrs. Caldicott, a lady with 
very pure and highly see reg dvoice. The programme also included 
the Andante from Spohr’s ninor quartet for stringed ir struments 
and Mendelssohn’s Lauda Sion The solos were beautifully rendered 
by Mrs. Caldicott, and thoroughly appreciated. The quartet “‘ Ye who 
from His ways have turned” was admirably sung by the Misses 
Maxwell and Messrs. Cavill and Hudson. Mr. Marchant conducted. 


Cuirton.—On Wednesday, the 7th ult., the second of Mrs. Viner- 
Pomeroy’s Classical Chamber Concerts was given in the Victoria 
Rooms. The executants were Mr. Henry Holmes (first violin), Mr. M. 
Rice (second violin), Mr. Alfred Burnett (viola), Mr. J. Pomeroy (violon- 
cello), and Mrs. Viner-Pomeroy (pianoforte). 

DeEvonrort.—The first of a series of three promenade Concerts 
given on the 13th ult., in the new Public Hall, by Mr. F. Holt, was 
musically a decided success. The vocalists were Miss — Marrictt, 
Miss Edith Miller, and Mr. C. Abercrombie. Miss Florence Holt 
contributed a pianoforte solo, and Mr. Clemens was = accompanist. 
The military and orchestral band of the 2nd battalion South Lancashire 
Regiment, under Mr. Light’s conductorship, rendered valuable service 
during the evening. 

Dewssury.—The new organ built by Messrs. Conacher and Co., 
of Huddersfield, for St. Matthew’s Chr irch, West Town, was opened 
on Thursday, the rst ul The services were well atte Mr. W. | 
Dawson, of Liverpool, officiated at the morning service, a gave a 
Recital upon the organ, which was listened to wi th great interest. The 
offertories for the day were devoted to the organ fund. 

Dover.—The first Concert of the Dover College Musical Society 
under their new Conductor, Mr. C. F. Abdy Williams, was given in 
the College Hall on the ryth ult. Some of Mendelssohn’s Part-songs 
and “Great Dagon” (Samson) were well sung by the choir ; and the 
College Orchestra, with the assistance of some past members of the 
Cambridge University Musical Society, performed Haydn’s Toy Sym- 
phony anda March written for them by the Conductor. The rest of 
the programme consisted of some violin and violoncello solos, move- 
ments from string quartets, and glees. 

DuB.in.—The St. George’s Choral Union gave its first Concert on 
the 16th ult.in the Parochial Hall. The progra e commenced with 
the Kyrie from Mozart’s Twelfth Mass. Gounod's song “ Nazareth” 
was well sung by Mr. Dix, and the first part concluded with selec- 
tions from The Messiah. The second part, which was secular, included 
Locke’s Macbeth music. The glees were well sung by Messrs. 
Williams, Wentworth, Wood, Nelson, and Dix. This Society, which 
has been recently estab! ished, consists of seven ty members, and from 
the manner in which the choruses and part-songs were sung, it was 
evident that much care and attention had been bestowed on the 
rehearsals by the Conductor, Mr. Charles F. Phillips, Organist of St. 
George’s Church. Mr. Marks, Organist of St. Bartholomew's Church, 
presided at the pianoforte. 

Dunepin, N.Z.—The first Subscription Concert ofthe Musical Union 
took place on October 28. The principal item in the programme was 
Sir M. Costa’s Serenata, The Dream, performed for the first time in 




































Dunedin, The work was well sung, and much appreciated by the 
audience. The rest of the programme consisted of part-songs, songs, 
and pianoforte solos, of which the most noticeable were “At the 





Te urs), ‘‘ Good-morrow” 


(C. A. Macirone). 


eastern gate” (B. 
‘Footsteps of angels” 
conducted. 


EasTpourneE.—In attempting a performance of Samson, Dr. 
Sangster undertook a task the magnitude of which can only be duly 
appreciated by those who know anything at all of the difficulties of 
drilling amateur singers in elaborate oratorio music, particularly when 
the composition is unfamiliar; and the highly creditable way in which 
the work was, as a whole, rendered at the Pavilion, Devonshire Park, 
on Monday evening, November 28, reflected much credit upon all con- 
cerned. The solos were allotted to Miss Catherine Penna, Miss 
Dones, Mrs. John Easter, Mr. Charles Chilley, and Mr. Sydney 
Beckley, all of whom were highly effective. Miss Roper presided at 
the piano, and Mr. Hayes acted as leader of the orchestra. Of the 
choruses, “‘ Awake the trumpet’s lofty sound,” “ Then round about the 
starry throne,” “Fixed in His everlasting seat’’ and “Let their 
celestial concerts ” were entitled to the warmest praises. The band 
was fairly good, and the applause throughout was most demonstrative. 


(A, rege ae and 
Mr. Arthur J. Towsey 


EpInBURGH.—The members of the Nicolson Street Church Musical 
Association gave a performance of Handel’s oratorio, Saul, in the 
Music Hall, on Tuesday, November 29, under the direction ‘of their 
Conductor, Mr. J. B. Shaw. The solo vocalists were Misses Outerson, 
Allan, and M. D. Kennedy, Messrs. James Reid, Spaven, and Conochie, 
and the choir numbered about seventy voices. A smallstring orchestra, 
with Mr. Daly as leader, assisted in the performance, and Mr. J. S. 
Anderson, Mus. Bac., was Organist. As a rule the choral numbers 
were rendered with steadiness and a degree of expression that indi- 
cated careful rehearsal. The important organ part in the overture 
and accompaniments was admirably played by Mr. Anderson, Mr, 
Shaw conducted with tact and judgment.——Sir Herbert Oakeley gave 
his first Organ Recital this session in the Music Class-room, on the 
1st ult. The hall was crowded, the larger portion of the audience 
being students, who gave Sir Herbert a warm welcome. ‘The per- 
formance of the programme was excellent, and the selection and 
combination of the stops showed great taste. In Haydn’s air “In 
native worth” the tenor voice part was effectively imitated in pitch 






coll 
| the concert was a decided s 


homo” (Rossini) the soprano and contralto voices were respectively 
represented by an 8-ft. reed on the swell and on the solo organ, 

FaRNHAM.—A Promenade Concert and Fancy Sale was held on the 
16th ult, at the Town Hall. The fine band of the Duke of Cornwall ' 
iB ight Infantry played a selection of excellent music in first-rate sty] 
under the conductorship of Mr. M. Gould, the bandmaster Madame 
Edith Murray was the principal vocalist. The proceeds were devoted 
to the Congregational Church Organ Fund. " 

GAINSBoROUGH.—Mendelssohn’s Hymn of Praise and Rossini's 
Stabat Mater were performed by the Choral Union in . e Temperance 
Hall on the 15th ult. Miss Lily Mason, Miss Lily Parratt, Mr, E 
Dunkerton, and Mr. A. M‘Call were the principal vocalists. Mr. 
George Robinson was the Conductor. 

GREENOCK.—In the Town Hall, on the 2nd ult., before a large 
audience, was given the first Concert of the season by the member ¢ 
the Greenock Chorai Union. The choir, which numbered al bout 
voices, was ably assisted by several soloists of marked abili 
orchestra of professional instrumentalists. This year t} 
is under the conductorship of Mr, D. Middleton, the O 
Mid Parish Church, who is to be congratulated on t 
proficiency to which he has brought the chorus, and on 
which attended this the first Concert of the season. Th 
consisted of Sterndale Bennett's May Queen and a 
selection. The choruses were rendered in a higt 
manner, and the soloist itted themselves admirab 




























Hauirax.—On Thursday evening, November 24, a c ete 
Concert was 


given in the Mechanics’ Hall to Mr. Herbs 
{ ident of the National Training School of 1 ie 
vas crowded by a very appreciative audience. The artists were 
Miss Annie Marriott, Mr. Frederic King, Herr Hugo Daubert, Mr 
Ernest Crooke, Mr. Herbert F. Sharpe, and Mr. W. R. Eckersh 
The selections, which were chiefly classical, —e received \ 
the greatest enthusiasm. A pianoforte solo of Mr. 
the composer, was most successful. On The, sday, the & 
ult., Dr. Roberts gave his sixth Organ Recital in the Parish Church 
the offertory being towards the churchwardens’ expenses. The pro. 
gramme was well selected and excellently rendered. 















HARROGATE.—The members of the Choral Society gave their second 
Concert on the 13th . in the Spa Concert Rooms, when Handel's 
Acis and Galatea oc ied the first part of the programme. | 
vocalists were Miss Tomlinson, Mr. W. Coates, Mr. Jarvis Grim 
and Mr. Arthur Grimshaw. The choruses on the whole we 
factorily given. The second part consisted of part-song » &e., 
pianoforte solo by Master oy Cooke. Mr. R.S. Barwa & conducte 















Hawick, N.B.—Mr. W. F. Fiddes-Wilson gave 
Recital in St. John's Church, on Wednesday “ 
assisted by Miss Laura Smart and Mr. Charles 


gramme was selected from 
Schubert, and Me -ndelssohn. 
sion by her rendering of “ Angels ever bright « 
sera him,” and “I knov the at my Redeemer liveth,” 
solo “ Honou rand arms” was well sung. 
Herrerorp.—At the first Subscription Concert given by the Here 
ford Choral Society since its new management there was a pe ge 


the works of seo Hat id 
Miss Smart produced a profound i are 





Mr. 





and 





audience than ever assembled together since the commencement 
the Society in 1838. The principal vocalists were Miss 
Williams, Miss Hilda Wilson, Mr. Harper Kearton, and Mr. I 





The band of the Society was considerably augmented by professiona. 
players, and, with the choir, consisted of more than 120 performers 
The work performed was Sterndale Bennett’s May Queen, which wa 
rendered ina highly satisfactory manner; the audience, which num- 
bered nearly a thc yusand, received the composition with enthusiastic 
applause. The second part was miscellaneous, and, besides severa 
vocal solos, included Goss’s glee ‘‘ There is beauty on the mount 
and Pearsall’s part-song “‘ All -Dale” by the Society. Mr. Lar 
Colborne, Organist of the Cathedral, conducted, and Mr. Mason 
Mr. Reynolds presided at the pianoforte and American organ res 
tively. Handel's Acis and Galatea willbe performed at the next Concert 
HERNE.—On Advent Sunday a series of Special Advent Serv 
yas commenced at the ancient church of St. Martin, Herne. 
services throughout the day were fully choral, 
being rendered by a small ‘orchestra under the 
Norwood, of Margate, in addition to the organ. 
service used was Bunnett in F, and the anthem “QO Lord, have 
mercy” (Pergolesi), the solo being well sung by Mr. H. Scott. The 
services throughout were of an excellent character, and reflected the 
greatest credit on Mr. Fawssett, the Organist and Choirmaster, 

Hu.ui.—The first Concert of the seventh season of the St. Cecili 
Society was given on Wednesday evening, the 14th ult., in the 
Exchange Hall. The principal vocalists were Miss Farbstein, Madame 
Evans-Warwick, Mr. J. Percy Palmer, and Mr. T. B. Tomlinso 
Mr. James H. Rooks conducted. The first part of the progra 
consisted of J. F. Barnett’s Cantata, Paradise and the Pert, which 
well performed. 

JepsurGcu, N.B.—Mr. Frederic Hyde gave an Organ Recital in th 
Parish Church, on Thursday, the 15th ult., before a crowded audience 
the pieces being selected from the works of Bach, Handel, Guilmant 
Wely, and Henty | Smart, all of which were admirably re ndered. Vocal 
solos from Judas Maccabaus, Fephtha, Elijah, St. Paul, and from Dr 
Armes’s Oratorio Hezekiah were contributed by Miss Rawdin, Miss 
Anderson, Mr. Balfour, Mr. Pringle, and Mr. R. Young, and well 
received, 

Kr NDAL .—The members of the Choral Society gave a Concert 0 
the 5th ult., in St. George’s Hall, which was crowded. The perform- 
ance consisted of Handel’s Oratorio Samson. The principal vocalists 
were Madame Carina Clelland, Miss Wakefield, Mr. Welch, and M: 
George Allen. The band and chorus numbered over one hund 
performers. The Oratorio was excellently —“ and much 
plauded by an appreciative audience. Mr. W. B. Armstrong and 
W. Smallwood conducted. 
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—— 
Leeps.—At Dr. Spark’s Free Organ Recital, in the Sent Hall, on — sts were Miss Greaves, Mis: Ay Greaves, Me Tom Smith, 
Saturday evening, the roth ult., the audience was both large and | Moss, Jos. Greaves, Percy Peplow, Fennell, and Master Jas. Brett ; 
appreciative. A well-varied programme, including one of Mozart’ S cmmanian sts, Miss S. Greaves and a Mr. J. Greaves. 
symphonies, W yas excellently rendered. Under the auspices of the XFORD.—Mr. William Carter's Can tata PI 
Leeds Amateur Orchestral Society, a Concert was given in the Albert performed by the V n in A ey 
Hall Mechanics’ Institution, on Saturday evening, the roth ult. The 1 
Society has recently secured the valuable services, as Conductor, of 
Mr. J. P. Bowling, under whom the members are now making most 
satisfactory progress. Beethoven's Symphony No. 1 was capitally 
played by the band, as were also the Overture to Mozart’ s Figaro and 
the War March of the Priests from Mendelssot Athalie. The vocal- 
jsts were Miss Woods, who sang several songs very effectively, Mr. 
Herbert Ramsden, and Mr. H. J. Coldwell. A feature of the Concert 
was the performance of two solos on the violin by Mr, Carrodus. Mr. 
Bowling gave a fantasia by Thalberg, on the pianoforte, which was 
highly appreciated——The Leeds Orchestral Society gave its first 
Concert for the season at the Church Institute, on the 16th ult. The 
band numbered nearly fifty performers, and played the Overtur 
Gazza Ladra and Les Sirénes and Haydn’ s* Military Symph 
highly creditable manner. The soloists were Mrs. Alfred } 
Miss Maggie Critchley (violin), Mr. Alfred Brov i 
Mr. J. Sydney Jones, jr un, (clarinet). Mr. J. Sydney 1 

LiverrooL.—A Concert was given in the Lecture Hall attach 
St. David’s Church on Wednesday, re aagg 30, before a 
audience. The artists were Miss Hughes, Miss Dempster, 
Bryan, Mr. Binning, and Mr, Pedder pod ts); and the Misses 
Samuelson contributed some p vianoforte duets. The church che oir ar 
glee party added materially to the enjoyment of the evening ; 
panists, Miss Sumner and Mr. Foxley ; Conductor, Mr. Wm 
Parry. A song, with chorus, compos sed expres 
Mr. Parry, was effectively x by Miss H 
Concert was very successful.—Mr. James ]. 
organ in the Derby Road Presbyterian Church, Bootle (built by 
Booth and Hepworth), on Thursday evening, the Sthult. Anex 
programme was provided. 

MANSFIELD.—Mr. W. Gouk gave a Concert in the Town ™ all on 
Tuesday, the 13th ult. The artists were Miss Miriam Miner ar 
Messrs. E. Marriott, E. Longmore, H. § and J. Bing! ey 
Shaw. Solo violin and accom st, Mr. A. Marri tt. 
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MarGcate.—A Concert was given on the 12th ult. by the C 
ville Choral Society, the proceed hang @ devoted to the redu 
the debt on St. Paul's Church. G Eyrl- s Daug 









first part, the solos being taken by Ma 

ock, and Mr. Ke mp. The second part was mi: 1e0US, 2 
included a pianoforte solo by Miss Or da duet for vic i 
double-bass by Mr. Cecil Gann and Mr. Wi Mr. J. W. ear 
conducted, and between the parts was presented 












wi 





ilver-n 
ivory baton, subscribed for » member s of the ch oral class and 
friends. | 
NewARK.—The opening Concert of the Am 
for the present season was given on Tuesday e 
and was a most unequivocal success, Sir W. Ben 
May Queen formed the main attraction, and received thorough j 
at the hands of both principals and chorus. Mrs. Daglish, who took | , 
the character of the May Queen, sang most charmingly, and fully | 
tained the high reputation she has gained in Newark. Miss Phill lips 
was also very successful in the music allotted her. Mr. Gregory and 
Mr. Dyer were exceptionally good in the tenor and bass solos. Mr. a 
Reay conducted, and Mr. Hamilton White, of Retford, presided ably | 
atthe pianoforte. | 
NEWCASTLE.—The Members of the Society for Performing Chamber 
Music gave their sixth Concert on the 12th ult., in the Assembly 
Rooms. The artists were Mr. Henry Holmes, violin; Mr. A. Gibson, 
second violin; Mr. Burnett, viola; Mr. Ed. Howell, violoncello; and 
Miss Damian, vocalist. Mr. Marshall H. Bell was the accompanist 
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New MALDEN AND CoomBgE.—A Concert given here on November | 
29, by Madame Robinson, had, in addition to an attractive progr amme, 
the merit of introducing two dcbutantes—Senorita Juanita Cortés and } 
Miss Lily Marston, both pupils of the béncjiciaire. Senorita Cortés s | 
has a contralto voice of power and sweetness, and Miss Marst on | 
a pure and flexible soprano. Both ladies evinced care ‘ 
and were deservedly encored in several of their performances 
The other solo vocalists were Mr. H. Nash and Mr. S. Gray, 
both of whom were very successful; Mr. Gray’s artistic rendering of 
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Blumenthal’s song “‘ Across the far blue hills, Marie " gaining much named, two chorus: : 

applause. Mr. Sine Crooke, a young violinist of ability, performed | ture to Wa et wl 

Mendelssohn's Concerto, and also took part in two Sonatas for | actec Nu accompanist, and the s 
itter. 





violin and pianoforte, the part for the latter instrument bei 
brilliantly executed by Madame Robinson. The programme w: Sap DEN, LANCASHI! 
varied by several part-songs, which were given with good effect. B — i Conec - in the s lay ev 
NortH ELMHAM.—On Tuesday evening, the 16th ult » a successful ult., before a ag gh ec regen th 
oncert was given in the Schoolroom, which was well filled. The solo | Mis ss Edith Cl ell an 1nd, Mr. H. W. Varley, and Mr. 
singers were Mrs. Stubings, Mrs. Vores, and Messrs. Slater and | Holt receiv 1 a hearty encore for her rendering of 3 
Martin. The choir sz ing throughout the evening with a precision and sighs” (W er); Miss Edith Clelland and M 
accuracy which testified to the care bestowed upon its training. Mr. dgeon were also very successful in their songs. 
Slater accompanied on the pianoforte, and the Rev. W. L. Appleford 
onthe harmonium. All the songs and pieces were well received, and 
many encored. ‘The Dereham Quintet Party also played two instru- Socit ty | was 
mental numbers in excellent style. sth ult., | 
Norwicu.—The Norwich Quartet Party, consisting of Messrs. | Cantata The a 
Asker, Clabburn, Cropley, and Mallett, gave the first of a series of | 2, Violin solo by M 
Concerts for charitable purposes in the Young Men’s Room, Oxford | ¢1pa! vocalists were Miss 
Street, on Thursday, the 8th ult., the proceeds being for the Church of | Harper Kearton, and Mr. Ine ; 
St. Peter, Mancroft. A capital programme was arranged, which gave | thirty-six performers, received warm 
the greatest satisfaction to a crowded audience. The vocalists were | SY™phony. Mr. W. P. Aylward conducted. 
Miss Alice Roach, Miss Luckett, Miss Alden, and Messrs. Clabburn Suaw.—On Thursday, the 
and R. J. Mallett. A feature of the evening was the performance by | jts second Concert this season, 
Dr. Bunnett of a pianoforte solo of his own composition. The | with great success. The soloists were Messrs. 
Quartet Party rendered the glees in a most artistic manner. Mr. S.| Smith, W ylde, Springthorpe, Greaves, Parks, &c. 
Bennett accompanied. was Mr. J. Gre aves, whose orchestral band — ed the orche stra. 


OrpHamM.—On Wednesday evening, the 14th ult., a Concert was SHEFFIELD.— members of the Hanover Ch Society held 
given in Rock Street Schoolroom before a numerous audience. The | their annual \ usical Festival on Monday, Macuian4 28, in Hanover 
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Chapel, Hanover Street, and gave a performance of Schubert’s Song 
of Miriam, Dr. Wesley’s anthem The Wilderness, and Rossini’s 
Stabat Mater. The choir, which numbered about forty sang 
with spirit, under the able command of the Conductor, Thoma 


voices, 


Mr. 

















Morton, who sg is bro 

efficiency. 

Arthur. In The Wilderness the solos were 

Arthur, Miss Lloyd, eat Messrs. Royle and Bagshaw; and those in | 

the Stabat Mater by Miss Arthur, Mrs. Davidson, Messrs. Royle, | 
1, Bagshaw, Roberts, and Berry. Mr. J. H. bana accompanied 
an, and Signor Ginesi on the pianoforte. Mr. Kirk also 

played two organ pieces. 

SILVERDALE.—A most successful performance of Handel’s Fucas 





was given on tl 1e 19th ult. by the Choral Society, iilees a 
large and appreciative audience. The soloists were the Misses Yates 
Mr. Kemp, and Mr. M‘Call. Great praise is due to Mr. F. Mountford, 
the Conductor, 
Mr. Sherratt efficiently accompanied on the organ. 
STANNINGLEY.—A performance of Handel's Mes 


Maccabar 





lah was given on 











Tuesday, the 13th ult., in the jt an Chapel. The principals were 
Miss Clara Jowett, Miss Lily Parratt, Mr. H. Parratt, and Mr. Walker 
Singleton, with a choir of eighty voices selected from the district and 
the Leeds and Bradford Festival Chorus. The choruses were all 


excellently rendered, especially ‘‘ Glory to God” and ‘* Worthy is the 











it the Society into a state of considerable | notice were ‘ 
olo iw S chubert’s song was well rendered by Miss | the solo in the first mentioned being given by Miss Siedle, who also 
sustained by Miss | elicited we arm and well-deserved app lause for her rendering of the airs 


for the manner in which the choruses were sung; and | 


Lamb.” Moore cond jucted admirably, and Mr. P, A. Strickland 
was an abl anist on the organ. | 
STEVENAGE.—On Mon , the 5th ult., the Amateur Musical Society | 


al Concert in the 





connected with the above district gave its fifth 
Public Hall. The programme consisted of Benedict t. Cecilia's a 
and Bunnett’s Out of the Des p. The former work was well rendered 
especially the choruses forfemale voices. The con tralto air, ‘ Fath er, 
whose bl] ig,’ was charmingly sung by Miss Wiles, and encored; an 
Miss Mina Shepp ard, ag oO represented the heroine of the Cantata, was 
it isiastically received. Messrs. Toll and 
uccessful in their respective parts. Mrs 
pianoforte, and Mr. Seymour at the —_ 0- 
nium. Mr. Wurr, who by his energetic effort has raised the Socie 
to its present efficiency, conducted. 
STRATFORD.—On the 5th ult. a successful 
Town Hall for the ber 











Salmon shoe fed at the 


Concert was given in the 
nefit of Miss James, blind vocalist at St. Paul’ 












}—Mr. 


Pies ire (Alto), to St. Georg 


Stratford. The chief scesses of the evening were two pianoforte | 
pieces by Miss Louis (Gold Medalist L.A.M.), and two violin solos 
by Mdlle. Cecile Eli Vocal solos were also contributed by Miss 
Gowar and Mr. Ashplant. 

SUNDERLAND.—Mr, G. F. Vincent gave another Organ Recital at 


the roth ult., when 


National Training School of Mu Isic, 


the Victoria Hall on Saturday ne perme: 
Helen McLeod, P rize p ap 1 of the } 
made her « t ocalist, 
There was an excellent programn 
was interpreted by Mr. Vincent with his ust 

Sypney, N.S.W.—The Musical Union gave an excellent performance 





1e of organ mu 


ic, the whole of which 
1al skill. | 













of Costa’s Oratorio Eli on September 7 last. The choir ered 14 
about 100 voices, and tk olo vocalists—Miss Annie Montag e, Mi 
Marie St. Clair, Mr. Charles Turner, Mr. John Bushell d . 


Hollingdale—were highly efficient throughout. Mr. 
conducted, Mr, Banks presided at the organ, and Mr. 











Miss | 


and met with an enthusiastic reception, | 





i: 
The performance of the Oratorio reflected great credit upon the mem. 
bers of the Society, the careful attention bestowed upon its preparation 
| by the suh-director, Mr. S. Smith, being evidenced by the excellent 
anner in w hich the choruses were given, Those calling for especia} 
‘The marvellous work” and ‘‘ The heavens are telling” 








“With verdureclad” and ‘‘ On mighty pens.’ Mr. Gawthroy deserved 
every praise for undertaking the tenor music at almost an hour’s notice, 
through the sudden indisposition of Mr. T. W. Hanson (of St. Paul's), 
who had been annot iced, Allhis solos were well given, especial ly 
the air ‘In native worth.” Mr. Thurley Beale was also most success. 
ful in the music all otted to him, being particularly effective in “ Rolling 
in foaming billows ” and in the grand air ‘‘ Now heaven in fullest glory 
| shone.” The band and chorus, composed entirely of members of the 
| Society, numbered 105 

WORCESTER miiae Wionvesterhixe Musical Union gave its fourth 


| 















| Concert in the Guildhall, on the 13th ult., before a large audience, 
| The programme consisted of Bennett’s Wom an of Samari a, and a 
miscellaneous selection, including four excerp ts from Mende 





music to A Midsummer Night's Dream. Bennett’s charmi wo 
was well performed, the choir singing admirably in the ch oruses, and 
the Hon. Spencer Lyttelton rendering the bass recitatives and solos in 
excellent style. In the second part Schubert’s Evl-Ki ng was wells 
by William Anstice, Esq., and the orchestra gave a capital rendering 
of the Larghetto from Beethoven’s second Sy woly ig! and the Notturno 
Midsummer Night's Dream. The Rev. E. Hall, Precentor 
ester Cathedral, officiated as Conductor. he Concert was 
highly successful. 














OrGAN ApPporINTMENTS.—Mr. Charles Edward Melville, Organist 
and Choirmaster to St Philip’s Church, Leeds.—Mr. Frederick Wil. 
liams, Organist and Choirmaster to Holy Trinity Church, Chelsea— 
Mr. William Henry Whitmore, Organist and Choirmaster to St 
John’s Presbyterian Church, Tottenham.—Mr. John William Oxley 
Organist and Choirmaster to the Parish Church, Galashiels, Scotland, 

Charles P. Hopkins to Trinity College Chapel.— Mr. William 

Stansfield, Organist and Choirmaster to St. John’s Church, Oldham— 
Mr. Horton Corbett, Organist and Director of the Choir to St. Peter's 
Eltham Road, Lee. 
ApPPoINTMENTS.—Mr. Laurence Gibson, Choirmaster to 
1 Hill Congregational Ch urch.—Mr. P. H. Vine (Tenor) to 
Church, aan Gardens, South Kensington.—Mr. Henry 
-in-the-East, E.—Mr. J. Maude Crament, 
ster to Brompton Church. 












gee 
Peter 






Mus. Bac., Oxon., Choirr 





MISS CLARA 
For Concerts, Oratorios, &c., 
MR. W. BRERETON (Bass). 
8, Mecklenburgh Street, W.C. 
R. CHAS. FREDERICKS, R.A.M. (Tenor), 
(Principal, Hereford Cathedral.) Terms for Oratorios, Con- 


&c., together with critiques for 1880-81, and references to the 
tors of twenty-seven Musical Societies, will be forwarded on 


MARNI (Soprano). 


address, 32, Newington Green, N. 

















eee: CONE teapeet eh ere See een |application. Engaged: December 31 oro ; January 10 
en Pitdines 2r ,, @ : 31, . ten > ja ary 10, 

, Fewsy.—On Friday, the and_ult., hh | Bristol (“Messiah”); 19, Malvern (“ Messiah ”) ; Ross (Miscel- 
given be fc Te a saree a Is were Mad ame Lem- | Janeous); 21, Birmingham Town Hall (Ballad); 2 YP sed (“ Judas 
mens-Sherrington, Ma Messrs. Hollins an | Mz accab ; Bristol (“ Samson”); Feb ruary 6, Penzance (Ballad 











ccessful and gave much satis- 
R. Rowlands, on behalf of the | 
Terence Jenkins, the Conductor, with a 


Bridson. 
faction, 
chorus, 
very hand 





The performanc 
At the last reh 
presented Mr. 


W. 
some gold-mounted ivory ddton as a mark of esteem and | 








hearty appreciation of his work. 

TIMSBI I day evening, the 5th ult., a miscellaneous Con- 
cert was en in the National Schoolroom. he artists were Mrs. 
Evens, . Gieve, Mr. and Mr. Taylor. 





North, Mr. Fergus Asquith, 
dat the pianoforte, Mr. C. S. Oxley at the 
Gold was violinist. The programme 
excellently rendered. There was a large 
The proceeds were devoted to the New 






Miss Florence Fear pre 
American n, and Mr. 
was caref electec 
and appreciative audi 
Classroom Building Furd. 

TROWBRIDGE.—The second of the series of Subscription Concerts 
for the present season was given on November when Ma e 
Lemmens-Sherrington, } ame oo ogg Mr. Redfern Hollins, and 
Mr. Bridson were the vocalists,and Mr. F. Cliffe solo pianist. The 
perform was highly satisfactory, and reflected great credit on the 
concert-giver, Mr. H. Millington. 

Watrorp.—An evening Concert, in aid of the funds of the School of 
Music, took place on the 15th ult. The programme consisted of music 
of a high order, and was much appreciated by the audience. Miss 
Brooks, Miss Hyam, and Mr. W. Marshall were very successful in 
their various vocal solos, and Herr Kummer (violin), Mr. H. Baumer 
(piano), and Mr. W. Graves (cornet), elicited much applause and 
several encores, The School of Music is doing good work in the 
neighbourhood, and Mr. W. A. Barrett’s report of his examination 
of the pupils in July last was very satisfactory. Much credit is 
due to the energetic Secr Sago d Miss Brooks, for her continued exer- 
tions to promote the study and practice of good music. 

WuitTLesry.—On Wednesday, the 14th ult., the Choral Society 
gave its first Concert of the seasonin the New Hall. The principal 
vocalists were Miss Eliza Thomas, R.A.M., and Mr. J. Bingley Shaw. 
The band and choir were conducted by Mr. Slater with care and judg- 
ment. The Peterborough Quartet also gave a few selections. The 
hall was crowded. 

Winpsor.—The Windsor and Eton Choral Society commenced its 
fortieth season with a performance of Haydn’s Creation on Thursday, 
the 1st ult., in the Albert Institute, before a large audience. The 
soloists were Miss Philippini Siedle, Mr. Gawthrop, and Mr. Thurley 
Beale; the Conductor being Sir George Elvey, with Mr. J. S. Liddle 
as leader of the band—Mr. H. R. Couldrey presiding at the harmonium. 
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St. Austell ( Ballad); 8, Camborne (Ballad); M arch 18, Birmingham 
Town Hall (Ballad); Llanidloes , Montgomery, Welshpool, and Bui 
pending for first week in Feb lary. Address, as above, or 42, Shelgate 


Road, Clapham Junction. London, S.W. 


\ R. EDWARD DALZELL (Tenor, Westminster 
a Abbey) is open to accept ENGAGEMENTS for Oratorio, 
Classical or Ballad Concerts, &c. Address, 2, Woodside Terrace, 
Mallinson Road, Wandswerth Common, S. W. 


FIRST-CLASS SOLO TENOR, of eight years’ 
Cathedral experience, desires an APPOINTMENT for Sunday 
duty,in or near London. Could also attend one or two services in the 
weck. Undeniable testimonials as to voice and ability. Address, 
C: ath edr ral, Messrs. . Nove llo, Ewer & Co., 1, Z; Berners Street, W. 
NV U SIC. AL PROF ESSION.—To the CLERGY, 
4 &c.—Mr. W. de M. SERGISON, Organist of St. Peter’s, Eaton 
Square, has a V ACANCY for a Young Gentleman as ARTICLED 
PUPIL. The highest advantages for training asa Church musician, 
Apply to the Ve: stry, St. Peter's, Eaton Squar 5. W. 


HE ORGANIST of St. Peter’s, Eltham 1 Road, 

will shortly have a VACANCY for an ART ICLED PUPIL. 

One able to take a plain service preferred. Address, Mr. Horton 
Corbett, 1, Oxford Terrace, Burnt Ash Lane, Lee, Kent. 


JIANOFORTE LESSONS 
(certificated, R.A.M). Terms, £2 2s. 
Address, K., 20, Windsor Road, Holloway, N. 


“_ an ORGANIST, for St. Paul’s Epis- 
copal Church, Aberdeen. Applications to be lodged with Mr. 

Muill, Advocate, City Buildings, Aberdeen, on or before January 20, 
1882, 





























given by a Lady 
for a course of twelve. 








7T X JANTED, for the Country, a First-class PIANO- 
FORTE and HARMONIUM TUNER. Constant employ- 
ment. App ly, inclosing photo., &c., No. 100, Novello, Ewer and Co. 
JON IOR PIANOFORTE TUNER WANTED, 
for Liverpool. Apply, personally or by letter, to C. Jefferys, 
67, Berners Street. 
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DURING THE LAST MONTH. 


Tours. Nos. 


seem: 4. 





IN ALBUMS. Edited by 
Marches. Is. e< each, For list of Con 


tents 


helm Meister”). The words translated from the Gerr 
Goethe by the Rev. J. TRouTBECK. 8vo, Is. 


only. 8vo, 6d 


St. Paul's Cathedral, 1882). vo, 6d. 


chial Choirs. 8vo, 3d. 


dimittis SVO, 


Roe BERTS, DR. J. V.—(in G). Magnificat 


inc dimittis. Short Festival Service. 8vo, 6d. 
vO, 3¢ 


“Sweet Mary mild’’) for Men’s Voices. Post Svo, rd. 
TOVELLO’ S TONIC SOL-FA ~ RIE S. 
4 No. 134. Lord, for Thy tender mer 
135. Behol d, It g 
136. Sing to the IE rd. V. NOVEL! . . . 
LLEN, ALF RED.— Dickory, dickory, do 


Humorous Glee. 8vo, 4d 








for Female Voices. Nos. 

= Bs oetry by Mrs. 

|. Keats.’ 3d,—‘* Haymakers.” 
ROWDER, C. F.— 


(S.A.T.B). Svo, 3d. 





.A.7.B.). Poetry by W. ALLINGHAM. 68vo, 2d. 


Part- Soe g (S.A.T.B.). “aor 


Two-Part Song. Words by LoncreLiow. rs. 6d. 
— “The Rainy Day.” Song. Words by L 
ELLOW. Is. 6d. 





1s, 6d. 

— Fifteen Favourite Nursery Rhymes. Svo, 

— Tarantelle, pour le Piano. ts. 6d. 

RAHMS, J.— Hungarian Dances. New 
complete edition, for Pianoforte Solo, 7s. 6d.; Duet, 1 
OFMANN, H.—New Hungarian Dances 


Pianoforte Duet. Books I. and IIL., each 2s. 


taries i the Organ or Harmonium, ts. 6d. 


ULWICK, J. C.—Sonata, in D minor, for 
Organ (Op. 3). 3s. 


Journal.” Part LIII. 1, Postlude (E flat m 
sia on M 






terfeldt (Organist, Schwerin); 2, Fantas 
lied,’ George Hepworth (Dom- Organist, Schwerin); 3, 
minor, Franklin Harvey; 4, Andan te con moto (G major) ) J. 





E. Healey, Mus. Bac., Oxon. 


Pedal Scales for the Organ. 


ALKIN, J. BAPTISTE.—(in G). Magnificat 


and Nunc dimittis (Composed for the Dedication Lestiv 
j 
ghia LL, JOHN.—(in C). The Apostles’ Cr 


M4 ARRIOTT, ARTHUR. — Christmas Carol 
1 


Bete ermal A, Ee —(Novelio's Octavo T 
3 a 125). “The Voi 


—— “In Thee,O Lord.” Sacred Song for Sopr 


Published by NOVELLO, EWER & CO. 
JOVELLO, EWER AND CO.’S PIANOT ‘OR 


? E 


CHUMANN, R.—‘“Mignon’s Requiem” (“ Wil- 





EBER, C. M. VON.—* Preciosa.” Choruses 


al at 


OVINGTON, J.—(In F). Te Deum for Paro- 
eee ALFRED J.—(inG). Te Deum. S8vo, 4d. 
Oh ntent lig OoD, J.—(in C). Magnificat and Nunc 


and 


eed. 


cl K 


rios 


ARMER, JOHN.—(Harrow School Songs). Latin 
Songs. 8vo, 6d. 
TIDOL PH, HAROLD E.—* Around the throne 
f England.” Part-Song (s.A.T.u.). 8vo, 4d. 
U3) oy TON, AL FRED J.—‘ The Sea-King.” Part- 
Song (S.A.T.I Poetry by Barry CoRNWALI vo, 4d. 
— “O Spisit of the summer-time.” Part-Song 


INNEY , CH: ARLES E.—* The Night Chimes.” 
(ALDICOT T, A. J.—‘ Why is thy countenance 
sad?” Contralto solo from “The Widow of Nain.” 1s. 6d 


TOTTINGHAM, C. H.—‘I know a mai 





ano. 


IS. 


and 


for 


2ROWN, ARTHUR H.—Twenty Original Volun- 


‘the 


SPARE, DR. W.—“The Organist’s Quarterly 
ajor), Julius Kat- 
sohn’ oT Vo Iks- 





5, Prayer (F major), Edwin Evans; 6, Moderato (Pos tlude in E f flat), 


AKE, G. ERNEST.—Daily Studies and complete | ; 


| 

a ONDOD v COX \SE RV sich par eotnisingg sich 3 
HER 
| 


ae for PL 


“ Twilight.” Song. Words by J. TRuMaN. 





PIANOFORTE TUNER (Collard and Col 





H,, 121, Seven Sisters Road, N. 





XUM 


lard) 


wants EMPLOYMENT, three or four days, outdoor preferred. | Angels ever bright and fair,‘ Theodora”... e.  sandel 


N*. AND REVISE ‘D- “EDITION with various 
improvements and many a litional C , of THE 

: arranged for Chantir te English 

dited by the Rev. rt., M.A., 
Cc 1 Er . Doc., Oxon., 











Organist and Choir aster ‘of York Mins 
Edition I., in Post 8vo, with the c 
dition II., in Foolscap 4to, lars 

| Cloth, 4s. 

Edition III., in Imperial 32mo. Words 

Proj er Psalms, 1s. The Proper I é 


NJ EW, REVISED, AND ENLARGED EDITION 
* of THE CANTICLES, &c. First Series. 

I. Post 8vo, chants in rt re 

Iscap 4to, a hort score. Is. 


short score. Cloth, 2s. 



















is re 





ior * REv ISED EDITION.’ 


NEw REVISED, AND E ENLARGED EDITION 
y of THE ANGLICAN CHANT-B JOK. A Collection 
of Single n iM r to the Daily 
















Ewer and Co. 


1G CONNECTION.—V VANTED to PUR- 


norSuburbs. Particu to kx , Windsor 
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Snell, 1 ] Organ 
x St N rt 4 nn r L n 
Or Gi: AN (Gree it Sane ain). —The Organ now in use 
> C al C h, Moreca For specificatior 
ee h, Pianoforte Ban eet, B for 
G caee -PART-SONGS, _&c.- xe quantity 
| KI to be DISPOSED 01 heaply. 1 et ral 
Society. Also a number of Copit Jud 
Mr. Creasy, 145, F ot Rend, Ee ndsey, S.E. 
; i> ORG: ANISTS ANI ORG: AN BU 
. J ; AD 


CT 





~ 
\N/ 

~~ 

pune 

a 

oS : ' 
ee 3 
“Y 

| 

AN 

— 

: = = 


Boor I.—2s. n 


2 ec | e 
SEGUIDILLA, |" REVERIE. 
' 





ROMANCE. AUBADE 
CANON. IDYLL. 
MAZURKA. MINUET. 








London: Novetio, Ewer and 


ARRANGEME \TS for the ORGAN 


i MARTIN ‘DUNST AN. 












s. d 

Allegretto (Symphony), “ Hym € a4 
vanté ; Syr Io 

s, “Sa o 6 

as Maccat 0 6 

o 6 


Quis est homo, “Sta rbat M ater” 
Heaven and the e arth display, 

To bd einer ‘ Dettingen ” 
nd the glory of the Lord, “ Messi 
antino (from a Trio) ... 
Andat ite Cantabile (Sonata in C, “No. 10) ; vo ur 
Largo (String Quartet. Op. 40); F ‘ Hag in 
The peo; le that w me “Me ssiah” ‘Han del & Mozart 








London: NovELLo, Ewer and Co. 
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\ K JANTED, RE-ENGAGEMENT bya thoroughly 

experienced REPAIRER, REGULATOR, and TUNER, 
from London, of Pianofortes, Harmoniums, and American Organs. 
F. W. S., 38, Wynford Street, Eccles New Koad, Salford. 


ANTED, for a Music Warehouse in the North 

of E ind, a MAN who can attend to and repair small goods 

and make hi lf generally useful. Apply, stating salary required, to 
H. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W 


OUNG LADY WANTED for the Music Trade, 

North of Lone jon. Previous knowledge of the business and one 

who can read music well preferred. Apply, Agate and Pritchard, 68, 
Gracechurch Street, E.C. 


DVERTISER 








(20) seeks a SITUATION as 


4 ASSISTANT in a Music Warehouse. Plays piano well and 
violoncello. Four years’ tuning experience. Salary not so much 
object as good firm. Cello, Davies’ Hotel, 1, Devonshire Street, 


Portland Place, W. 
PUBLISHING 


well- 
oto 
¥ partner, 


yews 


Moen 


£3,000 toe ext 


BUSINESS.—A 






‘the business and take the place of outg 








Apply to Mr. H. Lawrence Harris, M » Acc ant and | 
Valuer, 32, Argyll Street, Rege nt Street, Lond 
O- D oe BOUGHT and SOLD.—Church 
Mu sic, | 111 Scores, Oratorios, Biogray » Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value “and cash payments. 
Reeves's Depo t for Old Music, Fleet Street, London. 








ARRIOT’ T and WILLIAMS, Music Publishers, 


cademy House, 313, Oxford Street, L ond on. Universal Music 


M*; 








WwW rain Authors’ W orks Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 
AMATEURS and PROFESSORS about to 


nit 


-J. MCDOWELL, 25, Warwick Street, Regent 

undertakes Revising, Engraving, Printing, and Pub- 

sical works, in the best manner, at lowest possible terms. 
iven on receipt of MS. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon ap splication. 

London: B. WILLIAMS, 60, Paternoster Row, E fo 
At HORS’ Ww ORKS CORRECTED, REVISED, 

and PRINTED with despatch on moderate terms. Quotations 

given on recelj tof MSS 

London: B. W ILLIAMS, 60, Paternoster Row, E.C. 
N ELBOURNE EXHIBITION, 1881.—FIRST 
x PRIZE to BORD'S PIANOS on SAL E, with 25 per cent. 
discount for cash, or on the three-y ystem, I5s. per month. 
Illus strated Lists 
Row, H« 
years syst 


1do0n, 





Estimates gi 





















free, of CHAS. STILES and £0. 42, Southampton 
.ondon, W.C. Second-ha fe) | 
6d. per mon th. Pi ianos exc 


















TEW SPRING RAE BOLD DER (Registered) 










for Music and Reading Desks. Easily fixed; noiseless in 
action; does not become loose ble to wear. Drawings are 
not permitted in this advertisemen ay be had from the 
Inventor, J. Stu TTAFORD, 41, Rathbon , Trad pplied. 











I RASS, REED, STRING, be DRUM and FIFE 
B ANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Hudders sfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


i % R. WILLIS (established 1827), Maker and 


Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
Li ondon. List for stamp. 

OWER” ORGAN 


made out for Organs. 


er 


WORKS. —Specifications 
Rebuilding, Repairs, Voicing, and 
Tuning by e s. Pipes ar id Fitting s. Second-hand 
Organs and Ma Ss . Willis, 29, Minories, London. PRACTICE 
can be had on a comp plete Instrument. 


7USTACE INGRAM, Church Organ Builder, 
— combine: excellence of tone and workmar aship with economy. 
Inspection invit Organ Works, Burnard Place, Eden Grove, Hol- 
loway Koad, London, N. 
CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
I2th edition, 6d. each. D. Scholefield, holefield, Trinity Street, Huddersfield. 


\RGAN > dinon 


flute, 
Apply, Gri 












for SAL /E.—Stop diapason, 
soft reed, slides for three more, general swell, 
1S, Henley-i in- Arden, 


RGAN for SAL E, in St. 1 Matthew’s 's Church, 
Croydon. Two siaanadle ane pedals, 25 stops. Apply to N 
Carr, Fairfield Ro: ad, Croydon. , siieibaidaaiccaan. 
ECOND-HAND ORGAN for SALE.—Great 
organ, 6 stops; swell organ, 4 stops ; = parate bourdon pedals, 3 


notes, couplers, composition pedals, &c. To be seen at A, Hunter's 
New Organ Factory, 65a, High Street, Clapham, S.W. 


dulciana, 
Price £25. 








SALES OF MUSICAL PROPERTy 
FOR 1882. 
MESSRS. PUTTICK and SIMPSON beg to 
announce that they will hold their SPECIAL MONTHLy 
SALES of MUSICAL PROPERTY of every description on the fo]. 
lowing dates :— 
Tuesday, Jan. 24 
b 


ARRANGEMENT OF 


Tuesday, May 73. Tuesday, Sept. — 
O 


me eb, 21. 7 June 20. “ ct. 17. 
March 2r. i July 25. x Nov. 21, 
Friday, April 28. a Aug. 15. Dec. 19. 


Property intended for insertion in any of the above Sales, or par- 
ticulars of same suff iciently detailed for the Catalogue, should reach us 
ten days prior to the dates mentioned. 

Auction Gallery, 47, Leicester Square, London, W.C. 

= ee 1794. 


| TZ ELLY and “CO., IANOF OR TE and HARMO. 
| NIU M MAKERS. = Her Majesty), 14 and 16, Mortimer 
| Street, London, W. 

| Kelly's s Organ Harmoniums are the “only instruments ” of English 
| 














manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 
A liberal discount for Schools and Charitable Institutions. 
| Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
| Rosew ood cases, from 19 guineas. 
| The Trade, Merchants, and Shippers supplied. 


, Mortime r Street, London, W. 


| Quarterly Sale of Musical Property. —16 : 
ar id public in general. About 


Important to the Trade, Profession, 
One Hund red Pianofortes by Broadwood, Collard, Kirkman, Erard, 
Allison, Hopkinson, Bri nsmead, &c. Harmoniums and Organ 1s by 
Christophe, Alexandre, Trayser, Hermann, Mason and Hamlin 
Estey, &c. Harps by E rard, Erat, &c. Violins, Pianoforte Small- 
Work, Music Stools, Sundries, &c. 
\ ESSRS. KELLY & CO. beg to announce that 
4 they will Sell by Auction, at their Mart, 16, Mortimer Street, 
London, W., on WEDNESDAY, January 4, 1352, the important and 
| valuable property as stated above. The Sale will commence at 12 
| o'clock precisely. Catalogues may be had post-free, and goods viewed 
the day prior and morning of Sale. 


USEFUL PRESENT for CHRISTMAS and the 
NEW YEAR. Every Nursery should have one of the NEW 
ENT ORGANETTES. It isa useful little instrument for the 
able of pl laying sacred and secular music of 

















son. It is caps 











ar ny kind. Any one can p sz iy it without difficulty. The case is of walnut, 
nicely fini 1 with gilt trimming. A set of tunes and a complete 
catalogue are given with each instrument. 

Sty 7 srice fr 11s.6d. Style IL., price £2 12s. 6d. Carriage paid 














ny Railway Station in Great Brit: 1in. The Trade supplied. Sole 
Imp orters—Carpenter and Co. Address, John A. Matthews, Whole- 
sale Manag eT, North Place, Cheltenham. 
GAke ENTER’S IMPROVED AMERICAN 
ORGANS and REED ACTIONS. 
i sernarey? —WORCESTER, MASS., U.S.A. 
gents throughout the U nitec 1 Kingdom. 

THE CONCE KT SEASON.—The Grand Orchestral Action, 17 
stops (11 sets of reeds), in new patent chapel case, is a splendid organ 
for concert or church use. It is the best and cheapest organ manu- 
factured. 

Pedal Organs, with one or two manuals and accessories. 

The Professor's Organ, 15 stops, 7 sets of reeds, from 35 guineas. 

The new COTTAGE OKGAN, 4 sets of reeds, 8 stops, including 
“ Sub-Bass " and “ Vox-Humana.” 20 guineas. An effective organ. 

School Organs, in elegant cases, from 12 guineas 

The PATENT “AERO-DYNAMIC E XPR ESSION_ INDI- 
CATOR” and * VOX-HUMANA” may be had in any style of action. 

Organs for India and tropical countries. 

N.b.—AIll org ans warranted for six years. 


See that all actions have 


ere Trade Mark 
Catalogues post-free. Liberal discount for cash. 
Address, Jo yhn A. Matthews, Sole Wholesale Manager for Great 


Britain and Colonies, 9, North P ‘lace, Cheltenham. 


RGAN, 2 manuals, in handsome pitch- pine case, 

to be SOLD at very low price. The owners going abroad. 

Would suit church or chamber. Particulars of W. Beales, Waterloo 
Place, Bromells Road, Clapham, S.W. 


YHURCH ORGAN, 2 manuals, &c., can be had on 
easy terms. A beautiful and perfect instrument. W. Beales, 
Waterloo Place, Bromells Road, Cl: lap ham. 


*MITH | AME RICAN ORG: AN, in resonant case, 
i for SALE; of rich tone and in good condition; 11 stops and 2 
knee actions, 4 rows of vibrators in treble (including baritone), and 2} 
in the bass. Price £20; original price, 40 Guineas, Apply to Mr. 
Ingham, Moira House, Addiscombe, Croydon. 


RGAN METAL PIPE and 
MAKER. First-class workmanship. 
Terrace, Bedminster, Bristol. _ 
+ ¥ ORGAN, 1 manual, 
pedals, illuminated speaking pipes. 
Brighton Street, Nottingham. 
RGAN, 2 manuals, 16 stops, oak case, illuminated 
speaking pipes, pedal organ, &c.; suitable for Church or Chapel. 
£120. C. Lloydand Co., Organ Builders, Brighton Street, Nottingham. 


*O ORGAN STUDENTS.—A full compass 

COTTAGE PIANOFORTE, having 24 octaves pedals (sticker 
action), all in good condition, FOR SALE. £15. L., 32, Aden Grove, 
Stoke Newington, 























BRASS REED 
J. White, 9, Richmond 


14 octave of 
C. Lloyd and Co., 


6 ‘stops, — 
£25. 
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BRISTOL. 
MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 
MANUFACTURER OF 
Pedals and Action for Pianofortes, 


Begs to inform Organists, Organ Students, and others that his inven- 
tion for attaching PEDALS to PIANOFORTES is iseful that it | 





SO lt 





has earned the ‘approbation of over a thousand members of the 
musical profession. For a small outlay the great pleasure of playing | 
organ music (from Bach’s Grand Fugue he late Henry { 
eautiful movements) at home can be obtain This acti 





attached to any kind of | hort time, as it is all sent 
complete with printed instructio i 

A Set of Straig ght ny (ce to F, 30 notes), 
printed instructions, price £. 

Or Radiating an d Conc: = De Jal Board (CC to F, 
action and prin ted instructions, price £5 5s. 

Agents are requi ired for every town and district. 

Send for prices to the profession and trade; also for testimonials. | 
Orders accompanied with cheque or P.O. Order will receive immediate 
attention. 

Address, J. HAMIL TON, 6 , Chesterton Terrace, 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 


EXHIBITED IN 





with action and | 


th 


30 notes), wit 


City Road, Bri stol. 


PARIS, VIENNA, and slineneoionmylotstineg 
d Metal T; 


ypes. 


Superior to Pewter Plates an 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 


will be sent post-free on receipt of mar 











,and Paper :— 





SONG, PIANO P IECE, &c. Engraving, Printing 
4 7. including Title, 100 Copies Folio) «st & Oo} 
he following 100 Copi ies. a sem we O 4 OF 
ANTHEM. PART-SONG, KYRIE, HYMN, &c.: - 
4 Pages, including Heading, 100 Copies Octavo) in & 2 | 
The followin g 100 Copies... ‘ ror a (Oa 





‘ 
OPERA, CHORUS, BAND-P ART, &e.; Sacred Music of any 
kind ; BOOK \ with ILLUSTRATIONS; TITL ES with Views, in 
colours, highly ornamental; COPY ING old Be oks, Manuscripts, 
Drawings, & &c., by Photos graphy and Patent Processes 

Reprint supplied 
The most perfe ect Mact uinery and a large well-trained Musical Stz 
enable us to supply even the largest orders within the here time. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 
Be 


TLE Rk’ S MU SIC AL INSTRU MENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and F 2olets. 
Concertin: as, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Dru and Band Instruments, 

Musical Boxes and Musical Instruments of every description, 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 

Illustrated Catalogue, fifty pages, sent post-free. 


MALEY, YOUNG & OLDKNOW, 
ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
tevoiced in any part of the kingd Jom, at very moderate charges 
Materials, workmanship, and tone guaranteed to be first- class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 

_N. B —New and second-hanc | organs for sale. 


‘OLO VIOLIN, by Josern Guarnerivs. War- 
‘ ranted genuine. Hill 's certificate. In fine preservation, anc 
grandtone. Price £75. Address, Violin, Messrs. Novello, L-wer and 
Co., 1, Berners Street, Ww. 

PINE old Italian VIOLIN for SALE, cheap. 


Grand tone and condition, from the Gillot collection, with 












_Inspection invited, 









mahog: ~_* case and Dodd Bow. Also a fine old VIOLIN, by GiLkes 

Addres » Cle uirmont House , Anchor Head, Weston-super- Mare. 

VVANTED, a fine perfect VIOLIN, by Srrapt- 
UARIUS or JOSEPH GUARNERIUS. Apply, M., Messrs Novello, 

Ewer and Co., I, Berners Street, WwW. 

Viol JONCEL LO, a very fine example, by 
. Forster. A copy of Guarnerius. To be SOLD, by a Gen- 

tleman, for £50. The instrument is numbered, signed, and dated, and 


fine condition. Apply, Mr. Keyworth, 20, Regent 


is still in a very 
London, W. 


os Waterloo Place, 


SINE Italian VIOLONCELLO for SAL E. Grand 


tone, excellent condition. Must be sold, as former owner is 





VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, PADUA, AND NAPLES, 


A FINE COLLECTION OF ITAL IAN INSTRUMENTS. 
30ws, Cases, Music Stands, &c. See Price Lists. 
95, ST. MARTIN’S Sane LONDON. 
No OTHER ADDE& i 


VIOL INISTS.—THREE 
JOLIN STRINGS y 
stamps. So 
Profe 


FIRST ITAL LIAN 
imy ro 
esale prices. 






é 2 ‘i 





at who 





erks. 


and Shippers 
hens in tone and 
post-free for 
usic Publishers 
, Grocers’ Hall 


1 ij in ae at 


Pitch, 


at 


VIOLIN, STRINGS to stand at Concert 





wo everlasting r trings sent 
free for n’'s Music Ware , City Road, 
Lond Price Lists ser 





THE MUSICAL TIMES 
CASES 








FOR BINDING THE NUMBERS FOR THE PAST YEAR, 
VOL. XXII. 
Are now ready, and may t 1 of all Musicsellers in T d Country 
Ci irds, + 
Price ts. 6d. 
London: NovELLo, Ewer and Co. 


~~ NOVE LLO’S ORIGINAL OcT AVO E DITION. _ 


THE CHORUSES 
ORATORIOS, CANTATAS, &c. 


ESPECIALLY FOR THE USE OF 
CHORAL SOCIETIES. 


* <¢ 

BACH'S PASSION (ST. MATTHEW) ... aaa “ee “a 2 @ 

BEETHOVEN'S MOUNT OF OLIVES... as eas we OG 

BENNETT'S MAY QUEEN ese aes eve ae «EO 

GRAUN’S PASSION ... “a ror aia aia aaa we Ee 
HANDEL’S MESSIAH aa o 

a JUDAS MACCABAEUS o 8 

$9 SAMSON pre ae o 8 

- HERCULES P “9 ie ie ae a Tat 

a SOLOMON sad es eee xan ai ae 8D 

ya L’'ALLEGRO ose aoe me 26 

HAYDN’S CREATION ed eee tia one aie w oO § 

MACFARREN'S MAY DAY... vas “aa wr eS 

MENDELSSOHN'S ELIJAH ei nee os Pre a a 
oe SY. PAUL .«.. a “a pre ‘ie om 

HYMN OF PRAISE ree os oa aS 


ROSSINI S STABAT MATER one wee = dia ine 0 
SPOHR’'S LAST JUDGMENT ate wre iss 
(To be con 


bad in pe 


1 


tinued.) 








iper boarils, price 6d. each extra. 





may be 


All the above works 
London: NoveLLo, Ewer and Co. 





deceased. K., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 
Office Hours, 10 to 5; Saturday, ro to 1. 
TO TO CONCERT- GIVERS AND EN TREPRENEURS 
GENERALLY. 

M®é:. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 

application. 


M 














TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 






he has established a RE GISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS sx g APPOINTMENTS, which is 
open to their inspectior ited either to call, or to write 
stating their requirements. ‘rom his personal knowledge of the 


qu ualifications of O ranists and Sin ers, Mr. Stedman is able to give 
the Clergy valuable inform ation as a guid le to selection. 
_ CHU RCH FE STIVALS arranged and carried o ut in all details. 
CHOIR-BOYS. 
N R. STEDMAN is prepared to per good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 


MUSIC FOR BANQUETS, &. _ 
R. STEDMAN undertakes the music (and all 


the ne sary details) for Banquets of City Companies, Masonic 
Lodges, &e. s a ihe shortest notice. 
R. 


ORCHESTRAS AND CHOIRS. 
NY and ORCHESTRAS for the performance of Oratorios and 


Cantatas. 








will be happy to advise his 
*ssional matters, con itial or otherwise, 


M* 
by previous appointment at his Offices, 


e 
12, ‘Berners St treet, Lon n, W. 


eT 
W. 


A. MOZA 
PIANOFORTE CO 


alone, or with Accomp: 
forte, String Qui 


STE DM: AN 

















ZART'S 
INCERT( 


nt of a second 


Orch 


OS 





te 








tet, or lull 
REVISED AND EDIT 


IR; 


ED FOR STUDY AND CO 


S. LEBER. 


Piano Solo. 


NCERT-ROOM BY 


Second Piano. 











s. d. sd s. d. 

5 (12). Fm 3 0 i 2 I 10 
6 (XK A major sae — 2° S z-2 I 10 
7 (5). C major Ce | t 4 I 10 
{ E fl 4-9 YA I 10 

3 4 1 6 2 0 

3 6 I 5 2 0 

3 4 I 6 2-0 

3 6 1 8 2 © 

3 0 a I 10 

3 4 z 8 2 0 

i a2 6 ‘ 2 0 

najor = 3 6 rs a 2 0 
siti on the Concertos are numbere ad in chronological order, 

the numbers under which the re known in the old edition of Messrs. 





Breitkopf and Hartel, of Leipzig, being added in brackets. 


London: NovetLo, Ewer and Co. 








Crown Octavo, cloth, 2s. 6d. 


MUSIC OF THE BIBLE 
INSTRUMENTS 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL 
FROM ANCIENT TYPES, BY 
I oT IR Tc 
JOHN STAINER, M.A., Mus. Doc. 

“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer’s 
labours may be rewarded as they deserve, for not only has he accumu- 
fated a large mass of reliable information’ upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 


a, giving us the result of his own practical experience.”—M usical 
ames. 





London: Novet.o, Ewer and Co. 





STEDMAN is prepared to provide CHOIRS |, 





Messrs. CASSELL, PETTER, GALPIN & CO), 
WILL PUBLISH IN MONTHLY PARTS, 


PRICE SEVENPE 


HISTORY OF MUSIC 


EB en ie AU! vende 


Dire ctor of ! Music 


NCE EACH, 





FERDINAND PRAEGER, 


WITH NOTES AND ADDITIONAL CHAPTERS BY THE 


A.GORE OUSELEY, Barr., \ 
of Mu 


Sir EF. 
P) 


Rev. 








ILLUSTRATED THROUGHOUT. 


NOW RE 


leted in 2 


PART I. ADY. 


To be com; 





t period to the 
ngs of the Musica 


ee a ae 
posers, &c., &c. 





at all Booksellers, or Post-free 


PETTER, GALPIN 
Hitt, Lonpon, 


Pro: 


pectuses 
CASSELL, 
LUDGATE 


CROWN Svo, PRICE 3s. 6d. 


DRAMATIC SINGING 
PHYSIOLOGICALLY ESTIM 


ny 
BY 


WALTER HAYLE WALSI 


CLOTH, 


>), 


oe 


M.D. 


“None of our readers wh¢ 5 take tind 
Li 


any intere 

should fail to read t! iis book.’ et. 
n excellent treatise on the sul 
nd thoughtfu I manner.”—Science 





b 


: KEGAN Paul, TRE <CH, and Co., ternoster Squa 


ULL ORCHESTR: \L SCORES 
PUBLISHED BY 
NOVELLO, EWER AND CO, 
SPOHR 
THE LAST JUDGMENT. English an 
GOD, THOU AKT GREAT. 
HANDEL 
NS fog Fi. a ee ae ge tea a ae 
HANDEL AND MOZART 








1 words... 





1 Ger 





ACIS AND GALATEA,. English and German words. 
(Mozart’s Accompaniments) ... ave ove ace oo 8 8 
HAYDN 


CREATION ... sais aie im oar ies ae we £25 


MENDELSSOHN 


ELIJAH. English and German words ... we pce wo £58 
ST. PAUL. ditto ove ane ae ow ET 5 
HE AK MY PRAYER. ditto ae a ae OTE ee 


SIR W. S. BENNETT 
THE MAY QUEEN. New Edition (In the press). 
London: NOVELLO, EWER AND CO. 








ATED 


ramatic singing 


ect,and deals with it in an original 





£r 1 0 


oO 10 0 


1.A., Mus. Doc, nHE 
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a ace rR YY. , _ " y y r 2 
TO)... ASHDOWN & PARRY'S NEW FOREIGN PUBLICATIONS 
VQ U(), a ee " iN 4 4 4 i 4 ° 
rs FCATALOGUES OF MUSIC. 7 
PART 1 PIANO, ORGAN, HARMONIUM. ANDERSSON, R.—Swedish Dances for Pianoforte 
PART 2. VOCAL. Books I. an aT. ake ola asa oae ame ‘aan 
PART 3. HARP, CONCERTINA. —— Ditto for Pi ) ne 7 oO 
PART 4. VIOL AN, VIOLONCELLO, ORCHESTRA, AHMS, ] Arr i 
PART 5. FLUTE, CORNET, CLARIONET, . rf 
S Se I aa Post-free to any par the world. ) 16 
IC —— eee > with 
' 1882, 
Ashdow I} & Parry's Yellow t Lialo Cue B. 
se of the Tr Profession, a: i c 
5 AISELECTION OF UPWARDS OF 5,000 ) wee 6 
SICAL WORKS. SENT GR IS ar POST Fl S D 
sRT of the WORLD. All appli for tr t I Book \ 5 
4, circular, or referen T) : 
coer eo P Piec ra Vi 
SHILLING ee s “ . 
eB | ATNI y > : P29 
ASHDOWN & PARR oe : 
|. JOUSSE’S CATECHISM OF MUSIC. Edited ar ; 
Revised by Wat Macra N. ey 
18. Doc, THE MOTHER’S OWN ASS ANT Op. 64. I 
PIANOFORTE. An easy met t for I : ! 
PIANOFORTE CATECHISM, zy EDWIN M. Pest for I 
: + mT Op. “ Childh 
PIANOFORTE. o 
FIRST BUM OF DANCE MUSIC. Con ing Op. 59. Novellettes. 7 for Pi ’ ’ a 
Garafower Walte. he. Ke. By. : ' lo. Ege Ss os ASO siete ze CREO Is 
SECOND ALBUM OF DANCE MUSIC. Con- LALO. E— : for \ 
tai and Judy Q . Liset, Eval . 
THI "ALI UM Ol D. \NCE NU SIC. Containing Sympt or I Orc No. I 
i lin &ce., & Orchestra 28 oO 
POURTI ALBUM OF DANCE MUSIC. Containing | MOZAXT—Serenate, ‘No. 7,in D. “Arranged for Pianoforte | 
f M ? _The ¢ rl AE of Fl Ww r Vals =. : . ; : % . r et E +5 / wee on 3 eee , bac 7 i . : : Io 
FIE I MAT Bt - OF DANCE ML SIC. Containin r Bip hate ek 3 —Op. 30. l hre oelavish slarcnes, ior Flano 
Awfully Jolly Valse, &e., &e. PERFALL, K.—* Raimondin.” Vocal $ 20 
VOC AE, REINECKE, F; wit e 
TWELVE COMIC SONGS BY ARTHUR LLOYD aia or — ik WAN 
(F irst : r . “Fhe 3 I Look L., I cil Ill 
ne 11 O ere O t Arré 
TWELVE LLO fi 6 D 
- (Sec ond Marr SARASATE, I panish Dance Ar \ ) 
1 Mert y Wife's Relation id Pia Book Il. ) 
———. TWEI SONGS BY FRE Dd. y ALBERT. SCHUMANN, R.—Op. 44. Quintet. Arr 
*s Guide,” “ Playi me O Solo ees ae ) 
AD I t Waltz-In 
SONGS by ¢ GEORGE L—t Ss : 
4 wont I eV ur 28 abt Cs £ not mar nee 
shy on ae &e., &C Sold at half-price, if not mark ¢. 
oe TWE L VE “POPU LA n LONDON: NOVELLO, EWER AND CO 
lf: r Herring,” “Dll be all sr os 
" UNCLE TOMS CABIN. Songs ruses ae a Sia 
1} } th ) mr 4 and ran . ! XY y ES . 1 8. » T QI 
is — in the Drama) composed and arranged by J. E. saline N iD BRAI 7 VEGe co 
ONE HUN DRE D AND TWENTY COMIC SONGS. TYYR \ T ‘ KIS ree 
. (We b ‘i 4 
| ON I M sARTAN DANCI 
ONE HUNDRED POPULAR SONGS Fae ag B G LAN JLALN 4\ 
saeht ___SCENAS BY HENRY RUS: ELL. (Wordsand Melod nh j pea SENT E ee ee e 
beng THE CHILD’S OWN SINGING Bot VK, OR OL D| NEW AND COMPLETE EDITION. 
; ee YOU agli le wie 
origina. ies OL ,W TANOF! E SOLO d. 
Manta and W Hi p Vol. oc ee ee a 
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VIOLIN. 


PIANOFORTE DUET. 
sequin MUSIC 2 - 





POPULAR I 





A NEW ORGAN-LBOOK 
By ALEX. GUILMANT 
L'ORGANISTE PRATIQUE 


BOOK 8,.—ConrTentTs. 


x nd sdville, Di rby 
Loses Valses, &c., Kc. 
SI XTY. i ou 'R COMIC MELODIES. | Inclu 
“The German Band,” “ Constantinople,” ‘* Song of S¢ 
&e., &e. 
FLUTE. 
SIXTY-FOUR COMIC MEI ODIES 5 
“The German Band,” “ Constantinople ngs, 
&e., &e. 
TUTOR, WITH A SELECTION OF THE MOST suits = . 
ADMIRED MELODIES BY R. SIDNEY PRATTEN. Just | hed, 
CORNET. JOHANN SEBASTIAN BACH’S 
SIXTY-FOUR COMIC MELODIES. Including vn x +f\1 ark ae 
““The German Band,” “ Constantinople,” “ Song of Songs,” | ORGAN ( ( ).\ | \ SI | IC yN by 
&c., Ge. 
TUTOR WITH A SELECTION OF THE MOST EDITED BY 
POPULAR MELODIES BY CARL HOCHST. G RIEPENKERL anp ROITZSCH. 
CONCERTINA. wcities ae 
NXTY-FOUR COMIC MELODIES. Including “ The 


German Band * Cons tan tinop ie" Sot ng of Song s,” &e., &c 











ur l'Hymne de Il’Ascen- 


C 





1 


st. 
Street, W., London. 











Containing Concerto in G, F s, and other pieces never before 
published. Price, net, 3s. 


Lonpon: ASHDOW N& P. ARRY, HANOVER SQUARE. London: Novetio, Ewer and Co. 











XUM 





48 THE MUSICAL TIMES.—Janvary 1, 1882. 
STAFF NOTATION MUSICAL PUBLICATIONS 
BY AS 
J. CURWEN AND SONS, ° 


8, Warwick Lane, E.C. rly engt 








P ge L O Rieter es B. THE. Part-Songs and Choruses 


sotation 
ition, in 


OW TO READ MUSIC AND ce Pg reece AN 





Fifteen numbers nov 





price 2d. to dd., according 


Avouts ,O LEAFLETS. Short Part-Songs for 





voices in the staff notation. ‘Thirty-two number 
acy, 1d. ez ich, 





ees 





'HILD'S OWN HYMN-BOOK. — By Jou Ne ECHANISM OF ‘THE HUMAN VOICE. by 





Curwen. The first of the penny hymn-! . The tune-book, ear ne é 

aff notation, price 1 ive ‘of the | action ere 
the h 1 ecitio , cOplously lilustrated, 

HORAL HANDS OOK, THE. Glees 3 Anthems, : 













Part-Songs, &c., aff notatio ll of 7 popularity » Mt SICAL SiLATICS. By JOHN CURWEN. {| 
Seventy-two! imbers now ‘ready, price himevk. accordl £ to ize..| ittempt to show the bearing of recent discoveries in Acoustic 


= 2 ai M . on practical music. Price 4s. 6d. 
YHORAL LEAFLETS. Short pieces in staff 
notation, of proved popularity. Twenty-eight numbers ready, \ USIC? AL ine OR Y. 
price 1d. each, P The C 1 
YHORAL SINGER, T 
of exercises, rounds 1d 


Applies the Tonic Sol-fa system 


Mit RE G. wig ION i 
Jou £3 t 










lated course 3s. 6d. Ful 


port ULAR CANTAT = _ By various composers, a 


Send for list of this series. The cantatas are easy and taking, 


inging. 








Edited by 
in cloth, 2s, 64. os . NCI he English FOR SINGERS, with es speci 


h, German, Italiar 
By A. J. 








1 places where 


classical an 


‘OUNT eli atighS TEXT-BOOK OF. By Geo. 
OAKES pecan ezer Prout writes 1n 2 
Acid 2 dt wit 
the eee le s 
nd clear. 


E ASY ANTHEMS F 
at SE. Nomore d — It th 
nthems ever issued. Fifty ar 





*CHOOL CANTATAS AND OPERETTAS. Send 
spice GATIONAL |! + for list. Red Riding Hood's Kescue,1s. 4d. New Year's Eve, 


t collection | The Flower Queen, 2s. 6d. The Picnic, ts. 


gs zRV _s ety! —— FOR SUNDAY SCHOOLS. 


M. Along list. Threepence each 





OR 





in ster te ote tati n, 







~+IGHTY MU SIC: AL — NCE S, to illustrate 
— chromatic ch : A FARREN, M.A., Mus. D., 


Profes acipal of the yee] ANTHEMS, for Choirs and Congregations. 


rds 





Royal Ac itural use 














as occuring in a musical phrase. — ~ by J. Spi 
v iG. .B. ; 
4 LEME NTARY RHY THMS Pa: from to avoid difiicultie nplaces. 18, in either 
ongs arranged in progressive Brae to afford tice in the | notation. 





mais oftime. Statf notation, 14d. 





; ; ct Sa ; SHORT SONGS. Short popular pieces in theff: 
‘ERMAN TWO-PART SONGS. Set to English} + staff notation. Price 2s. 6d. per 100; jd. each. Twenty-one 


1 


words by A. J. Foxwetx. School songs of a good class; tasteful numbers now ready. 


and musical.  Staif notation, price 6d. r 
ag & = Mae R, DARLING. Part-song by J. SpeNcER 

*RADED ROUNDS AND CATCHES, forming ! ~ AR. A.M, The} LTi s: * His voice pa 

T anea y introduction to sieht ‘ x, The rounds are arranged wit a practised , too, is extremely 

to the plan of progression it not tation, price 34. 


Jopted in the Yonic Sol-fa 

system. Staff notation, 3d. 

‘pa SONGS AND TUNES FOR EDUCATION} 
ARMONIUM ALBUM, THE. A collection of: Edited d by Jo HN CuRWEN, Children’s S,% M 























voluntaries, &c. Edited by J. Spencrx Curwen. Made witha forte accompaniment, Full of favourite words and tu 
constant view to the nature and capabilities of the he armonium ol. I. 
(64 pieces), 2s.; Vol. II. (61 pieces), 2s.; the two volume ng sere ag sl a ARD ANTHEMS. By Mac1 ARREN, HEnnrY 1 
ini SMAR E. J. Hopkins, and Hi i Lauer. Staff notatioz ] 
ARMONY PLAYER FOR THE H ARMO- Prices, 34., ‘id, and 6d., according to size 
NIUM. By Joun Curwen. Mr. Henry F. Fre st, th 1usical Notr.—A specimen set of this series, "the full price of which is ] 
critic, writes: ‘‘We have seldom met with so much valuable pen 38. 9d., will be sent to any Organist or Choirmaster during the presettiMelody in 















comprised within 44 pages of print.” Staff notation, price 1s, 6d. month for 1s. gd.; postage, 24d. additional. y 
) tar 
OW TO OBSERVE HARMONY. By Joun TUDIES IN WORSHIP MUSIC. By J. Spencenpiusidora 
Curwen. Sixth edition, with appendix and revision. Price 2s.) \J) Curwern,A.R.A.M. “It would be cult to estimate howr Obéron (I 
By the use of single chants and short phrases, the stud hears each congregations we d their thanksto Mr. Curw en if theirs respe Viga (Ma: 
combination as it is explained to him. All the exam iples are in both organists would follow his wise counsel.”—Church Times, 225 pp. v0. One Hunc 
notations. Price ss. Do. 
3 Do. 
Ou vas-tu 
gk alii a sie aie Polonaise 
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LONDON: J. CURWEN AND SONS, 8, WARWICK LANE, E.C. 
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ee > i Y™ 4 TER BE XN EE 
o THE HANOVER EDITION | IANOVER EDITION—continued. an 
\S a | u rcises 3 0 
ayy" F pap 
VEY ANY ] Fi Me SC Py 
LASSICAL & STANDARD WORKS. |i ¥. 
I 4 0 
| Si Idi) ae a 
he COLL E CTION of the most i and|s I. 3 0 
CELEBRATED COMPOSITIONS for the PIAN( FORTE = wes ay a8 
1 printed upon the | ‘Ta S. 
¥f Th ; Han ver | ‘Ta H. M I 3 
in ¢ irculation | T! 11 : 
ugho e The f aw oo -— baci Hen 3 0 
“AND Pre ; : H 
POG d. D Book 2 ‘a 
luketiciake?  §-c C.Vé 6 
Men oO re) }.A r 3 0 
Men ( a) Carl } t 2 6 
Beet oO Fre C ; oO 
R. § oO M 3 ) 
C. Leduc t » Fa 3 ) 
Henri Herz re int course of f 
te Lance 3 & STEWART, H \ , W. 
E. 4 0 
tol ‘ee 3 T 4 
st Bl 7 Oes | )UR-PART SONGS 
e C, ¢ oO} 
+ Anffossolation D 0 | FOR MEN’S VOICES 
e ia 
HEINRICH HOFMANN. 
: \ s** Orphe «Vu. 169 17 
4 151 M 1, 
3 0/1 ilo a F 
ae London: NovetLo, Ew nd ¢ 
SONGS FOR THE LITTLE ONES 
t ARTHUR GOODEVE. 
P Ac € for Chr New Year 
Pr 
; eaut 
London: Weex! ndC SIM ‘, Ma aLL and C 
, SIMPLE CAROLLERS ARE W B 
Cc SHRISTMASTIDE 
. P. DOUGLAS 
4 BOUCHER 
ipt 4 « so, ihenwend te 
3 GRAND MASONIC MARCH 
y By J. B. BOUCHER. 
2° Price Four Shillings. 
4 t ton 
THE READE R AND THE FLOWERS 
: } FOUR-PART SONG WITH SOLOS 
: | Words by LONGFELLOW 
3 OF; p ea " 
| Music by J. B. BOUCHER. 
Do. | Price Threepence. 
me 2 ” E dl London: NoveELLo, Ewer and Co. 

oO. 900K 3 ee 3 OF; . — ——- 
ich a ae! Do. Book 4 eo ee > i + " 
riley aoe 3s] TWO-PART SONGS 

wet and sd tvio (Mozart) ews 3 7 WITH PIANOFORTE ACCOMPANIMENT 
Mus: dora (Polka Mazurka) 3 o| (For Schools and Classes). 
1 ee ar ree 4 < | MONARCH WINTER ‘ee by W.S. Pa )RE 2d. 
ga ( AZUI see } oO > , . a 
One | ; a * Silk a ~ af wees SKYLARK is Pe R. Y. StuRGES 2d. 
z tundred and One Exerc es Book 4 °| \ SCHOOLBOY'S SONG »  Epwarp Lawrence 2d. 
Do. complete in one book “i 8 0} A SPRING WELCOME ” ” ” 2d. 
hon tu, petit olseau? (Réverie) .. J. C. Hess 3 0 MUSIC BY 
Polonaise in A... “ eas l'rederic Chopi 3 weve aso ent ey . 
Presto in E minor aes ese 9 er 3 STEPHEN S. ST RATTON. 
7 (See next column.) London: NovELLo, Ewer and Co. 
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Large octavo, paper cover, 4s.; cloth, gilt edges, 6s. 
) ~*~. > ™~ ™“™ aN > - 
ISRAEL RESTORED 
AN ORATORIO 
(As performed at the Norwich Festival, September 22, 185 
Royal Albert Hall, London, April 15, 1880) 
COMPOSED BY 
W. R. BEXFIELD, Mus. Doc., 
The Chorus and Orchestral — can be had on apy 
pub TS 
positiv at ‘y sat jog enge ms 


2, and the 


CANTAB. 
lication to the 
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respects a thing of sterling w« 1g both airs 
and choruses evince excc ption -Daily 
Tel QV ap! 








‘We need only study the chorus, vere 
Thy people,’ to learn how greata in 185 
. With regard to the sor space 
now permits, » for they su ri- 
in the work ical Times. 
he oratorio to excite true admiration and 












delight.”"—! 
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London: Nove.to, E 





Second Thousand. 


RUTH 


NEW SACRED CANTATA 
By ALFRED R. GAUL 
Words by Epwart 


1 cone EET 
nN 2OWN fia. 


Performed five consecutive n 





Price, paper cover, 2s.; paper board 


London: Novi 





THE 


Second Edition. 


WIDOW OF NAIN 


SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 


ALFRED J. CALDICOTT, Mus. I 


Performed with great success at the Worcester Musical 


sac., Cantab. 


tival 
Band parts on application, 
Nov: 


2e € of th mp 


Piano Score, paper, 3s.; boards, 4s. 
and Co. 


ser, | Worce 


London: EWER 


Post- fre 


LLO, 
ter. 


NOVELLO’S OCTAVO 


GENERAL 


THE 


EDITION. 


HISTORY 


MUSIC 


THE 
OF 


SCIENCE & PR ACTICE OF 


SIR JOHN "HAWKINS. 
In Two V Su 
Supplementary Volume of Med 


lumes, per-royal Octavo, cloth, 2: 
lallion Portraits, 
Printed from the Original Plates 


London: YER and Co. 






Nove LLO, E 


NOW READY, NEW E DITIONS OF 


Novello, Ew er & Co.’s Catalogues 


No. 1. ORGAN AND HARMONIU M MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS. 

» 3» MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4 MUSIC FOR THE PIANOFORTE. 

» 5» SECULAR VOCAL MUSIC. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 
London: NoveELto, Ewer and Co, 


Just PUBLISHED. 


BLUE BEARD 
A HUMOROUS CANTATA 
For Solo 


Voices (S.c.T.B.), Chorus, an 
Orchestra 
MUSIC COMPOSED BY 
t~DMUND ROGERS. 
Price 3s. net. 
WEEKE: & Co., 14, Hanover Street, t, Regen it Stre et, W. 








Third n. 
JACK & THE BEANSTALK 
Comic CANTATA FoR Four Soro Voices AND CuHorus, 
EDMUND ROGERS. 


net. 


BY 


Price 3s. 


3 





“Will doubtl 
rms to C}t 
Wes t Kensin gton Park, 





For special te 
4 Melrose Garde 


Ww. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 








Cantata for Mixed Voices. Price 3s 
| GOD IS OU és REL FUGE (Ps. alu.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CANTAB. 
London: Novet.io, Ewer and Co. _ 
CANT ATAS 
FC 
FEMALE Vv ViCES 
TWO SHILLINGS & SIXPENCE EACI 
= 
| MINSTER BELLS me ii ; ise we oe F. Ast. 
THE WISHING STONE. 4. cs cde lee oes e 
| THE SILVER CLOUD nee oso x 
| THE WATER FAIRIES a nek ne és6 es 
_| THE SLEEPING BEAUTY ees oe H.I 
7 _London : NOVELLO, EWER and Co. _ 
t published. 


SU MME R NIGHTS 


(LES NUITS D’ETE) 
SIX SONGS BY THEOPHILE 


Set to Music, with accompanim 


GAUTIER 
ent for small Orchestra or Pianoforte, 
BY 
HECTOR BERLIOZ 
Op. 7. 
Price 2s. 6d. 


Nov ELLO, EWER and Co. 


English version by Francis HUEFFER. 


Lond lon: 


TO CHORAL SOCIETIES. 


Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


IN Eiagut VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 


LONDON: NOVELLO, EWER AND CO, 
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EIGHTY-FIRST EDITION. REDUCED Price, ONE SHILLING. 


ne ONE SHILLING, ENLARGED. A MANUAL OF SINGING 


A specimen copy post-free for twelve stamps. ‘i 
COLLEGIATE AND SCHOOL CHOIRTRAINERS & SCHOOLMASTERS 


‘aul SIGHT-SINGING MANUAL. By 
For Cuorrs.—The easiest system that can be obtained for training, RIC H AR D M AN N ° 


improving, and learning to read music at sight. NEW AND REVISED EDITION, WITH ADDITIONS, BY 
For ScHOOLS.—Every requisite for learning music, and reading at : 

sight in a few lessons. Dr. STAINER. 

For CHorRAL SocretTies.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. ri: P . 
This work offers to the clergy and other amateur choir- 









7am ; eatin trainers a systematic and simple course of instruction, by 
: COLLEGIATE ORGAN TUTOR which they may teach their pupils to read music at sight 
\LK EpITED By FREDERIC ARCHER. in a comparatively short time. 
3s. 6d. net. London: Novetto, Ewer and Co. 

“Well adapted f king a xcelle me .t.  ~ ae ae 

sac ee ine, er lconiee paella are in a short time.” A COL Ll E EA. r ION 

“Contains the most pleasing arrangements for the organ we have 
; seen.” 

a ae ren ) — 

mln Doers THIRTEENTH EDITION. : TW - I ART SOLE In GGI 
——. Paper cover, 1s.; bound in cloth, rs. 6d. a sok o ae 893 ee or the practice of Choristers 
CATHEDRAL CHANT-BOOK SELECTED FROM 
O DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 


Containing nearly 200 Single and Double Chants; Gregorian Tones. . : ? 
NARES, WEBBE, &c. 


‘how blis he 7 BY 

‘lvi,) BOOKS 2, 8, & 4, JAMES HIGGS, 

COLLEGIATE AND SCHOOL one sea 
SINGING MANUALS London: Novetto, Ewer and Co. 








Containing 32 pp., price 6d. Annual Subscription, 6s. 6d. post-free. 
—f ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, ie ORCHE STRA AND THE CHOIR. 
CHORUSES, GLEES, (Edited by +, Mus. B., F.R.S.L., &c.) A 










py W. A. Ba 





Price One Shilling. t Street, London. 
A specimen copy post-free for twelve stamps. 


London: WEEKE S and Cco., 16, Hanover Street, W. 
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AD 
Second E dition. .) 


SUPPLEMENTAL 


BOOK OF EXERCISES 


Luke FOR THE USE OF THOSE 


—| LEARNING TO SING AT SIGHT}, 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


“i C. 





igi ~ Rew : ey 
M! USICAL “ODINION AND "MUSIC. TRADE 


REVIEW. Pitman; and to order of all B nd Musicsellers. 







NER’S RECE - LE bine. recom- 
a ii 5 for tr rainir r Ch 
ist of b 0 a 3 
1an, Organist, or ithe sir. 
aAg ency, , Warwick 









"CHE EPIKLE IS! Pooley's Patent, an aid to 
> ake ai her I 6 






















N HILLING, 
One Su . I Pianists for the ntirely of a 
afore London: Nove.tio, Ewer and Co. mental character. it Pianists. 
sc ——— = 5 — a ice has bee 1 re 1 ov achinery in 
New and Revised Edition. fa 3y Post, 2s. ¢ ’ Ke boo John ne oley, 3, The 
emevntinene Terrace, _ Clapham Park Road, S. W ,or Musi oul, 
THE HE DIATONIC and CHROMATIC SC ALES 
NT 7 for STUDENTS’ USE te I 
SCHOOL ROUND BOOK re 
A COLLECTION OF ONE HUNDRED 
‘ 


. | ROUNDS, CATCHES, AND CANONS]. ARMONY NOTES. Compiled by E. M. 


The Words Edited by the ES. Price One Shilling. _ on 
st title of this little book will scarcely perhaps sufficiently 


REV. J. POWELL METCALFE, M.A. “he modest i 





ly called ‘ Thorough 


























The Music Edited by “A great deal of informatio ati : 
‘ . Ik ’ Bass’ is presented in a concise form, as well as the principles o 
‘S J. STAINER, M.A., Mus. Doc. ie See 
= Price 8d.; cloth, rs. 2d. London: LaMBorN Cock, 23, Holles Street, Oxford Street, W. 
IN SOL-FA NOTATION, 6d. This day is published. New Edition, Enlarged. 
- London: Novetto, Ewer and Co. N_ MUSICAL EDUCATION and = VOCAL 
| CULTURE. By Atuerto B. Bacu, Secon edition enlarged, 
ora Dedicated, by permission, to the College of Organists. with a Lecture “On the Equalisation of the Voice.” 8vo, cloth, 5s. 
offer y MIINTTATIE pm —_ - ‘His remarks upon the art of singing are t / good, and 
ost O* TUNING THE ORGAN: _Iilustrated. evidently the result of much practicai wled 1 Times, 
ere Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. HemM- “ Signor Bach being himself a professional =r ligh standing, 
on] stock, Diss. he is enabled to speak wit h authority on the dject, and his advice 
“ Every page shows that Mr. Hemstock is master of his subject."— | can be followed with co: ifidence. He goes thoroughly and systemati- 


Musical Standard. cally into the question of the correct treatment of the voice.”— 


“Contains much useful information."—Musical Times, Musical Opinion. 
“A practical and useful book.’—Music Trade Review. WIxuiaM BLackwoop and Sons, Edinburgh and London. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... ios ee one an oe vas wo & o 
2. Hymns only. Royal 24mo. Nonpareil Antique, Double 
Columns. Cloth, red edges ... ave a © 6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... ens ooo (0 
» Hymns only. Royal 24mo. Nonpareil Antique. ae 
Columns. Paper cover ” ‘ °o 3 
3- Hymns with Tunes. Demy 8vo. “Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled ‘boards, 
gilt lettered, red edges... E Ban om 5 0 
5. Tunesonly. Demy 8vo. Cloth . a 
6. Tunes only. Demy 8vo. Cloth, ‘bevelled boards, gilt let- 
tered, red edges ... ‘ oe 4 0 
7. Hymns with Tunes. Treble part only. “Roy al 24mo a ae 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth a 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges nee ar ose one ae we 3 0 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges 10 


Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


st eatans LONDON: NOVELLO, EWER AND CO. ; / 
THE BRISTOL TUNE-BOOK 
etduieesi 4 *3 1881, CONTAINING 7 om 6d. 
) MATCH E ITE R EDITI 









The OP st work, containing 751 Tunes ar « Chants. s.d 

No.9. Limp cloth nee ou oe . 4 0 
10 a boards ae 7 vr = ose os 5 O 

II ull edition ove ces aes rrr oa ac «so @ 

12 Ton ic Sol-fa sis eas aoe och 3.0 

First and Second heckeinaeiitt had separate. 
THE BOOK OF PSALMS (B IBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use 3 


-e per dozen.) 





(Offered in quantity at reduced pri 
The Pointing is of the s 

multiplication of marks 

than help. 
Communications and inquir ‘ies as to copyrights, and 
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asily un 







S n, e2 iderstood, 
and a 5 which tend to cc 


also as to 






supplies of these wo at reduced prices, may be addressed to the 
Compilers, at Clare My et, I sristol 
London: Nover , Ewer and Co. ; Bristol: W. and F. Morcan; 
_Ar nd al MW Booksellers and Musicsellers. 


THE ANGLICAN HYMN- BOOK. 
SeconpD Epition. REDUCED PRICES. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, rs. belay only, ag and éd.; : pepe, rye 





Now re a revised and enlar; 1, price 7s, 
par ARR’S PSALMODY, eons Lining 4ot Tunes, 
301 Chants, various Responses, &c., free from modern tinkering, 
with above 400 Memoirs of Con nposers and references to the works 1 ‘ 
which the Picces first appeared, g ivin g historical and bibliographical 
information nowhere els se to be found. 
~ondon: NoveL_Lo, Ewer and Co. 





Price 3s. 6d., cloth, red edges. 

HE TUNE-BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Sh ort, and Peculiar Metre s; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches ; the Seven Last Words; and 
L itany Tunes, &c. London: “Nove LLO, 


VELL Ewer and Co. 
ERRING’S METRICAL TUNES, &c. 
8vo, 12 pp., 6d. 








London: Nove.tio, Ewer and Co. 


Just published. Third edition, considerably enlarged, price rs. 


QUFFLE {MENTAL TUNES TO POPULAR 
HYMNS, as sung at St. Michael’s, Folkestone. Edited by 
E EDWARD Hu SBAND. London: NoveLLo, Ewer and Co, 





FOR CHORAL WEDDINGS. 
ESSED ARE ALL THEY THAT FEAR 


i 
B THE LORD. Psalm128, Verse Anthem. B 


y GEORGE CARTER. 
With accompaniment for Harp (ad lib.) and Organ, 


Price 1s. 6d. 
IGH FESTIVAL COMMUNION SERVICE. 
By GreorGe Carter. Kyrie, Credo, Sanctus, Benedictus, 


Price 3s. ‘* We seldom meet with 
Nove._o, Ewer and Co. 


Agnus Dei, and Gloria in excelsis. 
so fine a work.”—Church Review, 









ae ae —. 


GOD ISOUR HOPE “AND STREN 


Written expressly for Parish Choirs by FRANK Bates, Mu 





GTH 
- Bae, 
This Anthem has been sung at several Choral Festivals, 


“ Just the thing for village choirs.’—Church Times. 
rice Threepence. 
London: Novetto, Ewer and Co. 


ust published. 


DEUM L AUDAMUS, set to 


music In the 


Te! 








London: Nove.tto, Ewer and Co. 
Just published, 
6 tees APOSTLES’ CREED. Set to music in 
Key of C, by a SEWELL. Price Threepence. 
sondon: NovELLO, EWER and Co. 


For the special use of Organists. Post-free, 64d 








very effective and supply a want hithertof. 





* and G, taken from his collectior 
The above to be had only of the Cx 
. The cheapest collection extant. 20 pp. Svo. 
rWELVE KYRIES, with TWELVE OFF ERTORY 
NCES, complete in one book. Alloriginal music. 

. 6d, per dozen copies. Of Composer, and 
:z0G and Co.,, ¢ 2) Hatton Garden, London, E.C. 


300ks I. to V Ill, New Series, 1s. each 
OLLECTION of KY RIES, &c. Com piled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos.1 
to 98), rd. each. 
SPOHR’S 24TH PSALM. Net, gd. and 2s. 
London: NovELLo, Ew ER and Co. 


Reduced Price. s 
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* A. MACFARRE N'S CAN TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo. London: NovELLo, EWer and Co. 
~-« REDUCED TO THREEPENCE EACH. 
* A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices, 


cond Series. Female and Male Voice 
hems are available as Duets for private use. 
NovELLO, E WER and Co, 
















sublished. Price rs. 6d. 
Byte — MU SIC: a Popular Sketch, 
s Origin, Development, and Present Us 
Kev. Epwarp Hicks, es pa Vice ur 
N Heywoop, Man hest 1 Lon 


ANTHE MS, 





tration of 


Statfordshir 
> ASY 
3d. each, 
“O wors - the Lord.” 
Third “Hear my pr 
fixed.” 1 is my Shey herd. e 
“Lift up your heads.’ 


ion. 





by Tuomas SMrti. | 





“Sin ig Ww 


lition. 





se out ° 
“wy 


“Like as the hart.’ It isa gc 








give thanks “QO sing unto the Lord.” Second Lditi 
in F, Five Kyrie Eleisons. Second Edition. 
London: Nove._io, Ewer and Co. 
Post-free from the Composer, 25, Angel | Hill, Bury St. E 





Third Edition. Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By ONE WHO HAS TAUGHT HIMSELF. 
- Here, in the — of fourteen pages, is matter calculated to 


produce better results than half-a-dozen years’ teaching.” 
ii ART OF PLAYING AT SIGHT. 
WHO HAS TAUGHT HIMSELF. Price Is. 

‘The author believes his system to be infallibl 


By One 
e; after a fair trial, 
we must say we believe so too.” 
OW to FORM and TRAIN a VILLAGE 
B haw HARMONIUM, AND HOW TO PLAY IT. 
Price Is. 


CHOIR. By An OrGANISING CHOIRMASTER. Price 1s, 
_Bury St. Edmunds: 


THos. SmitH, Music Warehouse, Angel Hill. 
ust published. 
NTRODUCTION, a. ARIATIONS, and FINALE 
for the ORGAN, on “ Go bury thy sorrow.” By JoHN WRIGLEY, 
A.R.A.M. Price 2s. net. 
London: 








NoveELLo, Ewer and Co. 
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key of G, by ALrrep J. Dye. Price 4d. oe 
London: NoveLto, Ewer and C Co. > 
- 40 
Bt DEUM LAUDAMUS. Set to music With _—— 
pecial regard to the poetical structure of the hymn, by the Rey, 
V.W. Por: HAM, M.A. Price 4d. HE 
London: NoveLLo, Ewer and Co. G3 
econd E dition, ; a Large e€ jit 
Te E DEUM LAUDAMUS in B flat. Dedicate 
y permission to Sir Robert P. Stewart, Mus. Doc. Compo 
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SECOND SERIE 


WHE CANTICLES and HY MNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
ngle and Double; together with Responses to the Commandments. 
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h special settings of “ Bene- 
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dited by the Rev. Sir F. A. G. 
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London: NoveELLo, 
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Harmonised / a Monotone in a very simple manner for Parochial 
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NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandmen 


EDITED BY 
GEORGE C. MARTIN 
SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; 
Forty-seven Numbers, Twopence each. 


or 


London: Nove.to, Ewer and Co. 
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WILFORD MORGAN’S GRAND MARCHES. 
“CHRISTIAN THE PILGRIM” for OrGan, with PEDAL 
OBBLIGATO. 24 stamps, post-free. As played at Cry stal Palace, 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI 
MARCHE JOYEUSE 
MARCHE MILITAIRE 
MARCH IN C MINOR 
heomenm and Co., 27, Charles Street, St. aa s’s Square, tendon. 


TO 0 CONDUC T ORS OF “CHOR: AL SOCIET IES. 
Send thirty postage stamps, and receive by return a bound copy 

of WitFoRD MorGan’s se sacred cantata, “CHRISTIAN THE 

PILGRIM,” a work admirably adapted for large or small Choral 

Societies; easy, but very effective. Chorus parts printed. 

Moro AN and Co., 27, Charles Street, St. James! s Square, London. 


O ORGANISTS.—WIzrorp Morcan’ Ss popular 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 
T° PIANISTS. OTTE 
i 
certs with great success, 


n G, as played at the St. James’s Theatre and Promenade Con- 
27, Charles Street, S.W. 
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Proper Psalm Paper cover. 32mo.. O 3 
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CATHE at AL PS ALTER 
Post 4to, paper cover ee ee e 2 0 
Ditto, cloth wi ee ee ee <a 3° @ 
Foolscap 4to, paper cover . ee . « ¥ 6 
| Ditto, cloth ae P «s ea aw BG 
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LONDON: NOVELLO, EWER AND CO. 
—_—— rice, Five Shill 
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PRICE SIX SHILLINGS. I*OLIO, 200 PAGES. 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 


IN ALL THE MAJOR AND MINOR KEYS 
(‘The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


NoveEtto, Ewer and Co. 
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By EDWIN EVANS. 
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- NEW PART-SONG. 
7T. x vy x 7T.S Xx ry XN 
THE NIGHT CHIMES 
FOR S.A.T.B.s BY 
C. E. TINNEY 
Price 3d. 
London: Novetto,EwerandCo, 
TEW PART-SONG, THERE IS DE W FOR 
a THE FLOW’RET, price € as by Eaton Fanina, composer of 
“The Vikings.” London: Nov o, Ewer and Co. 
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Macfarren. Hovis and Co. , 63, E a Street, S.W. : 
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usic by EDWIN 





Bariton e, with chorus ad libitum. Words bars N 
ALLWRIG HT. ‘A stirring “3 song.” —Graphic. ays encored. 
Price 1s. 6d. net London: . PITMAN, 20, ‘on Row. 
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Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered, 


ANGLICAN 


PSALIEBREA CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART, ETC, 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Cinatis hice are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording severaff’ 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants havé: 


been selected with especial reference to the position of the Reciting-note. 
LONDON : NOVELLO, EWER & CO., 1 I, BERNERS STREET, W., AND 80 a & 81, QUEEN STREET, E. a 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER TO HARROW SCHOOL. 


ORATORIO. —“ CHRIST. “AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 





PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper coverffe Ji 


GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILLES. 


1st Set—‘ Jack and Jill,” &c. a. sea .. Is.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 18 Niood 
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ve Prizes 
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2nd Set—‘*‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: “Girls and Boys,’’&c. Ish. som 


HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, B 3ookseller to to Harrow School. London: NOVELLO, EW ER & & CO. 
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HARMONIUM TREASURY 


A SERIES OF SELECT PIECES ARRANGED BY 


}. W. ELLAOTT. 





In Two Volumes. Vol. I., SACRED; Vol. II., SECULAR. Handsomely bound in Cloth}, 


1os. 6d. each; or in 51 Numbers, ts. each. 


HARMONIUM VOLUNTARIES 


ARRANGED BY 


J. W. ELLIOTT. 
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gilt, 4s. each. 
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lothue THREE STARS eee sel ae, ane 
THE KNIGHT’ S RETUR N. “sth Edition a als ac @ 2 
GOD SAVE THE PRINCE. 18th Edition o 2 
NHE DISTANT SEA. 5th Edition . aS mae pee ae 
ie) THE WOODS. sth Edition ... “as ove nie se O@ 2 
HARK! ’TIS MUSIC ~ dition (ee Oo 2 
THE HOUR OF REST. 1 Edition oe = Oo 2 
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ELECT COMPOSITIONS “from the GRE AT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENRY BROWN. 


No. 

40. Aria, by Gluck. 1767. 

41. “Sanctus” and “ Hosanna,” from André’s Mass. Op. 4 
42. Last Chorus, from Beethoven's “ Mount of Olives.” 
43» “He shall feed His flock, ” from Handel’s ‘* Messiah.” 


44. “Quoniam Tu solus,’ by Vincenzo Righini. 1788. 



















45. “Hallelujah” Chorus, from Handel’s “ Messiah.” 

46. “ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by J. Weldon. 

47. “The heavens are telling,” from Haydn’s “ Creation.’ 
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“Thoroughly deserves all the popularity it is certain to obtain.”— 


Musical Times. 
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NOVELLO, EWER AND CO’S 


LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES| 


PI. AN OFOR T E CL: ASSICS. 


BACH.— FORTY-EIGHT PRELUDES AND 
FUGUES Folio 
BEETHOVEN _—SON AT. AS. Ed ited by Agnes 
Zimmermann me Folio, cloth, gilt 
BEETHOVEN.—SONATAS. Edited by Agnes 


Zimmermann. 8vo, cloth, gilt, 7s. 6d.; paper cover 
HANDEL.—MESSIAH. _ Arranged 

forte Solo by Berthold Tours 
MENDELSSOHN. — PIANOFORTE 

(including the Lieder ohne Worte). 


for Piano- 
WORKS 
An entirely 


new and carefully revised edition. Folio, 515 
pages. Handsomely bound Cloth, gilt 
MENDELSSOHN. — PIANOFORTE WORKS 


(including the Lieder ohne Worte). An entirely 
new and carefully revised edition. S8vo, 518 pages 
Cloth, gilt, ros. 6d.; paper cover 
MENDELSSOHN.—LIEDER OHNE WORTE. 
The only complete edition. Containing Books 7 
and 8. Elegantly bound. Folio, 145 pages (with 
Portrait of the Composer) . oe oe 
MENDELSSOHN,.—LIEDE R OHNE WORTE. 
The only complete edition. Containing Books 

7 and 8. Elegantly bound. Folio, 102 pages. 
Cloth, gilt, 8s.; paper cover 
MENDELSSOHN.—LIEDER OHNE WORTE. 
The only complete edition. Containing Books 
7&8. Svo, 155 pages. Cloth, gilt, 6s.; ; Pal aper cover 


s. d.| MENDELSSOHN.—LIEDER OHNE 


WORTE 





6 0} Cheap edition. Containing Books 7 and 8. 
| 8vo, 102 pages, Cloth, gilt, 4s. 6d. ; paper cover 
21 0} MENDELSSOHN.—OVERTURES (Soto). The 
only complete edition Folio, cloth, gilt 
5 °| MENDELSSOHN.—OVERTURES (Duet). The 
only complete edition Folio, cloth, gilt 
3 °| MENDELSSOHN.—SYMPHONIES (Soro). The 
only complete edition Folio, cloth, gilt 
MENDELSSOHN.—SYMPHONIES (Duvet). The 
only complete edition Folio, cloth, gilt 
21 ©) MENDELSSOHN. — ELIJAH. Arranged — for 
Pianoforte Solo by Berthold Tours we 
MOZART.—SONATAS. Edited by Agnes Zim- 
» 6| mermann Folio, cloth, gilt 
‘ MOZART.—SONATAS. Edited by Agnes Zim- 
mermann. 8vo, cloth, gilt, 5s.; paper cover 
| PIANOFORTE ALBUMS.—Edited by Berthold 
12 0| Tours. Vol.I., Bach; Vol. II., Handel. ‘Cloth, each 
| PIANOFORTE ALBUMS.—Edited by Berthold 
Tours. Nos.1, 2, and 3, Compositions by Bach; 
| Nos. 4,5, and 6, Compositions by Handel each 
5 0} SCHUMANN.—FOREST SCENES. Paper cover 
| SCHUMANN.—PIANOFORTE ALBUM. Op. 68 

and 15 (56 pieces). 
4 0 Svo, cloth, gilt, 4s. 6d.; paper cover 


VOC. AL ALB UMS. 


BENNETT (Sir W. Sterndale). — TWELVE 
SONGS. Op. 23 and 35 (English and German 
Words). vo, cloth, gilt, 4s. 6d. ; paper cover 

BERLIOZ (Hector)—SUMMER NIGHTS (Les 
Nuits d@Eté). Six Songs by Théophile Gautier. 
English Version by Francis Hueffer. Svo, 

paper cover 

FRANZ.—FOURTEEN SONGS. Set to poems of 


Robert Burns a ee Paper cover 

MENDELSSOHN.—SONGS. The only complete 
edition. With Portrait of Composer. 

Folio, cloth, gilt 

MENDELSSOHN.—SONGS. 


The only complete 


edition. German and English words. 
8vo, cloth, gilt, 6s.; paper cover 
MENDELSSOHN.— SONGS (for Deep Voice). 
German and English words. 
Svo, cloth, gilt, 8s.; paper cover 
MENDELSSOHN.— THIRTEEN TWO-PART 
SONGS. The only complete edition Tolio 


MENDELSSOHN. — THIRTEEN 
SONGS. With the original words. 
Svo, cloth, gilt, 2s. ; 


TWO-PART 


3 o_ cover 


CHRISTMAS CAROLS—NEW AND OLD. 
Edited by Rev. H. R. Bramley, M.A., and J. 
Stainer ; ; Post 8vo, cloth, gilt 

CHRISTMAS CAROLS — NE W AND OLD. 
Library Ec — with Historical eae Rox- 
burgh bindin: e se ae 

CHRISTMAS CAROLS —NEW "AND OLD 


Super-royal 8vo (Series 1 & 2), beautifully illus- 
trated and elegantly bound .. Cloth, gilt 
NATIONAL NURSERY RHYMES AND SONGS. 
By J. W. Elliott. With sixty-five illustrations, and 
elegantly bound - Cloth, gilt 
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MENDELSSOHN. — THIRTEEN TWO-PART 


SONGS. German and English words. 
6 vo, cloth, gilt, 4s.; paper cover 
MOORE.—IRISH MELODIES. Edited by M. 


W. Balfe Folio, cloth, gilt 
6 MOORE.—IRISH ME ‘LODIE S. Edited by M. 
. W. Balfe Svo, cloth, gilt, 4s.; paper cover 


E’S IRISH MELODIES. For Two Voices 
RUBINSTEIN. — EIGHTEEN TWO - PART 

SONGS oe .. Cloth, 4s. 6d.; paper cover 
SCHUBERT.—TWENTY SONGS. 


6 MOOR 


For Mezzo- 


Soprano. The English version by N. Macfarren 
o | SCHUMANN.—SONGS. Vol. I., containing Op. 


24, 25, 27, and 30. Edited by N. Macfarren. 
Folio, cloth, gilt 
o| SCHUMANN.—VOCAL ALBUM. _ Containing 
Thirty of his most celebrated Songs. 
6 8vo, cloth, gilt, 4s. 6d.; paper cover 


VOLKSLIEDER ALBUM.—Forty Songs, with the 
original words and an English Version by John 
oO Oxenford Cloth, gilt, 4s. 6d.; paper cover 





CHRIST) MAS BOOKS. 


LITTLE SINGERS. 
Music by A. Ran- 
Cloth, gilt, 5s.; paper cover 


SACRED SONGS FOR 
Words by F. R. Havergal. 
o  degger. Illustrated. 


CHRISTMAS BOOK OF LITTLE SONGS 


By J. F. Lorraine. 
Cloth, gilt 


|THE 
6 FOR YOUNG SINGERS. 


|THE SUNLIGHT OF SONG. A Collection of 
Sacred and Moral Songs, with original Music by 


the most eminent English Composers. With 
forty-six Illustrations. Handsomely bound. 
6 Cloth, gilt edges 
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